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Abstract   
 
 
             The two aims of this thesis are the theoretical understanding, and the practical 
exploration, of the issues faced by Western art music composers when they engage with 
musical sources from Non-Western cultures. The first volume is a dissertation dedicated 
to the first aim of theoretical understanding. In it I have sought to chart the historical 
development of cross-cultural engagement by examining the writings and works of 
certain Western composers. By doing this I have endeavoured to understand how Non-
Western influences manifest themselves in a composers work, and, with reference to 
writings in contemporary ethnomusicology, to create a model for the categorising of 
approaches to cross-cultural composition.  
    I have also explained why I believe such engagement with Non-Western influences to 
be both fascinating and important for contemporary Western composers and indeed 
Western society as a whole, although I have also discussed the problems, ethical, 
aesthetic and practical, encountered in the process. These problems have prompted a 
range of creative solutions and to illustrate certain devices I have presented a variety of 
score examples.  
     The second volume consists of materials related to my composition ‘Prelude and 
Meditation,’ which was written for the Okeanos ensemble whose workshops I attended 
and participated in. The project provided me with an opportunity to conduct my own 
engagement with Non-Western music, which I have discussed at length in the 
dissertation. The second volume includes the original score, a recording of the piece by 
the Okeanos ensemble and a partially amended score, which was produced after the 
performance as a revision of material that I felt could be improved upon.  
      It is my hope that the two volumes combined will represent a useful and interesting 
contribution to the study and appreciation of the growing relationship between Western 
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I n t rodu c t io n .  
 Mu s i c  i s  t ho u gh t  t o  be  co mmo n to  eve r y h u m an  cu l tu r e  an d  so c i e t y 
an d  h as  ev o lv ed  ove r  m an y t h o us ands  o f  yea r s .  I t  i s  u s ed  t o  
c e l eb r a t e  an d  cem en t  comm un al  b on ds ,  co mmu ni ca t e  k now l ed ge  and  
ex p r es s  o u r  d eep es t  emot io n a l  and  r e l ig i o us  i dea s .  Co mp os e r s  s eek  
t o  f i nd  o r i g i n a l  and  in no v a t i v e  w ays  o f  c r ea t i n g  s u ch  m ean in gf u l  
ex p e r i en ces  an d  in  t h e  t w en t i e t h  c en tu r y a  p l e t ho r a  o f  d i f f e r en t  
w a ys  t o  do  t h i s  we re  d ev e l op ed .  Ow ing  t o  t h e  r i s e  o f  ph en om en a  
s u ch  as  com mu ni ca t io ns  t e ch no l o g y,  i n t e r n a t i on a l  t r av e l ,  e con omi c  
an d  po l i t i c a l  g lo b a l i s a t i on  an d  hum ani s t i c  i n t e r n a t i on a l i s t  p os t - w a r  
w o r l dv i ew s ,  mu s i c i an s ,  i nd eed  a l l  a r t i s t s  h ave  b een  g i ven  
u n pr eced en t ed  acces s  no t  j u s t  t o  t h e i r  o w n  n a t i v e  cu l t u r a l  t r ad i t i o ns  
b u t  t ho se  o f  a l l  t h e  o t h er  na t io ns  o f  t he  w or ld .  Th i s  i s ,  d ep end in g  on  
o n es  v i ew ,  a  g r ea t  o p po r t un i t y,  an  i n t e l l e c tu a l  d i l emm a  o r  i nd eed  an  
i r r e l ev an ce .  S ev e r a l  com po s e rs  o f  t h e  t w en t i e t h  c en tu r y h av e  t en d ed  
t o war ds  th e  f i r s t  o r  s eco nd  v i ew  s ee i ng  a  w ea l t h  o f  me lod i c  and  
r h yt h mi c  d ev i ces  an d  m at e r i a l  f o r  mus i ca l  p r o ce ss e s  t h a t  c an  b e  
d r awn  o n .  S om e o f  t h em h av e  a l s o  s een  an  ex t r a -m us ica l  v i r tu e  t o  
o p en l y ce l eb r a t e  cu l tu r a l  i n t e r ac t io n  be t w een  p eop l e s  o f  t h e  wo r l d .   
 T he r e  a r e  h o wev e r  so m e d i f f i cu l t i e s  fo r  t he  co n t em po r a ry  W es t e r n  
a r t  mu s i c  com pos e r  i n  ap p ro ach in g  Non -W es t e r n  mu s i ca l  s ou r ces .   
T h e  m ain  o n e  i s  t he  i s su e  o f  cu l t u ra l  ap p ro p r i a t i on .  S t a t ed  b lu n t l y,  
t h e  cha r ge  i s  t h a t  W es t e r n er s  h av e  n o  b us i n ess  ‘ t ak in g  ov e r ’  a  
t r ad i t i on  fo r e i gn  to  t h em .  R easo ns  fo r  t h i s  i n c lu d e  th e  d an ge r  
p e r ce i v ed  in  ex o t i c i sm o f  a  cu l tu r e  and  i t s  mu s i c  r a t h e r  t h an  a  
gen u in e  and  s e r i ous  im m er s i on  in  i t ,  a s  w e l l  a s  a  m ea s u r e  o f  
s cep t i c i sm  o f  t h e  ex t en t  t o  wh i ch  a  s e r i ou s  i mm ers i on  can  be  a  
s u ccess .  Som e  w r i t e r s  h ave  s u gges t ed ,  a s  w e  wi l l  s ee ,  t ha t  i t  co u l d  
b e  t aken  a s  a  f o rm  o f  n eo -co l on i a l i s t  o r  a t  l e as t  e th no - cen t r i c  
t h i nk i n g .  Ev en  i f  t h e  co mp os e r  ho n es t l y  r e f u t e s  t h a t  ch a rge ,  t h e y 
n eed  to  b e  s en s i t i ve  to  t h e  i s s ue  an d  to  t h e  c r i t i c i s m t h e i r  w or k  wi l l  
p r ov ok e .  No t  a l l  o f  t h i s  c r i t i c i sm wi l l  co m e f rom  o v e rs eas .  Som e  
c r i t i c s  con tend  t h a t  i t  r ep re s en t s  an  inad equ a t e  u nd e rs t and in g  o f  
w o r l d  mu s i c  and  an  u nn eces sa r y i n f i d e l i t y  t o  t h e  W es t e rn  E u ro p ean  
m us ica l  t r ad i t i on .   
  Th e r e  a r e  t h e r e f o re  so me  cen t r a l  i s s ue s  t o  add r es s .  T h e  f i r s t  an d  
m os t  i mp or t an t  i s  t h e  q u es t io n  o f  ho w i t  i s  p os s ib l e  fo r  co mp os e rs  
t o  l eg i t im at e l y d r aw  in f l u en ce  f ro m a  m us ica l  cu l t u r e  fo re i gn  to  
t h em?  To  ad d r es s  t h i s  p o i n t  su cces s fu l l y  w e  mu s t  ex am ine  ho w  
d i f f e r en t  comp os e rs  h av e  so u gh t  t o  u se  th e  in f l u en ce  o f  a  N on -
W es t e r n  m us i ca l  sou r ce  and  wh ich  i f  an y ap p r o ach  o r  appr o aches  
can  b e  co ns i d er ed  th e  m os t  ap p ro pr i a t e  ( f ro m a  mu s i co log i ca l  a s  
w e l l  a s  e th i ca l  v i ew p o i n t . )  I  a l so  in t en d  to  d i s cu ss  w h a t  co n t r i bu t io n  
t h i s  p r ac t i ce  m ak es  to  co n t em po r a r y a r t  m us i c ,  a r gu i n g  tha t  t h i s  
i s s u e  i s  mo r e  th an  ju s t  an  ex e r c i s e  i n  m ul t i cu l tu r a l i sm  bu t  i s  i n  f a c t  
o f  wid e r  r e l ev an ce  t o  a  d i s cu ss i on  o f  t h e  n a tu r e  and  f u t u re  o f  t h e  a r t  
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m us ic  t r ad i t i on .  I  s h a l l  b e  ex ami n i n g  p os s i b l e  w ays  i n  wh i ch  
l oo k i n g  b eyo n d  o ne’ s  o wn  s ho r e s  m i gh t  p r ov i d e  comp os e rs  wi t h  t h e  
i mp e t us  t o  ad op t  new  p r ac t i c es  i n to  t h e i r  wo r k  as  we l l  a s  p r ov id i n g  
a  r i ch  cano n  o f  m us i c  t o  r ev iv e  a  f l agg i n g  im ag in a t io n .   
 
 
E th i c s ,  A es th et i cs  a nd  R ep res en ta t ion   
 
 
 A  goo d  s t a r t i n g  p o i n t  f o r  d e t e rmi n in g  th e  e th i ca l  and  ae s t h e t i c  
l eg i t im acy o f  i n t e rac t i on s  wi th  N on -W es t e r n  m us i cs ,  i s  t h e  
co mp os e r  and  t he  in t e r e s t ed  m us i co l og i s t  co ns id e r i n g  ex ac t l y  w h y 
t h ey d e s i re  t o  do  so .   I n  ‘ Th e  M us i c  o f  t he  Oth er :  N ew  Ch a l l eng es  
f o r  E th no mu s i co lo gy  in  a  G lo ba l  Ag e , ’  t h e  F r en ch  e t hn omu s i co lo g i s t  
Lau r en t  Au b er t  d i scu ss e s  a t  l en g t h  t he  r eas on s  f o r  t h e  g ro w th  o f  
i n t e r es t  i n  ‘ wo r l d  m us ic ’  n o t  o n l y am o n g  a r t i s t s  an d  s cho l a r s  bu t  
a l so  amo n g  t he  g ene r a l  pu b l i c .  H e  f o cu s es  o n  th e  i s su e  o f  t h e  
p e r cep t i on  o f  mu s ic  ob s e rv i n g  t ha t  a  d i s t i n c t io n  can  be  m ad e  b y  
 
‘  d i v id in g  l i s t en e rs  i n to  t wo  ca t egor i es  co n cer n i n g  th e i r  a t t i t ud e  
t o wa r ds  mu s i c :  d i s t an t  l i s t en e rs ,  wh ose  app r ec i a t io n  p r o ceed s  f ro m 
an  an a l yt i c  an d ,  i n  p r in c i p l e ,  o b j ec t iv e  app r o ach  to  wh a t  t h e y h ea r ;  
an d  p a r t i c i p a t i n g  l i s t en e rs ,  wh os e  l i s t en in g  i s  o f  a  mo r e  s yn t h e t i c  
n a tu r e ,  f ed  b y a s p i ra t i on s  o f  a  s ub j ec t iv e  an d  em ot io na l  o r d e r .  Th e  
f i r s t  t yp e  i s  e s p ec i a l l y  s u s cep t ib l e  t o  t h e  fo r ms  and  s t r u c t u re s  o f  
m us ic ;  t h e  s eco nd ,  t o  i t s  co n t en t  and  rea l i t y . ’  ( A ub e r t .  200 7 :  4 1 )   
 
 T h i s  d i s t i n c t io n  i s  o f  c r uc i a l  imp o r t an ce  t o  t h e  comp os er ,  ( i n  a  w ay 
t h a t  i t  w i l l  n o t  b e  to  t h e  gen e r a l  l i s t ene r  o r  ev en  th e  mu s ico lo g i s t , )  
b ecaus e  o f  t h e  s imp l e  f ac t  t h a t  t h e i r  a e s th e t i c  t a s t es  an d  m us ica l  
v a lu es  a r e  bo un d  t o  h av e  an  im p ac t  on  h o w and  w h a t  t h e y co mp os e .  
Fu r th e rm o re ,  c l a r i f i c a t io n  o f  t h e  ps ych o l o g ica l  and  p h i l os op h i ca l  
m ot i v a t i on s  b eh i nd  an  in t e r es t  i n  l i s t en in g  to  N on -W es t e rn  m us ic  
w i l l  be  an  im po r t an t  c lu e  t o  un d er s t and in g  comp os i t i on s  o f  a  c ro s s -
cu l tu r a l  n a tu r e  and  th e  w a y t h ey w i l l  b e  r ece iv ed  an d  app r ec i a t ed .  
A u b er t  con t in u es  t o  fu r t h e r  ex amin e  l i s t en e r  p ro f i l e s  u s in g  a  m od e l  
s u gges t ed  b y T h eod o r  A do rn o  in  h i s  ‘ S o c i o lo g y  o f  M us i c , ’  b eg i nn i n g  
b y p l ac i n g  ‘w o r l d  m us ic ’  en t hu s i as t s  i n  t h e  con t ex t  o f  a  m od e l  
c r ea t ed  b e fo r e  ‘  wor l d  m us ic ’  t ru l y ex i s t ed  o n  a  s i gn i f i c an t  s ca l e .  
S om e o f  t h e  p ro f i l e s  p r od u ced  b y t h i s  ap p ro ach  a r e  o f  m or e  
r e l ev an ce  f rom  a  co mp os i t i on a l  p e r s pec t i v e  th an  o th e r s  (A u b er t ,  i t  
m us t  be  n o t ed  i n c l u d es  t h e  gen e ra l  l i s t en er  i n  h i s  d i s cu ss i on . )  An  
i n t e r es t in g  p r o f i l e  i s  t h a t  o f  t h e  ‘ cu l t u r e  con sum er ’ ,  fo r  w h om  a  
‘ M us i c  i s  o f  i n t e r es t  i f  i t  co n f i rms  t he  id ea  h e  o r  sh e  h as  o f  i t  s o  
f a r . ’  ( Au b e r t .  2 00 7 :  4 4 )  As  w e  s h a l l  s ee  l a t e r  t h i s  i d ea  o f  
co n f i rm at io n  i s  a  s ign i f i c an t  on e  i n  t he  w r i t i n gs  o f  S t ev e  R e i ch  an d  
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i s  c l os e l y r e l a t ed  to  t h e  abo ve  m en t i on ed  no t io n  o f  t h e  d i s t an t  
l i s t en er .   
 
P r o f i l i n g  Ap pr oa ches  t o  N on - Wes t e rn  M u s i c  
 
 A w ar e  t ho u gh  o f  t h e  l i mi t a t io ns  o f  Ad o rn o ’s  m et ho d ,  Au b e r t  
b r an ch es  o u t  t o  co ns id e r  c a t ego r i e s  o f  h i s  o wn  an d  in  d o in g  so  h e  
p r ov id es  a  po ten t i a l l y  h e l p fu l  b a s i s  fo r  a s s es s i n g  d i f f e r ing  
ap p ro ach es  to  t h e  han d l i n g  o f  No n -W es t e r n  mu s i c  b y W es t e rn  
co mp os e rs .   
 
 ‘ Th e  f i r s t  i s  t h e  ‘ cu r io us  f o r  d iv e r s i t y’  t yp e ,  f a s c in a t ed  by  cu l tu r a l  
d i f f e r en ce  i n  i t s e l f ,  w ho  l ov es  t o  b e  s u r p r i s ed  b y h i t h e r to  u n kn ow n 
c r ea t i v i t y  an d  w ho se  in cen t i ve s  a r e  o f  b o t h  ae s th e t i c  and  s o c i o -
p o l i t i c a l  o r de r .  Th e  o t h er  t w o  a r e  wh a t  w e  co u ld  ca l l  t h e  
‘ co n t em pl a t i v e  l i s t en e r ’  o r  b y t u r n i n g  to  Ni e t z ch ean  ca t ego r i es ,  t h e  
A p o l l on ian ,  an d  the  ‘ en th us i a s t i c  l i s t en e r ’ ,  o r  D io n ys i an ,  
r e s p ec t iv e l y.  T h e  p r ed i l e c t i on  o f  t h e  fo r mer  i nc lu d es  th e  
p r edom in an t l y m o da l  O r i en t a l  gen re s ,  w h e r eas  t h e  l a t t e r  w i l l  be  
k een er ,  f o r  ex ample ,  o n  A f r i c an  an d  A f r o -A m er i can  ex pr e s s io ns  
ch a r ac t e r i s ed  b y t h e  ex t en s i v e  us e  o f  p e r cuss io n  
i n s t r um en t s . ’ ( A ub er t .  20 07 :  4 5 )   
 
 P e r h ap s  t h e  mo s t  f a s c i n a t i n g  t h i n g  abo u t  s u ch  p ro f i l e s  i s  t h a t  
co mp os e rs  r e l ev an t  t o  t h i s  t op i c  f r equen t l y m a t ch  mo r e  th an  on e  
d e s c r ip t io n .  T h e  f i r s t  p ro f i l e  s ou nd s  s im i l a r  t o  h i s  i n i t i a l  
d e s c r ip t io n  o f  t h e  p a r t i c ip a t in g  l i s t ene r  and  th e  s eco nd  tw o  a r e  b o t h  
r emi n i s cen t  o f  t h e  d i s t an t  l i s t en e r  mod e l .  I  w o u l d  a r gu e  t h a t  t h e r e  
a r e  fo u r  r e as on s  t ha t  can  b e  su gges t ed  f o r  t h i s  i mp e r f ec t  f i t .  F i r s t l y ,  
t h e  ch r on o l o gi ca l  dev e lo pm en t  o f  co mp os e r ’ s  t ho u gh t s  and  
ex p e r i en ces  t h ro u gh o u t  t h e i r  c a r ee r  ma y w e l l  i n vo lv e  a  gr ad u a l  and  
n o t  n eces s a r i l y  d e l ib e r a t e  w a rm in g  tow ar ds  i d ea s  p r ev i ou s l y 
r e j e c t ed .  Secon d l y,  a  h i s t o r i c a l  d ev e lop m ent  o f  i dea s  i s  no t  con f i n ed  
t o  i n d iv id u a l s  b u t  i s  a  p ro ces s  a f f ec t i ng  ev e r y  a s p ec t  o f  t h e  
co n t i nu in g  a r t  m us ic  t r ad i t i o n .  Whi ch  m eans  th a t  d i f f e r en t  
co mp os e rs  f r om  v ar i ou s  decad es  o r  gen e r a t io ns  w i l l  ex pre s s  ev en  
v e r y s imi l a r  i d eas  i n  d i f f e r en t  w ays .  A s  w e  s h a l l  s ee ,  t h e  ap p ro ach es  
t ak en  b y a  com po ser  t o w ards  No n -W es t e rn  i n f lu en c e  a r e  a t  l e as t  
p a r t l y  i n f lu enced  by  co n t em po r a r y m u s i ca l  t r end s  and  gen e r a l  
w o r l dv i ew s .  T h e  t h i r d  r e as on  i s  t h a t  t h e  n a tu r e  and  s co pe  o f  a  
s p ec i f i c  com po s i t i on  m a y w e l l  fu r n i s h  an  o pp o r t un i t y f o r  
ex p e r im en t i n g  w i th  d i f f e ren t  cu l tu r a l  an d  mu s i co lo g i ca l  i n g r ed i en t s .  
F i n a l l y  a s  Au b e r t  h i ms e l f  ob s e rv es ,  t he s e  p r o f i l e s  a r e  es sen t i a l l y  
p s ych o l o g i ca l  sk e t ch es  t h a t  a r e  u s e f u l  b u t  b y n o  m ean s  ex h aus t iv e .  
A c tu a l  m an i f es t a t i on  o f  t h em r eq u i r es  w h a t  Au b er t  c a l l s  
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‘ ap p ro pr i a t e  co gn i t i v e  m e th od s . ’  ( Au be r t .  2 0 07 :  4 6 )  H e  go e s  on  t o  
ad mi t  t ha t ,   
  
 ‘ I  am  con s c io us  o f  t h e  a l e a to r y ch a r ac t e r  o f  su ch  a  t yp o lo g y,  w h i ch  
o n l y d i s t i n gu i s h es  t end enc i es … I t  c an  mo s t l y co n t r ib u t e  b y f o cu s in g  
o n  so m e un cons c iou s  f ou nd a t io ns  o f  t a s t e  i n  W es t e r n  
s o c i e t y. ’ ( A u b er t .  20 0 7 :  46 )  
 
 T hes e  s am e f o u nd a t io ns  can  app l y j u s t  a s  w e l l  t o  t h e  i n t e r e s t  
l i s t en er s  ma y t ak e  i n  N on -W es t e r n  m us i c  as  t o  t h e  e s t ab l i s h ed  
W es t e r n  m us i ca l  f o r m s  an d  t r ad i t i o ns .   
 
A  Mo d e l  f o r  Co mp os ers  u s in g  No n - Wes t e rn  M us i c  
 
 I t  i s  imp o r t an t  t hou gh  t o  c l a r i f y t h e  m ot i v a t i on s  o f  t h a t  sp ec i f i c  
g r o u p  o f  l i s t en e rs  ca l l ed  com pos e r s ,  s in ce  t he i r  co n ce rns  a r e  l i k e l y 
t o  b e  bo t h  mo r e  d e t a i l ed  and  m or e  p r es s in g  th an  t ho s e  o f  a  gen e r a l  
l i s t en er .  O ne  o f  t he  k ey m o t i v a t i on s ,  fu l l y  co ns i s t en t  w i th  t h e  
p r o f i l e s  w e  h av e  a l r ead y s een ,  i s  t h e  d i s co ve r y t h a t  a  c e r t a i n  
m us ica l  fo rm  o r  asp ec t s  o f  t h e  cu l t u r e  t o  wh i ch  a  f o rm  b e l on gs ,  
t r u l y ap p ea l  t o  t h e  i nd iv i du a l s  a e s th e t i c  t a s t e  an d  th a t  t he  i n f l u en ce  
r ep r es en t s  a  con f i rm at io n  o f  be l i e f s  a l r e ad y h e l d  b y t h e  in d i v i du a l  
ab ou t  wh a t  t h ey w an t  t h e i r  mu s i c  t o  rep r e s en t .  Th i s  f i r s t  ap p ro ach  I  
w i l l  c a l l  ‘ i n t e l l e c t ua l /  a es t h e t i c  i n f lu en ce . ’  Th i s  m eans  t ha t  t h e  
co mp os e r  i s  n o t  so  m u ch  in t e r e s t ed  i n  r ep r es en t i n g  com pos i t i on a l l y 
t h e  d iv e r s i t y  o f  t h e  mu s i ca l  so u r ces  enco un t e r ed  o r  t h e i r  cu l tu r a l  
b ack gr ou nd  ( ev en  i f  t h ey t ak e  a  p ro f ou n d  i n t e r es t  i n  t h e  
an th ro p o lo g i ca l  d e t a i l s  o f  a  p a r t i cu l a r  m us ica l  cu l t u r e . )  In s t ead  he  
o r  s h e  i s  i n t e r es t ed  p ur e l y i n  t he  m us ica l  m at e r i a l  i t s e l f  an d  th e  
i mpl i c i t  c r ea t iv e  sugges t io ns  co n t a i n ed  i n  i t  w i th  r ega r ds  t o  fo rm ,  
s t ru c t u re  an d  p ro ces s  and  o th e r  mus i co lo g i ca l  e l em en t s .  T h i s  
ap p ro ach  can  i nc lud e  e l em en t s  b o t h  o f  t h e  a f o r em en t io n ed  
‘ ap o l l on ian ’  and  ‘ d i on ys i an ’  m o de l s  su gges t ed  b y A u b e r t  and  i nd eed  
t h e  r e co n c i l i a t i o n  o f  t h e  t wo  in  t he  wor k  o f  a  s in g l e  com po s e r  c an  
b e  t h e  so ur ce  o f  som e  d eep l y i n sp i ra t io n a l ,  sp ec i a l  p i eces  o f  m us i c .  
   T he  s econ d  r eas on  i s  a  d es i re  t o  un de r t ak e  w h a t  mi gh t  b e  ca l l ed  a  
s yn t h e s i s  o r  b r i d ge  b e t w een  cu l tu r es  an d  to  r ep r es en t  t h i s  i d ea  in  
m us ica l  fo rm .  T h i s  ap p ro ach  I  am  go i ng  t o  c a l l  t h e  
‘ cu l tu r a l / a e s t he t i c  i n f lu en ce’  an d  i t  r e f e r s  t o  com po s e rs  w h o  f ee l  
m ot i v a t ed  t o  a c t u a l l y  i n c l ud e  im i t a t i on s  o r  r ep r e sen t a t ion s  o f  No n -
W es t e r n  m us i ca l  ma t e r i a l  i n  t h e i r  comp os i t i on s .  Su ch  an  ap p ro ach  i s  
o f t en  b or n  o f  f i r s t -h and  ex p er i en ce  o f  an o t h er  cu l tu r e  and  th e  w a rm  
h um ani s t i c  f e e l in g  t h a t  t h e  com po s er  bea r s  t o w ard s  i t .  I t  q u i t e  
o b v io us l y can  a l so  i n c lu d e  e l em en t s  o f  A ub e r t ’ s  d ep i c t io n  o f  t h e  
‘ cu r i ou s  f o r  d iv e r s i t y’  t yp e ,  t h e  on l y a m endm ent  n eed in g  t o  b e  m ad e  
i s  t h e  ob s e rv a t i on  th a t  a s  a  t r a in ed ,  c rea t i v e  mus i c i an  t h e  com po s er  
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w i l l  be  s ens i t i ve  t o  t h e  d e t a i l s  o f  t h e  cu l t u r e  h e  o r  sh e  t ake s  i n t e re s t  
i n  and  w i l l  p r es umab l y w o r k  h a rd  t o  en su r e  t h a t  an y r e f e r en ce  
w i t h i n  t h e i r  w or ks  i s  an  au th en t i c  ex pr e s s io n  o f  t h e i r  mus i ca l  vo ice .   
 T h i s  p a t h  n ev e r t h e l e s s  i s  f r au gh t  w i th  t h e  a f o r em en t io n ed  e t h i ca l  
i s s u es  and  wi l l  b e  a l l  t h e  m o r e  so  i f  a  com po s i t i on  i n  any  s en s e  can  
b e  d e s c r ib ed  wi t h  th e  s om ewh at  u g l y t e r ms  ‘h yb r i d ’  o r  ‘ fu s i on . ’  A  
d e f ence  aga i ns t  t h e  ch a r ge  o f  v a lu e l es s  h yb r i d i t y  c an  b e  fo u nd  b y 
m ak in g  r e f e r en ce  to  t h e  po l i t i c a l  a n d  s o c i o - cu l t u r a l  c l ima t e  i n  wh i ch  
t h e  m us i c  i s  p ro du ced .  Co ns i d e r  t h e  f o l lo wi n g  s t a t em en t ;   
 
‘ A  fo r es eeab l e  so c i a l  p h en om en on ,  ( Mar s h a l l )  M cLu h an’ s  ‘ g l ob a l  
v i l l age ’ ,  i s  r i s i n g  un d e r  ou r  n os es  an d ,  w h a t ev e r  w e  th in k  o f  t h e  
s c r i p t ,  w e  a r e  a l l  ac t o r s  i n  t h e  s o c i a l  d r am a  i t  eq u a t es .  Gl ob a l i s a t io n  
o f  cu l tu r e  i s  n o t ,  a s  w e  be l i ev ed  f o r  a  l o n g  t i m e ,  an  ex c lu s i v e  
s yn o n ym  f o r  t h e  Wes te r n i sa t io n  o f  t h e  r e s t  o f  t h e  p l ane t ,  b ecaus e  
t h e  so n i c  i n vas i on  h a s  b een  r ec i p ro ca l ,  ev en  i f  w e  as su me 
r e s po ns i b i l i t y  f o r  i t ’ s  i n i t i a l  imp u l s e… .  Co ns i d e r ed  f o r  a  l o n g  t i me  
a s  t he  ‘b e t e  n o i r e ’  o f  a l l  an t h ro po lo g ie s ,  h yb r i d i t y  i s  c l a i med  to d ay 
a s  t he  bann e r  o f  a  w h o l e  gen e r a t i on  wi th  ach i n g  r oo t s .  Mu s i c i ans  
u n de r s t an d  i t  w e l l…  t h ey t u r n  to da y w i t h  a  s i n cer e  o p enn ess  t o  t h e  
d e l i gh t s  o f  a  g l ob a l  ‘ so un d -w o r ld ’  r i ch  in  u n ex p lo i t ed  
r e s ou r ces . ’ ( Au b e r t .  2 00 7 :5 3 )  
 
    T h e  ca s e  o f  t h e  w h i t e  S ou t h  A f r i can s  
 
 A  n ea r  p e r f ec t  h i s to r i c a l  ex amp le  o f  t h i s  i s  t h e  em er gen ce  in  t h e  
l a t e  1 98 0 ’s /  e a r l y 1 9 9 0’ s  o f  a  n ew gene r a t i on  o f  So u th  Af r i c an  
co mp os e rs  b o t h  b l ack  an d  w hi t e  w ho  fo u nd  i t  im po ss i b l e  t o  i gno r e  
i n  t h e i r  com po s i t i on a l  wo r k  th e  ex t r ao r d in a r y i m pl i ca t io ns  fo r  t h e i r  
cu l tu r e  o f  t h e  co l l ap s e  o f  t h e  A pa r th e id  r eg i m e  and  th e  t r an s i t i o n  t o  
a  gen u i ne  m ul t i - r a c i a l  d emo c r acy.  In  t h i s  c l im a t e  wh i t e  So u t h  
A f r i cans ,  w hos e  cu l tu r a l  h e r i t age  and  ed u ca t i on  i s  e s s en t i a l l y  
E u ro p ean  in  ch a r ac t e r ,  an d  b l ack  S ou th  A f r i cans  f r om  a  ho s t  o f  
s o c i a l  an d  even  t r i b a l  b ack gr ou nd s  d i s cov e r ed  t h a t  t h e i r  s h a r ed  
m us ica l  cu l t u r e  w as  an  i n t r in s i ca l l y  m ix ed  b ag  o f  W es t e rn  an d  N on -
W es t e r n  i n f l uen ces .  In  t he  l i gh t  o f  t h e i r  ex p e r i en ce  no t ion s  o f  t h e  
e t hn i c  o r  n a t io n a l  o w n er sh ip  o f  a  m us i ca l  cu l tu r e  b ecam e i r r e l ev an t  
an d  p e rh ap s  b y i m pl i ca t io n ,  n o t  a  wo r ld  aw ay f r o m th e  en f o r ced  
s ep a ra t io n  o f  ap ar th e id  id eo l o g y.  In  a  p ap e r  f o r  t h e  19 99  an t ho l o g y 
‘ C om po s in g  th e  M us i c  o f  A f r i ca :  Co mp os i t i on ,  I n t er pr e ta t i on  a nd  
R ea l i sa t i on , ’  en t i t l ed  ‘ K eep i ng  o ur  Ear s  t o  t h e  Gro un d :  Cr os s -
C ul t ur a l i sm  a nd  t he  Co mp os er  i n  So u th  A f r i ca  Ol d  a nd  New ’ ,  t h e  
S ou t h  A f r i c an  co mp os e r  H ans  Ro os ens cho on  d i s cu ss ed  th e  i s s u e s  
s u r ro un d in g  th e  w or k s  comi n g  o u t  o f  S ou t h  A f r i c a  du r i ng  an d  b e fo r e  
t h e  co l l aps e  o f  apar t he id  (1 99 0 - 94 )  and  t r i e s  t o  c l a r i f y t he  
m us ico l o gi ca l  an d  cu l tu r a l  d i f f i cu l t i e s  t h e  comp os e rs  i n  S ou t h  
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A f r i ca  f aced .  He  i s  p a r t i cu l a r l y k een  to  em ph as i s e  t h a t  t he  e t h i ca l  
v i r tu e  fo un d  i n  s i nce r e  p r o t es t  aga in s t  a  r ep u l s iv e  po l i t i ca l  r eg im e  
go es  s om e w a y t o  v i nd ica t in g  th e  q u es t io n  o f  a r t i s t i c  w o r t h ,  a  
s en t i m en t  ex p re s s ed  i mm ed ia t e l y b y h i s  p re f aced  q uo t a t io n  f r om 
D i e t r i ch  F i s ch e r - Die s k au ;  
 
‘ T h e  a r t  co ns t i t u t i ng  t h e  e s s en ce  o f  a  n a t io n  i s  b o rn  o f  t he  n eed s  o f  
t h a t  n a t i on ,  and  i s  o f  t he  ve r y s u bs t ance  o f  a l l  wh o  ex p e r i en ce  t h e  
co l l e c t i v e  c r i s i s .  (F i s ch e r -D i es kau  quo t ed  in  R oo s ens choo n ,  ed  
F l o yd  1 9 99 :  26 5 )   
 
 Ro os ens ch oo n  m akes  c l ea r  t h a t  t h e  c en t ra l  p ro b l em  f r om a  pu r e l y  
m us ica l  po i n t  o f  v i ew  w as  th e  ex t r em e  p l u ra l i t y  o f  m us i ca l  m at e r i a l  
t h a t  e i t h e r  ac tu a l l y  ex i s t ed  o r  w as  as  h e  p u t s  i t  ‘ i d eo l o g ica l l y  
i mag i n ed . ’  Wh a t  fo l lo ws  i s  a  v e r s i on  o f  ou r  a l re ad y f am i l i a r  mo d e l  
o f  t he  d i f f e r en t  op t i on s  av a i l ab l e  t o  t he  in t e r es t ed  co m pos e r .  O f  
m o re  t h an  s i gn i f i c an t  i n t e r es t  a r e  t h e  d i f f e r en ces  i n  t e r mi no lo g y 
u s ed  t o  ex p r es s  i d ea s  es sen t i a l l y  s i mi l a r  t o  o nes  w e  h av e  a l r ead y 
d i s cuss ed .  An  a r gum ent  o f  t h i s  p ap e r  i s  t h a t  s uch  v a r i e t i e s  o f  
ex p r es s io n  a r e  bo r n  o f  t h e  h i s t o r i c i t y  o f  t he  s ou r ce .  R oo sen s ch oo n  
r e f e r s  t o  a  1 98 4  s ym po s i um w he r e  P e t e r  Kl a t z ow ,  an  emin en t  
co mp os e r  gav e  a  s peech  th a t  d i s t i n gu i sh ed  b e t w een  ‘ n a t i on a l i s m and  
ex o t i c i sm . ’  (R oo sen s ch oo n  ed  F lo yd .  1 9 99 :  2 66 )  By n a t io n a l i sm ,  
K l a tz ow  m ean s  a  co mp os i t i on a l  p r oces s  t h a t  u s es  mu s i ca l  s ou r ces  
ch i e f l y o r  w ho l l y o n  t h e i r  b as i s  o f  t h e  m at e r i a l  an d  i t ’ s  u s e f u ln e ss  
a s  t he  ba s i s  fo r  p i ece s .  R oo s en s ch oo n  d e s c r ib e s  t h i s  a s  abs o rb in g  
t r ad i t i on a l  m us ic  an d  us in g  i t  ‘ s e l f - con t a in ed l y. ’  (R oo s en s ch oo n  ed  
Fl o yd . 1 9 99 :  26 6 )  I t  i s  q u i t e  ea s y t o  se e  a  com p a r i s on  b e tw een  th i s  
an d  ou r  es t ab l i sh ed  id ea  o f  i n t e l l e c tu a l / a e s t he t i c  i n f l u en ce .  T h e  
m us ic  i s  s e l ec t ed  becau se  o f  i t ’ s  i nh e ren t  qu a l i t i e s  an d  no t  f o r  t h e  
s ak e  o f  i t  be in g  an  ex c i t i n gl y u n f am i l i a r  so un d .  La t e r  o n  w e  sh a l l  
s ee  t h a t  t h i s  i s  a  co r e  b e l i e f  o f  S t ev e  R e i ch  in  h i s  app ro ach  t o  no n -
w es t e r n  m us ic .  Kl a t z ow  t h en  ex p l a in s  t h a t  an  ex o t i c  compo s e r ,   
 
‘ r e ach es  o u t s id e  h i s  o r  h e r  p a r t i cu l a r  a r ea  fo r  n ew ma t e r i a l s  an d  
m et ho ds .  T h i s ,  t o  a  c e r t a in  ex t en t ,  a l so  i nd ica t es  a  r es t l e s sn e ss  
am on gs t  c rea t iv e  peo p l e  and  t h e  n eed  t o  s t r e t ch  t h e i r  i m ag i n a t io ns  
t o wa r ds  en t i r e l y n ew  ch a l l en ges . ’  ( Kl a t z ow  q uo t ed  in  R oos ens cho on  
ed  F l o yd .  1 99 9 : 26 6)  
 
 T h i s  i s  i n t en d ed  t o  d es c r i b e  t h e  op po s i t e  ap p ro ach  an d  a s  su ch  can  
b e  i d en t i f i ed  w i th  o u r  mo d e l  o f  cu l t u ra l / a e s th e t i c  i n f l u ence .  I t  i s  
h o w ev e r  so me th in g  o f  an  i mp e r f ec t  f i t .  K l a t z ow ’ s  de s c r ip t io n  o f  t h e  
s ea r ch  fo r  n ew m e th o ds  and  m at e r i a l s  co u l d  j us t  a s  e as i l y  app l y t o  
R ei ch  a s  t o  A ub e r t ’ s  ‘p a r t i c ip a t in g  l i s t en e r . ’  S o  ho w do  we  so lv e  
t h e  d i s c r ep an cy?  Th e  an sw er  i s  t o  cons id e r  t h e  h i s t o r i ca l  and  
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cu l tu r a l  l o ca t i on  o f  K la t zo w ’s  r e f l e c t io ns .  In  1 9 84  b l ack  co mp os e rs  
w er e  a t  b es t  i gn o r ed  an d  a t  wo r s t  d i sco u r aged  f ro m co mpo s i n g  an d  
t h e  ( wh i t e )  Eu ro p ean  t r ad i t i on  o f f i c i a l l y  v en e r a t ed .  A  s ucce s s f u l  
S ou t h  A f r i c an  co mp os e r  w as  t h e r e f o r e  a lmo s t  i n ev i t ab l y w h i t e .  T h a t  
f a c t  c a r r i ed  wi t h  i t  a  w ho l e  h os t  o f  d i f f i cu l t i e s  t h a t  w en t  b e yo n d  
r o u t i n e  s ch o l a r l y c o ns id e r a t i on s .  T h e  p os s i b i l i t y  o f  a  m or a l  
o b l i ga t io n  t o  r e ac t  aga i ns t  t h e  r ab id  i n t o l e r an ce  o f  a l l  t h in gs  
t r ad i t i on a l l y A f r i c an ,  a  l a ck  o f  fami l i a r i t y  w i th  ‘ B l ack ’  mu s i ca l  
f o rm s  and  t r ad i t i ons  an d  a  p e r f ec t l y  r e a s on ab l y d e s i r e  t o  w r i t e  
m us ic  t h a t  wi l l  s t i l l  b e  accep t ed  fo r  pe r f o rm an ce  w o u ld  a l l  b e  i s su e s  
i n  t h e  mi nds  o f  com po s er s  l i k e  Kl a t zo w .  Th i s ,  i t  s e ems  p l au s ib l e  t o  
a r gu e ,  ex p l a in s  w h y K l a t z ow ’ s  de f in i t i on  o f  ex o t i c i sm i s  an  
i nd i f f e r en t  on e .   
 I t  i s  t emp t in g  to  see  in  t h e  s eco nd  p ar t  o f  t h e  q uo t a t io n  an  im pl i c i t  
v in d i ca t i on  n o t  o n ly  o f  a  gen e r a l  a t t em pt  t o  ex p l o r e  u n fam i l i a r  
m us ica l  cu l t u r e s  bu t  a l s o  o f  t h e  d es i r e  t o  mak e  th em  b o t h  m o r e  
f ami l i a r  an d  mo r e  accep t ab l e ,  i n  S ou th  A f r i c a  a t  l e a s t .  Bea r in g  th i s  
i n  min d  th e  com p at i b i l i t y  o f  K l a t zo w ’s  m od e l  o f  i n f lu en ce  
m an i f es t a t i o n  wi th  A u b er t ’ s  b eco mes  c l os e r ,  e s p ec i a l l y  i f  w e  
r em em b er  t h a t  Kl a t zo w  h ad  a  no  m o re  p e r su as iv e  mo d e l  a t  h i s  
d i s po s a l  i n  1 98 4  (S t ev e  R e i ch ’s  w o rk  a s  we  s h a l l  s ee  f i t s  A ub e r t s  
‘ d i s t an t  l i s t en e r ’  p ro f i l e  qu i t e  w e l l . )   
  R oo s ens cho on  wr i t i n g  a  nu mb er  o f  ye a r s  l a t e r  wi th  t h e  h i nd s i gh t  o f  
t h e  co l l aps e  o f  Ap ar t he id  h and l e s  t h e  i s su e  m or e  ex p l i c i t l y .  W hi l e  
a ck no wl ed gi n g  t h a t  t h e  ‘ n a t i on a l i s t ’  co mp os e rs  wi l l  en d eav ou r  t o  
c r ea t e  som e th i n g  gen u i n e l y o r i g i n a l  an d  in t e r e s t i n g  h e  r a i s es  t h e  
co n cer n  th a t  a  s im pl e  d u a l i s t  mo d e l  wi l l  no t  h e lp  us  t o  avo id  
ex o t i c i sm ,  w h i ch  he  s ees  a s  no  r ea l  p ro b l em  fo r  t h e  com po s e r :   
 
‘ In  t h e  i nd i gen ou s  m us ic  o f  o u r  co un t r y…  t h e  mu s i ca l  com po n en t  i s  
n o t  i nd ep end en t  o f  t h e  so c i o -p o l i t i c a l  co n t ex t  wi th i n  w h ich  i t  
o ccu rs … t h e  gap  b e t w een  i t  an d  W es t e r n  a r t -mu s i c  i s  p a r t i cu l a r l y 
w i de ,  and  i n  m y o p i n i on  th e r e fo r e ,  i t  i s  im p oss ib l e  fo r  a  co mp os e r  
o f  W es t e rn  a r t  mu s i c ,  wh en  t ak i n g  m at e r i a l  f rom  Af r i can  so u r ces  t o  
b e  an yt h in g  e l s e  ex cep t  an  ‘ ex o t i c i s t . ’  ( Ro os en s ch oo n  ed  F l o yd .  
1 9 99 : 26 7 )  
 
 
 Ro os ens ch oo n  s t ron g l y v i nd i ca t e s  t h e  cu l t u r a l / a es th e t i c  ap p ro ach  
b u t  i n  do i n g  s o  appea r s  t o  p r es en t  a  v in d i ca t io n  o f  ex o t i c i s m 
d i f f e r en t  f ro m t h e  o n e  th a t  mi gh t  w e l l  c aus e  th e  l i k es  o f  R e i ch  and  
ev en  Kl a t z o w t o  b au lk .  W e  s ha l l  r e t u rn  t o  t h i s  t h em e  o f  ex o t i c i sm  
l a t e r  b u t  f o r  no w i t  r em a in s  en ou gh  t o  d e f in e  i t  a  l e s s  t h an  au th en t i c  
r ep r es en t a t i on  o f  a  cu l tu r a l  s ou r ce  o f  i n sp i ra t io n  and  o n e  t h a t  f o r  an  
a r t i s t  s e rv es  t h e  need s  o f  t h e  ‘ hom e  au d i en ce ’  an d  n ega te s  t he  
i mp or t an ce  o f  t h e  ‘ex o t i c  p eop le ’ .  No th in g  in  Ro os ens ch oo n ’s  
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w r i t i n g  i n c r imi n a t es  h im  o n  t h i s  po i n t .  In d eed  he  s eem s  sc r u pu l o us  
i n  h i s  de s i r e  t o  h and l e  A f r i c an  mu s i c  w i t h  go od  s ens e  and  a f fec t io n ,  
t o  t h e  po in t  t h a t  h e  ac tu a l l y  s u gges t s  a  t h i r d  op t io n  in  o u r  mo de l .  
A f t e r  de f i n i n g  o n ce  aga i n  ou r  s t an d a rd  cho i ce s -  t h e  s t ru c tu r a l ,  
i n t e l l e c tu a l  an d  es sen t i a l l y  W es t e rn  aes th e t i c  wh ich  h e  a s s o c i a t e s  
w i t h  Kl a t z o w,  an d  t h e  op t io n  o f  an  o ve r t l y  au d i b l e  i n f lu en ce  whi ch  
h e  d e s c r ib e s  as  ‘ go i n g  wi t h  e t hn om us ico lo g y’ ,  ( R oos ens ch o on  ed  
F l o yd .  1 99 9 :  2 68 )  h e  p r op os es  t h e  p a th  o f  ‘C ro ss - cu l tu r a l i sm . ’  
( R oos ens cho on  ed  F l o yd .  1 99 9 :  2 68 )  T h e  p r i nc ip a l  d i f f i cu l t y  w i t h  
t h i s  a t t empt  a t  b r eak in g  th e  tw o - wa y d ead lo ck  i s  t h a t  h e  fa i l s  t o  
ex p l a i n  p r ec i s e l y w h a t  h e  m eans  and  in d eed  adm i t s  t h a t  t h e  
p os s i b i l i t y  o f  an  a t t em pt  t o  do  ju s t i c e  t o  tw o  cu l t u re s  
s im ul t an eou s l y r ema i ns  ‘ r a t h e r  a  mo o t  p o in t . ’  (R oo s en s cho o n  ed  
Fl o yd .  1 99 9 :  2 68 )  H i s  b e s t  a t t em pt  a t  v in d i ca t i on  co m es  f r om  wh at  
ap p ear s  t o  b e  an  a lm os t  neo - rom an t i c  an t i - i n t e l l e c t u a l i sm;   
 
‘ M us i ca l  pu r i sm i s  f o r  s ch o l a r s ,  no t  fo r  comp os e r s ,  w ho  m us t  be  
f r e e  t o  p a r aph r as e ,  t o  j ux t ap os e  d i f f e ren t  s t yl e s  and  i ns t ru m en t a l  
f o r ces ,  o r  t o  do  wha t eve r  t he i r  c r ea t i v e  con s c i en ces  d i c t a t e . ’  
( R oos ens cho on  ed  F l o yd .  1 99 9 : 26 7 )  
 
 
  Th i s  s t a t em en t ,  im p as s io n ed  as  i t  i s  d oes  no t  i mp r es s  as  an  
ex p l ana t i on  b u t  w ha t  i s  f a r  m or e  p e r s ua s iv e  i s  Ro os ens cho o ns ’  
t ho u gh t fu l  r es po nse  to  t h e  k e y i s s u e  o f  w he th e r  o r  no t  a  N o n -
W es t e r n  i n f l uen ce  s ho u l d  b e  r eco gn i sab l e  t o  t h e  l i s t en e r .  H e  
o bs e r v es  t h a t  t h e  i s s u e  i s  t wo - fo l d .  F i r s t  o f  a l l  w e  sh ou l d  a s k  ju s t  
h o w aud i b l e  t h e  Non -W es t e r n  in f l u en ce  i s .  A r e  w e  com for t ab l y 
aw ar e  o f  i t  b u t  s t i l l  ab l e  t o  ap p rec i a t e  t h e  o r i g in a l i t y  o f  t h e  
co mp os e rs ’  w o rk?  O r  i s  i t  p ro no un ced  and  fu nd am ent a l  t o  t h e  p i ece .  
E v en  t h en  w e  s ho u ld  no t  h a s t i l y  d i smis s  i t  b ecau se  t h e  seco nd  p o i n t  
i s  t o  con s i d er  t he  ae s th e t i c  an d  cu l t u ra l  p e r s p ec t i v e  o f  t he  l i s t en e r  
a s  we l l  a s  t h e  com po s e r  ( wh i ch  ch im es  ag r eeab l y w i t h  A ub e r t ’ s  
w r i t i n gs . )  D o es  o ne  l i s t en  w i th ,  a s  R oo s en s ch oo n  pu t s  i t ,  ‘W es t e r n  
ea r s  o r  A f r i c an  ea r s . ’  (R oo s ens cho on  ed  F l o yd .  1 99 9 :  2 67 )  
   Wh at  Ro os ens cho o n  g iv e s  us  i n  t h e  f u l l  v i gou r  o f  t h e  R a i nb o w 
N at i on ’s  b i r th  c e l eb r a t io ns  i s  a  b e l i e f ,  ex p r e s s ed  a lm os t  l yr i c a l l y ,  
t h a t  an  aw ar en es s  by  b l ack  and  wh i t e  S ou t h  A f r i c an  co mp os e r s  o f  
t h e i r  sh a r ed  m us i ca l  h e r i t age  wi l l  s e rve  a  s ou r ce  o f  compo s i t i o n a l  
i n s p i r a t i on  r i ch  eno u gh  to  t r an s cen d  an y d i f f i cu l t i e s  con ce r n i n g  t h e  
m an i f es t a t i o n  o f  i n f l uen ces .  C l ea r l y,  i n f o rm ed  an d  v i go rou s  
s cho la r sh ip  h as  t o  p us h  p as t  s u ch  s w eep in g  d ec l a r a t io ns  an d  s t i l l  
a s k  th e  d i f f i cu l t  q ues t io ns  an d  ye t  w e  m us t  no t  d i sm is s  
R oo s ens cho on ’ s  t h i r d  wa y ( w h i ch  in  my o p i n i on  i s  m e r e l y  an  
e l abo r a t e  v e r s i on  o f  t h e  cu l t u r a l / a es the t i c  m od e l , )  so  e a s i l y .  I t  i s  
c l e a r l y an  i d ea  o f  i t s  t im e  and  t h e  pe r s p ec t i v es  i n  S ou t h  A f r i ca  an d  
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e l sew h er e  m ay h av e  ch an ged  s i n ce  i t  w as  a r t i cu l a t ed  b u t  t wo  p o in t s  
i n  i t ’ s  f avo u r  s t an d  o u t .  F i r s t l y  i t  ha s  an  i r r e f u t ab l e  mo r a l  fo r ce  t o  
i t  t h a t  r emin ds  u s  t h a t  t h e r e  i s  b eau t y i n  t r u t h  a nd  th a t  a l l  c r ea t iv e  
a r t  h as  an  o pp o r tu n i t y i f  no t  a  du t y t o  d o  o r  b e  som e th i n g  go o d  i n  
t h e  wo r ld .  S eco nd ly  i t  fo r ces  u s  t o  add r e s s  t h e  p e r s p ec t iv e s  o f  a l l  
co mp os e rs  an d  l i s t en e r s  an d  con s i de r  i f  t h e y a r e  d i f f e r en t  t o  ou r  
o w n .  T h e  wh i t e  Sou th  Af r i c ans  a r e  fun d am ent a l l y  m o r e  im mer s ed  in  
A f r i can  mu s i c  t h en  m an y i n  E ur op e  a re ,  s o  no t io ns  o f  w ha t  d o es  o r  
d o es  n o t  co ns t i t u t e  app r op r i a t i o n  a r e  n o t  s o  c l e a r  cu t  a s  t h ey m a y b e  
i n  mu ch  o f  t he  W es t e rn  wo r l d .  In d eed ,  ev en  i n  Eu ro p e  o r  N o r t h  
A m er i ca ,  t he  i n c r eas in g  cu l t u r a l  d iv e r s i t y  o f  so c i e t y c l o uds  t h e  
i s s u e  fu r t h e r .   
 
 
Th e  ‘R ei ch  Do c t r in e : ’  I t ’ s  S t reng th s  and  W eakn es s es .   
 
 
  R oo s ens cho on  d e se r v e s  c r ed i t  fo r  a r t i cu l a t i n g  t h e  a fo r em en t i on ed  
i s s u es  bu t  i t  w ou l d  b e  h e lp fu l  t o  ex amin e  t h e  pe r sp ec t iv es  o f  
i nd iv i du a l  co mp os er s  o f  r e l ev an ce  and  s ee  ho w th e i r  i deas  ab ou t  
N o n -w es t e rn  mu s i c  w e r e  d ev e l op ed  and  ho w i t  h as  a f f ec t ed  t h e i r  
w o r k .  In  v i ew o f  t ha t  l e t  u s  no w con s id e r  t h e  wo rk  o f  a r gu ab l y t h e  
m os t  i mp or t an t  an d  a lmo s t  ce r t a in l y t he  mo s t  f am ou s  comp os e r  t o  
h av e  us ed  No n -Wes t e rn  i n f lu en ces ,  S t ev e  R e i ch .  R e i ch  w as  i n  t h e  
l a t e  1 96 0 ’s ,  a  k ey p l aye r  i n  t h e  em er gi n g  s econ d  gen e ra t io n  o f  
m in i m al i s t  com pose r s  an d  l i k e  h i s  p red ecess o r s  T e r r y R i l e y an d  La  
M on t e  Yo un g  w or ked  i n  a  m an n er  t h a t  w as ,  f o r  t h e  t im e ,  
u n or th od ox ,  even  ecce n t r i c .  Am on g  the  r ad i ca l  and  ex p er i men t a l  
i d eas  t h a t  t h es e  com po s er s  ex p lo r ed  w e r e  t he  r e tu r n  o f  t o n a l  
h a rm on y,  t h e  p io n ee r in g  us e  o f  t e ch no l o g y an d  th e  en gagem ent  wi th  
N o n -Wes t e rn  m us i c .  I t  i s  im po r t an t  t o  u n de r s t an d  th a t  t h i s  
en gagem ent  w i th  No n -W es t e r n  m us ic  w as  n o t  f un d am en ta l l y  m o r e  
i mp or t an t  t h an  an y o f  t he  o th e r  i d eas .  I t  s e r v ed  as  an  i n t e r e s t in g  bu t  
u l t i m at e l y n o n - e s s en t i a l  f e a tu r e  o f  m in i ma l i s t  comp os i t i on .  T he  
f o l lo wi n g  q uo t e  ( wh i ch  I  am  in t e r p r e t in g  a s  a  s t aun ch  and  p o l emi ca l  
d e f ence  o f  t h e  i n t e l l e c t u a l / a e s th e t i c  app r o ach )  i s  f r om  a  19 7 1  es s ay 
b y R e i ch ,  w r i t t en  a t  t he  h e i gh t  o f  min im al i s t  en gagem ent  w i t h  N on -
W es t e r n  m us i c ,  conce r n i n g  h o w t h e  com po s er  s ho u l d  us e  w o r l d  
m us ic  i n f lu en ces :   
 
 ‘ Th e  l e as t  i n t e r es t i n g  fo rm  o f  i n f l u ence ,  t o  m y m in d ,  i s  t h a t  o f  
i mi t a t in g  t h e  so un d  o f  so me  n on - w es te r n  m us i c  i n  on e ’s  ow n  
m us ic  ( s i t a r s  i n  t h e  r o ck  b and )  o r  b y u s in g  on e ’s  o w n  i ns t r u men t s  
t o  so un d  l i k e  n on -w es t e r n  on es  ( s i n g in g  In d i an  s t yl e  m elo d i e s  
o v e r  e l e c t r on ic  d r on es ) .  Im i t a t in g  th e  s ou nd  o f  n on - w es t e r n  
m us i c  l e ad s  to  ex o t i c  mu s i c :  wh a t  u s ed  t o  b e  ca l l ed  Ch i no i s e r i e .   
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 A l t e r n a t i v e l y o n e  can  c r ea t e  a  mu s i c  w i t h  on e ’s  o w n  so un d  th a t  
i s  con s t ru c t ed  i n  t he  l i gh t  o f  o ne ’ s  kno w led ge  o f  n on - w es t e r n  
s t ru c t u re s…  T hi s  b r i n gs  ab ou t  t h e  in t e r e s t in g  s i t u a t i on  o f  t h e  
n o n- w es t e r n  in f l u en ce  b e i n g  t h e r e  i n  t h e  t h in k i n g ,  bu t  no t  i n  t h e  
s ou nd … In s t ead  o f  im i t a t i on ,  t h e  i n f l u en ce  o f  n on - w es t e rn  
m us ica l  s t ru c t u re s  o n  th e  th in k i n g  o f  a  w es t e r n  com po se r  i s  
l i k e l y t o  p ro du ce  so m eth in g  gen u in e l y  n ew. ’ (R e i ch  qu o t ed  i n  
S chw arz  19 96 :  72 -7 3 )   
 
E xa min in g  th e  R e i ch  Do c t r i n e  
  
S o  fo r  R e i ch  t h e  i nv o l v em en t  o f  an o t he r  cu l t u r e  i s  s t r i c t l y  an  
ab s t r ac t  p ro ces s  and  t h e  so un dw o r ld  sh o u ld  n o t  o bv i ou s ly  r ev ea l  
t h e  i n f l uen ce .  T h i s  d o c t r i n e  app ea rs  s t r a i gh t f o r w a rd  en ough  in  
l i gh t  o f  p r ev i ou s  d i s cus s io n  b u t  t h e r e  i s  a  l o t  t o  con s id e r  h e r e  
an d  i t  i s  w o r t h  co nd u c t i n g  an  ex eges i s  o f  t h e  s t a t emen t  t o  
u n co v e r  t h e  d e t a i l .  
  
 ‘ Th e  l e as t  i n t e r es t i n g  fo rm  o f  i n f l u ence ,  t o  m y m in d  i s  t h a t  o f  
i m i t a t i n g  t h e  so un d  o f  so me  n on - w es te r n  m us i c . ’  (R e i ch  qu o t ed  i n  
S chw arz  19 96  7 3 )  
  
 In  K .  R ob e r t  S ch war z ’ s  bo ok  ‘ M in im al i s t s ’  w e  a r e  t o l d  ab o u t  
R e i ch ’s  d i s co v er i e s  w h en  h e  t r av e l l ed  t o  W es t  A f r i c a  t o  s t ud y 
p e r cuss io n ,   
 
 ‘W h at  Re i ch  d i s cov e r ed  w as  th a t  t h e  s t ru c t u re  o f  Wes t  Af r i c an  
m us ic  w as  no t  t h a t  d i f f e r en t  f ro m h i s  o w n .  H i s  mu s i c  t o o ,  w as  
p o l yr h yt h m i c ,  fo r  t h e  p h as in g  p r o cess  r e s u l t s  i n  t h e  l aye r i n g  o f  
r h yt h mi c  p a t t e r ns  w i t h  d i f f e r en t  d own b ea t s .  H i s  mu s i c ,  t oo  
f o cus ed  on  r h yt h m  r a th e r  t h an  h a rmo ny o r  m el od y… an d  h i s  m us i c  
t oo ,  w as  a  r i t u a l i s t i c  ac t i v i t y  t h a t  s ub j u ga t ed  p e r so n a l  exp r e s s i on  
t o  comm un al  p r o ces s . ’  ( Sch w arz  1 99 6 :  7 4 )  
  
 N ow  i f  R e i ch ’ s  pe r s on a l  a es t h e t i c  t a s t e  an d  s t ru c t u ra l  
ap p ro ach es  w e r e  a l r e ad y c l os e l y a l l i ed  wi t h  th e  ae s th e t i c s  o f  
A f r i can  p e rcus s i on  ( an d  h e  ha s  f r eq u en t l y em p h as i s ed  th a t  w h a t  
h e  fo un d  in  A f r i c an  p e r cu ss i on  w as  con f i r m at i on  an d  no t  an y n ew  
s ens e  o f  i n sp i r a t ion , )  t h en  i t  i s  qu es t io n ab l e  t h a t  a  s imi l a r  
s ou nd w or ld  w ou ld  co ns t i t u t e  a  fo rm  o f  p l ag i a r i sm ,  a s  R e i ch  
ap p ear s  t o  b e  w o r r i ed  ab ou t .  Co u l d  i t  n o t  b e  co ns i d er ed  a  
l eg i t im at e  mu s i ca l  r e f e r ence  an a l o gous  t o  t h e  qu o t i n g  o f  o th e r  
au th or ’ s  wo r ks  th a t  t h e  p r es en t  au t ho r  w i l l  do  to  co n f i rm an d  
s t ren g th en  t h e  a r gum ent s  p r e sen t ed  i n  t h i s  pap e r?  I t  i s  o f  co u rs e  
a l so  p oss ib l e  t h a t  ‘ l e as t  i n t e r es t in g ’  i n  t h i s  c as e  cou ld  mean  m os t  
l i k e l y t o  p ro vo k e  a  ch a r ge  o f  cu l t u ra l  ap p ro p r i a t i on  an d  l e a s t  
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l i k e l y t o  ens u r e  s t y l i s t i c  au th en t i c i t y .  R e i ch  i s  r ep ea t ed l y  
s ens i t i ve  i n  h i s  w r i t i n gs  t o  t he  n eed  to  avo id  an y s ens e  o f  
ex o t i c i sm  an d  th ough  h i s  t h ou gh t s  on  m us ic  h av e  evo l v ed  
co ns id e r ab l y o v e r  t h e  co u rs e  o f  h i s  c a r ee r ,  h e  h as  r ema ined  c l ea r  
t h a t  f o r  h im  an  in f lu en ce  sh ou l d  b e  s t ru c tu r a l  an d  no t  au d i b l e .  In  
a  p i ece  o f  w r i t i n g  f r o m 19 70  ‘  S o m e  Op t i mi s t i c  Pr ed i c t ion s  A bo u t  
t h e  Fu tur e  o f  Mu s ic ’ ,  R e i ch  s t a t ed   
 
‘ N o n -W es t e rn  mu s ic  i n  gene r a l  an d  A f r i c an ,  In d o n es i an  an d  
In d i an  m us i c  i n  p a r t i cu l a r  wi l l  s e rv e  as  n ew  s t r uc tu r a l  mo d e l s  fo r  
w es t e r n  m us ic i an s .  N o t  a s  n ew  m od e l s  o f  so un d  ( t h a t ’ s  t he  o l d  
ex o t i c i sm  t r i p . )  T ho s e  o f  us  w ho  l ov e  t h e  so un ds  w i l l  h ope f u l l y 
j u s t  go  and  l e a rn  ho w  t o  p l ay t h e s e  mu s i c s . ’  (R e ich .  1 970 :  51 )   
  
 T he  p r ed i c t i on  ce r t a i n l y d o es  seem op t im i s t i c  an d  su ch  f r an k  
d ec l a r a t io ns  a r e  l e s s  co mmo n in  h i s  mo r e  recen t  w r i t i n gs .  Wh a t  i s  
i n t e r es t in g  t ho u gh  ab ou t  t h a t  s t a t em en t  i s  h i s  s u gges t io n  t h a t  
co mp os e rs  w ho  h ave  a  s i n ce re  l ov e  o f  a  no n -Wes t e rn  m us i ca l  
f o rm  (G am el an  f o r  i n s t an ce)  c an  rem ed y a  l e s s  t h an  i d ea l  ( a s  h e  
w o u l d  s ee  i t , )  d es i re  t o  im i t a t e  a  s ou nd w o r ld  s imp l y b y 
u n de r t ak i n g  s t ud y o f  t ha t  mus i c  i n  i t s  t r ad i t i o n a l  and  m os t  
au th en t i c  f o rm.  Th i s  s u gges t io n  o f  t h e  co mp os e r  a s  
e t hn omu s i co lo g i s t  i s  an  i n t e r es t in g  one .  Giv en  th e  g r o win g  
ab un d an ce  o f  w or ld  mu s i c  p ro gr amm es  in  u n i ve r s i t i e s  and  
en s emb l es  s uch  a s  e t hn i c  d r um c i r c l es  sp r in g in g  up  i n  m aj o r  
t o wns  an d  c i t i e s  we  mi gh t  s a y t h a t ,  i n  t h i s  r ega r d ,  h i s  p red i c t i on  
h a s  b een  v a l id a t ed .   
  To  r e tu rn  t o  ou r  ex eges i s ,   
 
 ‘ Th i s  can  b e  do n e  b y u s in g  no n -w es t e r n  i ns t r um en t s  i n  on e ’ s  
o w n  mus i c  ( s i t a r s  i n  t h e  r ock  b an d )  o r  b y u s i n g  o n e’ s  o wn  
i n s t r um en t s  t o  s ou nd  l i k e  no n - wes t e rn  o n es  ( s i n g in g  In d i an  s t yl e  
m el od i es  o ve r  e l e c t r o n i c  d ro n es ) .   (R e i ch  qu o t ed  i n  S chwar z  
1 9 96 :  7 3 )   
 
 T he  f i r s t  d i f f i cu l ty  w i t h  t h i s  p as sage ,  s in ce  i t  i s  c r i t i c a l  i n  i t s  
p e r sp ec t i v e ,  i s  t h e  l imi t  o f  i n f lu ence  i t  wo u ld  p l ace  o n  Wes te r n  
i ns t r um en t a l  w r i t i ng .  A  g r ea t  n umb er  o f  W es t e rn  m us ic i an s  bo th  
p a s t  an d  p r e s en t  wo u l d  s t an d  con d emn ed  on  t h i s  p o i n t  r an g i n g  
f r om  ro man t i c s  su ch  as  Li sz t  an d  G r i eg  f o r  u s in g  f o lk  m at e r i a l  i n  
t h e i r  n a t i on a l i s t  wor k s  to  con t emp o r ary  m u s ic i ans  wh o  p er f o rm  
o n  in s t ru men t s  no t  n a t iv e  t o  t h e i r  o wn  cou n t r y.  A  goo d  ex ampl e  
o f  t h i s  wo u ld  b e  t he  us e  b y m an y c l a s s i ca l  and ,  t o  a  l e s se r  e x t en t ,  
p o pu l a r  gu i t a r i s t s  o f  t h e  ‘S p an i s h ’  gu i t a r .  T h es e  mu s i c i ans  m a y 
n o t  b e  Sp an i s h  bu t  t h ey a r e  u s in g  an  in s t r um en t  t h a t  i s  i n  m y 
v i ew  h eav i l y co n n ec t ed  t o  S p an i s h  cu l t u re ,  n o t  l e a s t  b ecau s e  i t  i s  
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an  im po r t an t  i n s t r um en t  i n  m an y t r ad i t i o na l  f o r ms  o f  Sp a n i s h  
m us ic ,  F l am en co  be i n g  an  ex am pl e .  I  am  t em pt ed  t o  a r gue  th a t  
ev en  i f  gu i t a r i s t s  an d  com po s er s  o f  gu i t a r  m us i c  s ucceed  i n  
c r ea t i n g  au t h en t i c  an d  in t e r es t i n g  mu s i c  w i th ou t  an  i n t e l l e c t ua l  
en gagem ent  w i th  Sp an i sh  cu l tu r e ,  t hey  m a y w e l l  b e  h a rd  p r es sed  
t o  avo i d  th e r e  b e i ng  a t  l e as t  s om e  s ens e  o f  a  Hi s p an i c  na t u re  t o  
i t ,  h ow ev er  v agu e ly  d e f i n ed ,  g i v en  the  d i s t i n c t i v e  t imb r e  o f  t h e  
i n s t r um en t .  I  r e a l i s e  t h a t  t h i s  c l a i m  i s  a  bo ld  o n e  an d  I  o f f e r  i t  a s  




E xa mpl e s  an d  I l l u s t ra t io ns  
 
 R e i ch  a l s o  f a i l s  t o  con s i d er  t he  p os s ib i l i t y  o f  com po s in g  f o r  
c r o s s - cu l tu r a l  co l l ab o r a t i n g  en semb le s ,  wh ich  i s  t h e  g r oup in g  o f  
W es t e r n  and  N on -W es t e r n  m us i c i an s ,  p l a yi n g  to ge th e r  bu t  
m ai n t a i n i n g  co n t ro l  o f  t h e i r  o w n  i ns t ru m en t s  ( and  p e rh aps  t h e i r  
‘ cu l tu r a l  p u r i t y’  t oo ) .  A  c l as s i c  ex amp l e  o f  t h i s  i s  f ou nd  in  Dav i d  
Fan sh aw e’s  mu ch  lo v ed  wo rk  ‘ A fr i can  S an c t us ’  w h i ch  i s  s co r ed  
f o r  ‘ So pr ano ,  S A TB Ch o i r ,  P i ano ,  A f r i c an  t ape s ’  and  mul t ip l e  
p e r cuss io n i s t s  i n c lu d i n g  ‘mu l t i - r a c i a l  d ru mm ers ,  e t hn i c  d r um s  
an d  ad - l i b  p e r f o r mer s .  ( Fan sh aw e  19 79 :  7 ) )  Th i s  e c l ec t i c  mix  
en ab l es  Fan sh aw e  n o t  j u s t  t o  i mi t a t e  A f r i can  mu s i c  bu t  t o  
w e l co me  A fr i c an  mu s i c i ans  p l a yi n g  the i r  o wn  i ns t r um en t s  i n t o  
t h e  fo ld  a lo n gs i d e  r ea s on ab l y co n v en t i on a l  w es t e rn  p e r f o r m ers  
p l ayi n g  co nv en t i ona l l y s co r ed  w es t e r n  l i t u r g i ca l  m us ic .  In  do i n g  
s o  Fans h aw e  p a ys  A f r i can  mu s i c  t h e  co mp l im en t  o f  no t  
i n t e r fe r in g  i n  a  w ay t h a t  cou ld  b e  t aken  as  p a t r on i s i n g ,  i n s t ead  
t r e a t i n g  Af r i c an  mu s i c  a s  t h e  equ a l  o f  h i s  ow n .  An d  t h e  en d  
r e s u l t  i s  n o t  t h e  s ub ju ga t i on  o f  p e r s ona l  ex pr e s s i on  t o  com mu na l  
p r o cess  b u t  a  r e l i g io us  an d  hu m ani t a r i an  s yn t h es i s  o f  t h e  t w o .  
Fan sh aw e’s  w o rk  wi l l  b e  con s id e r ed  i n  g r ea t e r  de t a i l  l a t e r .   
  An o t he r  ex am pl e ,  p e rh aps  o ne  t h a t  Re i ch  m i gh t  f i n d  m or e  
co mp el l i n g  i s  Ian n i s  X en ak i s ’  p e r cus s io n  com po s i t i on s  ‘ Okh o ’  
an d  ‘ R eb on ds ’  ( 19 89 . )  Th e  fo rm er  i s  s co r ed  fo r  t h r ee  D jem b es ,  
t h e  l a t t e r  fo r  b on gos ,  con gas ,  t om - t oms ,  b as s  d r um s  and  w o od  
b lo cks .  Alm os t  a l l  o f  t he s e  in s t rum en t s  a r e  e i t h e r  o f  A f r i c an  
o r i g i n  o r  c l os e l y r e l a t ed  to  A f r i c an  var i an t s  ye t  X en ak i s  d id  n o t  
t r av e l  t o  A f r i c a ,  n o r  d i d  h e  un de r t ak e  an y m a jo r  
e t hn omu s i co lo g i ca l  s t ud y b e f o r e  b egi nn in g  w or k  on  t h es e  p i eces .  
E ss en t i a l l y ,  h e  r ega r d ed  t h e  in s t rum en t s  as  so u r ces  o f  ab s t r ac t  
p e r cuss iv e  s ou nd  th a t  h e  f e l t  wo u ld  mak e  an  in t e r e s t i n g  so n i c  
b a s i s  fo r  t h e s e  p i ece s .  In  co ns id e r i n g  w h a t  s eem s  h e re  t o  b e  a  
                                                 
1
 I have advanced this analogy with the classical guitar carefully as it has a proven 
capacity to polarise opinion. The point is the importance of considering how significant 
the cultural identity of a musical instrument is.  
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r ea s on ab l e  s t an ce ,  t h e  qu es t i on  to  co ns id e r ,  p a r t i cu l a r l y i f  w e  
f o l lo w  R ei ch ’ s  l i n e  o f  a r gum ent  i s ,  ‘Wh a t  abo u t  A f r i c a? ’  Is  i t  
p os s i b l e  t o  w r i t e  fo r  an  i ns t rum en t  so  t h o ro u gh l y co n nec ted  t o  a  
p a r t i cu l a r  cu l tu r e  as ,  f o r  i n s t an ce ,  t he  D j em b e  an d  a s s e s s  i t  
i nd ep en den t l y o f  i t s  W es t  Af r i c an  o r i g i ns?  T h er e  i s  a  s t ron g  
t em pt a t io n  to  s ay t h a t  j u s t  l i k e  t h e  ea r l i e r  ex am pl e  o f  t h e  Sp an i s h  
gu i t a r  i t  i s  no t .  
 H ow ev e r  t h e  t empta t i o n  w as  r e s i s t ed  b y J acq u es  Lo n cham pt  w ho  
w r o t e  t ha t  ‘ Rebo nds ’  d id  n o t  su f f e r  f ro m w ha t  h e  ca l l ed  
‘ co n t ami n a t i on  fo lk lo r i qu e . ’ ( Lo n gch am p qu o t ed  i n  S ch i ck  20 06 :  
2 0 4)  Gr an t ed ,  t h i s  i s  no t  t h e  s t a t ed  o p i n i on  o f  t h e  com pos e r  b u t  
t h a t  s t aun ch  p h r as e  h as  b ecom e s t ro n gl y a s s oc i a t ed  w i t h  th e  
p i ece .  O n e  r es po nse  th a t  im m edi a t e l y s p r i n gs  t o  min d  i s  t o  ob j ec t  
t o  t h e  no t i on  o f  con t ami n a t i on .  W e  can  no  d ou b t  b e  ce r t a i n  t h a t  
t h e  r em ark  r e f e r s  t o  t h e  b e l i e f  t h a t  t he  com po s i t i on s  appea r  t o  b e  
f r e e  o f  an yt h in g  s av e  t h e  c r ea t i v i t y  o f  X en ak i s  and  ye t  i t  i s  n o t  
h a r d  t o  a r gu e  a  c ase  th a t  i f  mu s i c  p l a yed  o n  an  A f r i c an  
p e r cuss io n  ins t rumen t  w e re  t o  so un d  a t  a l l  l i k e  t r ad i t i o na l  
A f r i can  mu s i c  t h en  l i s t en e rs  wo u ld  b e  ex p e r i en c in g  so m et h i n g  a s  
n a tu r a l  an d  un r em ar k ab l e  a s  An g l op hon e  co n v e rs a t io n  in  
E n gl an d .  F ro m t h i s  p e r s p ec t iv e  Lo n gch ampt ’ s  r e as on  fo r  p r a i s i n g  
t h e  p i ece  app ea rs  t o  be  u n fo un d ed ,  ( t ho u gh  th e r e  a r e  p l en t y o f  
w o r t h y r ea s o ns  fo r  l i k i n g  i t . )  
  H av i n g  c r i t i c i s ed  Lo n gch am pt  fo r  f i nd in g  a  v i r tu e  in  t he  
ab s en ce  o f  A f r i c an i s ms  in  X en ak i s ’ s  wo r k ,  I  n o w c r i t i c i s e  h i m 
f o r  h av in g  b e l i ev ed  in  s u ch  abs en ce  a t  a l l .  In  h i s  b oo k  ‘ Th e  
P er cu ss i on i s t s  Ar t :  S am e  B ed  Di f f er en t  Dr ea ms , ’  t h e  
d i s t i n gu i s hed  p e rcus s i on i s t  S t ev en  S ch i ck  gen t l y m o cks  
Lo n gch am pt ’ s  ob s e r v a t io n  wi th  th e  q ues t io n  ‘W ho  i s  h e  k i dd in g? ’  
go i n g  o n  to  w r i t e ;   
 
‘ T h es e  p i eces ,  ‘ R ebo n ds ’  and  ‘ O kho ’ ,  a r e  t ho r ou gh l y 
‘ co n t ami n a t ed ’  b y t r ad i t i on a l  A f r i c an  m us ic ,  j u d ged  so l e ly  o n  th e  
b a s i s  o f  t h e i r  m a te r i a l … th e  ch o i ce  o f  s on i c  m a te r i a l  i t s e l f  p l ays  
a  con s i de r ab l e  r o l e  i n  d e t e rm in in g  how  i t  w i l l  b e  us ed .  A  
co mp os e r  w ho  l i s t en s  t o  t he  Dj em be… to  t he  v i s ce r a l  pow er  o f  
t h e  i n s t r um en t  wi l l  n eces sa r i l y  co m pos e  s om et h in g  th a t  r e f l e c t s  
i t ’ s  A f r i c an  h e r i t age . ’  (S ch i ck .  2 00 6 :  2 0 4)   
 
 S ch i ck ’s  ob s e rv a t io n  ac tu a l l y  co n f oun ds  t h e  n ea tn es s  o f  a  
d iv i s i on  b e t w een  pu r e l y ae s th e t i c  and  p ur e l y s t r uc tu r a l  i n f lu en ce  
( a s  d o es  Ro os en s cho o n ,  w i th  h i s  v i s i on  o f  c ros s - cu l tu r a l i s m 
b e in g  a  l i nk  b e t w een  a  n a t u r a l  du a l i t y . )  Th i s  l e ad s  us  t o  co ns id e r  
i f  i t  i s  t h e  c as e  th a t  t he  co mp os e r  i s  no t  t r u l y i n  con t r o l  o f  h o w 
a n  i n f lu en ce  m an i fe s t s  i t s e l f  i n  t h e i r  m us ic .  W h at  w e  a r e  
b eg i nn i n g  t o  s ee  i s  t h e  i d ea  th a t  ‘ c r os s - cu l tu r a l i sm ’  cou ld  m ean  
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t h e  m ar r i age  o f  a  W es t e r n  m us i ca l  s t r u c t u r e  wi t h  a  No n -W es t e r n  
s ou nd w or ld .  Bu t  t o  r e t u rn  t o  ou r  s t a t em en t  f r om S t ev e  Re i ch  w e  
s ee  th a t  h i s  o r i g i n a l  fo rm ul a  app ea rs  t o  ru l e  ou t  s u ch  a  
d i s t i n c t io n .  
 
 ‘ Im i t a t i n g  t h e  so un d  o f  no n -w es t e rn  m us ic  l e ad s  to  ex o t i c  mu s i c ;  
w h at  u s ed  t o  be  ca l l ed  C h i no i s e r i e ’  (Re i ch  qu o t ed  i n  S chw arz  
1 9 96 :  7 3 )   
 
 T h i s  was  p ro b ab l y  a  c red i b l e  po in t  wh en  f i r s t  w r i t t en  b u t  i f  w e  
co ns id e r  t h a t  s i n ce  t h en  th e  r i s e  o f  t h e  in t e r n e t  h as  m ad e  i t  
p os s i b l e  f o r  p eop l e  t o  l i s t en  t o  mus i c  f r om  a lm os t  an yw h e r e  i n  
t h e  wo r ld  w i th ou t  l e av in g  t h e  com fo r t  o f  t he i r  ow n  r oom ,  t h e  
n o t io n  t h a t  an yt h i ng  i s  r e a l l y  ex o t i c  an ym o r e  i s  qu es t i onab l e .  A  
p a ss ab l e  mo de r n  d ef i n i t i on  o f  t he  wo rd  ( t o  ex p an d  ou r  e a r l i e r  
o n e )  cou l d  b e  th a t  i t  p e r t a i ns  t o  as p ec t s  o f  h um an  cu l tu r e  an d  
en v i ro nm ent  t h a t  a re  e i t h e r  n o t  f am i l i a r  t o  an  in d i v id u a l  a t  a l l  o r  
n o t  d eep l y u n d e r s to o d  b y t h em i f  t h e re  i s  a  f ami l i a r i t y .  H o w th en  
m i gh t  w e  avo id  th i s  ‘n ew ex o t i c i s m t r i p? ’   
 F i r s t l y ,  w e  sh ou ld  n o t  i gn or e  t he  i d ea  t h a t  p i eces  co u l d  be  bu i l t  
o n  th e  p r i n c ip l e  o f  p r e s en t in g  wo r l d  mu s i c s  t o ge t h e r  bu t  w i t ho u t  
i n t e rmi n g l in g  o f  p a r t s  o r  i n s t r um en t s ,  a  su gges t i on  s i mi l a r  t o ,  
p e r h ap s  ev en  n ea t e r  t h an  t h e  ea r l i e r  on e  t h a t  W es t e rn  s t ru c tu r es  
an d  N on -W es t e r n  so u nd wo r l ds  mi gh t  w o r k  co h e r en t l y t oge t h e r .  
T h i s  i d ea  cou ld  l e ad  t o  t h e  c r ea t io n  o f  a  n ew  gen r e  o f  P r ogr am m e 
m us ic  o r  ev en  f es t i v a l  m us i c  t h a t  w ou l d  s e r v e  a s  cu l t u r a l  
i n t ro du c t io n  r a t h e r  t h an  cu l tu r a l  f us ion .  In  a  p os t - co lo n i a l ,  
g l o b a l i s ed  and  ( i n  W es t e r n  n a t i on s )  i nc r ea s i n gl y m u l t i cu l t u ra l  
s o c i e t y s u ch  m us ic  n eed  h av e  n o  f ea r  o f  no t  f i nd i n g  an  aud i en ce ,  
a s  was  ob s er v ed  b y  Ro os ens ch oo n  in  h i s  d i s cus s io n  on  n ew  S ou th  
A f r i can  com po se r s .  W e  n eed  t o  b e  conce r n ed  t ho u gh  wi th  w h a t  
t h e  aud i en ce’ s  r e l a t i o ns h ip  t o  an y N o n -W es t e r n  in f l u en ced  
W es t e r n  m us i c  wo u l d  b e .       Th e r e  i s  a  d an ge r  o f  t he  m us i c  
s e r v in g  an  en t i r e l y s o c i o - po l i t i c a l  pu rp os e  t h a t  su bv e r t s  
q u es t io ns  o f  a r t i s t i c  w or th .  Mu ch  o f  Ro o s ens cho on ’s  a r t i c l e  i s  
t ak en  u p  wi t h  d i scou r s e  con ce rn i n g  p ub l i c  f un d i n g  f o r  t he  a r t s  
an d  th e  p o l i t i c a l  im pl i ca t io ns  o f  w h a t  f i n an c i a l  b ack in g  f o r  
c e r t a i n  co mp os e rs  an d  pu b l i sh e r s  an d  n o t  o th e r s  mi gh t  hav e  h ad  
o n  th e  n u an ces  o f  m us ic  m ak in g  in  Sou th  Af r i c a .  P u t  s i mp l y,  i f  
ce r t a i n  fo rm s  o f  mu s i c  a r e  ‘ a ccep t ab le ’  pu r e l y o n  g r ou nd s  o f  
t h e i r  b e in g  so c i a l l y  us e f u l ,  r a th e r  t h an  o n  t h e i r  a c t u a l  
co mp os i t i o n a l  m e r i t  t hen  th e  h ea l th  o f  t h e  mu s i ca l  cu l tu re  wi l l  
s u r e l y s u f f e r .  R oo sen s ch oo n  ev en t u a l ly  an d  r a t h e r  cyn i ca l l y  
s u gges t s  t h a t  t h e  r e l ev an t  d i s t i n c t io n  in  t h e  cas e  o f  So u t h  A f r i c a  
w as  l e s s  ab ou t  ex o t i c i sm  v e rs us  n a t io na l i sm  an d  m o r e  t o  d o  w i th  
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t h e  p r iv a t e  l i b e r t y o f  t he  c r ea t i ve  a r t i s t  v e r su s  t h e  n a t i ona l i s a t i on  
o f  cu l tu r e .   
 Fo r t un a t e l y t h e  p os i t i on  o f  t h e  a r t s  i n  t h e  m aj o r i t y  o f  W es t e r n  
s o c i e t i e s  i s  n o t  on e  th a t  i nv o l ve s  su ch  ex t r em es  o f  po l i t i ca l  
m an ip u l a t io n  ( ev en  w el l - i n t en t io ned  va r i e t i e s . )  We  wo u ld  b e  
n a ïv e  th ou gh  i f  w e  t ho u gh t  t h a t  t h e re  a r e  no  o t h e r  fo rm s  o f  
m an ip u l a t io n  o f  m us i c  fo r  d ub io us  r eas on s ;  econ o m ic  an d  
co r po r a t e  o nes  b e i ng  go o d  ex am pl es .  Reco r d  co mp an i es  h av e  
f o un d  th a t  m as s -p ro d uced  ‘ wo r l d  mu s i c ’  o r  ‘ fu s i on ’  a lb um s  do  
s e l l  w e l l  an d  m an age  t o  b r id ge  t h e  gap  be tw een  ‘ s e r i ou s ’  and  
‘ p op u l a r  mu s i c . ’  So  f a r  s o  go od ,  bu t  w h a t  ab ou t  t h e  qu a l i t y  o f  
s u ch  m us i c ,  and  ind eed  o f  i t ’ s  aud ience?  W e sh ou ld  r eca l l  t h a t  
am on g  t h e  th em es  rep ea t ed l y d i s cus sed  b y e t h no mus i co l og i s t s  a r e  
t h e  w ays  i n  w h i ch  t r ad i t i on a l  cu l tu r es  ex p r es s  m us i ca l l y  n o t io ns  
o f  s p i r i t u a l i t y ,  r i t ua l  an d  ed u ca t i on a l  u n de r s t an d i n g  o f  l i f e  
ev en t s ,  r e l a t i o ns h ip s  t o  ch a r ac t e r s  r e a l  o r  s ym b ol i c  as  w e l l  a s  
i d eas  o f  a  mo r e  ea r t h y s o c i a l  v a l u e  ( wo r k i n g  r o l e s  an d  s ea s on a l  
ch an ges  fo r  ex am ple . )  T h e  as so c i a t i on  o f  ex t r a - mu s i ca l  mean in g  
t o  mu s i c  g r ea t l y  a f f ec t s  i t s  f un c t io n  an d  v a l u e  i n  a  s o c i e ty ,  a  
p o i n t  em p h as i s ed  by  s ev e r a l  o f  t h e  au th o rs  w ho s e  w or k  i s  
co ns id e r ed  in  t h i s  t h e s i s .  O f t en  in  t h e  p r o cess  ( as  Ro os ens cho on  
r ea l i s ed , )  s u ch  p r ac t i c e s  con fo un d ,  i nn o cen t l y an d  qu i t e  
l eg i t im at e l y o f  co ur s e ,  t h e  e s t ab l i s h ed  W es t e rn  n o t i on s  o f  t h e  
n a tu r e  o f  m us i ca l  c r ea t i v i t y  an d  th e  ro l e  o f  i n d i v id u a l s ,  no t  l e a s t  
w i t h  r ega r ds  r e l a t i o ns h i ps  b e t w een  mu s i c  m ak e rs  an d  mus i c  
r e ce iv e r s .   
 
O n  t he  N a tu r e  o f  a  M u s i ca l  E xp er i en ce  
 
  I t  i s  t he r e fo r e  w or t h  co ns id e r i n g  i f  t h e  i n f lu en ce  o f  a  No n -
W es t e r n  m us i c  co u ld  be  cen t r ed  on  a  ph i l os op h y o f  t h e  n a t u re  o f  
a  mu s i ca l  ex p e r i ence .  I f  W es t e r n  i d eas  o f  m us i ca l  p r ac t i c e  su ch  
a s  t he  co n cer t  and  ev en  th e  r eco r d i n g  i nd us t r y d o  n o t  s eem  t o  do  
j us t i c e  t o  N on -W es t e rn  m us i c s  t h en  ma yb e  o u r  co n t emp or a r y 
cu l tu r e  co u ld  s up po r t  t h e  no t io n  o f  r ev i s i n g  t h e  f o r m an d  s co p e  
o f  s u ch  p r ac t i c es?  T h e  in h er en t l y co mm un al ,  ev en  re l i g iou s  
n a tu r e  o f  m an y N o n -W es t e r n  f o rms  (G am el an  b e in g  an  ex ampl e )  
d o  n o t  s i t  s o  e as i l y  w i th  t i ck e t  s a l es ,  p r o gr am me  n o t e s  an d  p o l i t e  
ap p l aus e .  An  au t h en t i c  p e r f o rm an ce  p r ac t i c e  t h en  wo u l d  n eed  to  
b e  d ev e lo p ed  s o  tha t  mu s i ca l  fo rm s  Wes te r n  o r  No n -Wes te r n  w e r e  
n o t  ch eap en ed  b y an  un na tu r a l  r ep r es en t a t i on .  Th i s  w ou ld  
f u r t h e rmo r e  r equ i r e  t h a t  an  au d i en ce  wo u l d  h av e  to  ex h i b i t  g r ea t  
c a r e  i n  ho w  th e y l i s t en ed  t o  su ch  m us i c .  Au b e r t ,  wh os e  p r im e  
m ot i v a t i on  fo r  w r i t i n g  ‘ Th e  M us i c  o f  t h e  Oth er ’  ap p ea rs  t o  be  t o  
v in d i ca t e  t h e  n eed  f o r  t h i s  r equ i r emen t  q uo te s  t h e  I r i sh  mu s i c i an  
R os s  D a l y a s  s a yi ng ,  
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‘ I t  w ou l d  b e  n a ï ve  t o  t h i nk  t h a t  an yb o d y s i t t i n g  in  t h e  com f or t  o f  
t h e i r  Eu r op ean  o r  U .S  h om es  …  co u ld  pos s i b l y ap p r ec i a t e  t h e  r es t  
o f  t he  wo r l d ’ s  mu s ic  p ro p er l y,  l e t  a l one  un d e rs t and  i t  …  in  t h e  
co n t ex t  o f  i t s  s pec i f i c  f o rms  o f  ex pr e s s io n…  I  h av e  m et  w o r l d  
m us ic  f re aks  k i t t ed  o u t  wi th  a  a l l  t h e  l a t es t  h i - f i  gad ge t r y  w ho  
l i s t en  t o  W e t s  A f r i c an  g r i o t s  on e  mi nu t e ,  J apan es e  k o to  t h e  n ex t  
an d  th en  Ben ga l i  mu s i c… t h ey d o n ’ t  un d e rs t and  t he  f i r s t  t h i n g  
ab ou t  t h e  mu s i c ’ s  cu l t u r a l  an d  hu m an  b ack gr ou nd .  I f  w e  a r e  
go i n g  t o  be  ab l e  t o  ap p r ec i a t e  t h e  w id e  v a r i e t y o f  m us i c  wh i ch  
ex i s t s  i n  t h e  wo r l d ,  w e  s ho u ld  fo r ge t  a b o u t  a l l  t h es e  reco rd in gs  
an d  d r as t i c a l l y  i n c rea s e  th e  amo un t  o f  l i v e  mu s i c  w e  l i s t en  t o…  i t  
i s  s t i l l  f a r  t o o  ea r ly  t o  t a lk  ab ou t  wo r l d  mu s i c . ’ ( Da l y q u o t ed  in  
A u b er t .  2 00 7 :  5 5 )   
 
 So  th e  s e r i ou s  comp os e r  mu s t  r e j e c t  an yt h i n g  con n ec t ed  t o  t h e  
co mm er c i a l  ‘ w o r ld  m us ic ’  r e co rd i n g  ph eno m en on  and  i ns t ead  
en su r e  th a t  t h e  c r ea t i on  an d  r ep r e s en ta t i on  o f  m us i ca l  
co mp os i t i o ns  i n f luen ced  b y N o n -W es te r n  mu s i c  w i l l  t en d  l es s  
t o war ds  an y k in d  o f  ex o t i c i s m and  mor e  t o w ar ds  a  s in ce re  f o rm 
o f  r eco gn i t i o n .  R ev i v i n g  th e  i dea  o f  p ro gr amm e  mu s i c  i s  o n e  
p os s i b l e  w ay t o  i n t r o du ce  s uch  a t t i t udes  t o  t h e  W es t e r n  a r t  mu s i c  
t r ad i t i on .  I t  i s  no t  im po ss i b l e  t o  s ee  ho w  m us i c  o f  t h i s  n a t u re  
co u l d  b e  a  po p u l a r  f o rm  o f  a r t i s t i c  ex pr e s s io n  and  a  wo r t hy  w a y 
o f  a l l o win g  th e  w e l l - i n t en t i on ed  i n t e r es t  m an y W es t e r ne r s  i n  t he  
cu l tu r e  an d  peop l es  o f  t h e  r e s t  o f  t h e  w o r l d  to  b e  d ev e lop ed  in  a  
r e s p ec t f u l  an d  us e fu l  f as h i on .   
 R e i ch  was  in t e r es t ed  i n  a  s i mi l a r  go a l  b u t  h e  ex p e r im en ted  wi t h  
a  d i f f e r en t  s o lu t io n ,  wh ich  w as  t o  avo id  an yt h in g  th a t  m i gh t  
s u gge s t  ‘ fo r e i gn n ess ’  i n  h i s  w o rk .  In  h i s  w r i t i n gs  h e  r e j e c t ed  ou t  
o f  h and  t he  n o t i on  o f  wo rk in g  wi t h  d i s t i n c t l y  ‘ e t h n i c  i n s t r um en t s ’  
f av ou r i n g  i ns t ead  th e  d ev e lo pm ent  o f  n ew  id ea s  wi t h i n  h i s  o w n  
m in i m al i s t ,  W es t e rn  i d i om. )  T h i s  ap p ro ach  w ou l d  mak e  i t s  
ad h e ren t s  su sp i c iou s  o f  ev en  th e  m os t  n uan ced  ap pr o ach  t o  a  
‘ w o r l d  m us i c ’  b a s ed  co mp os i t i o n ,  r e aso n i n g  t ha t  i f  a  p i ece  i s  
o b v io us l y i n t en ded  to  b e  a  c e l eb r a to r y  mu l t i cu l t u r a l  wo r k  ( su ch  
a s  A fr i can  S an c t us  a r gu ab l y i s )  t h en  i t  i s  a  wo r k  t h a t  ca r r i e s  t h e  
h eav y b u r d en  o f  a  co n cep t .  T he  co n cep t  ma y b e  a  n ob le  an d  
b eau t i f u l  on e  s u ch  a s  Fan sh aw e’s  ‘ D on a  No b i s  Pa cem’  bu t  i t  i s  
o n e  th a t  i s  a r gu ab ly  i n  t h e  w a y o f  t h e  m us ica l  m a te r i a l  b e i n g  
i n t e r es t in g  i n  i t s e l f ,  s u ch  ab s t r ac t i on  be i n g  a t  t h e  co r e  o f  
t w en t i e t h  c en tu r y W es t e r n  a r t  mu s i c .  I t  i s  p l aus ib l e  t h a t  t h e  i d ea  
o f  Af r i c an  S an c tu s -  Ch r i s t i an  l i t u r g y f u s ed  wi t h  Is l ami c  ch an t i n g  
p r o c l a im in g  a  m es sage  o f  l o v e  and  p eace  p e r f o rm ed  b y ch o i r  an d  
i ns t r um en t a l i s t s  com pl e t e  w i th  Af r i c an  m us ica l  ep i s od es ,  
en d ear ed  i t s e l f  t o  a  n umb e r  o f  p eo p l e  b e f o re  t h ey h ad  ac tu a l l y  
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h ea r d  i t .  P e r h ap s  the  aud ien ce  l i k ed  i t  d e sp i t e  t h e  un o r t hod ox  
f o rm  wh en  t h ey m igh t  h av e  r e j ec t ed  an o t h er  p i ece  o f  eq ua l  o r  
ev en  su p er io r  q ua l i t y  i f  i t  l a cked  a  s im i l a r l y em o t i v e  m es s age .  To  
r e i t e r a t e  an  ea r l i e r  p o i n t ,  i f  mu s i c  i s  j u d ged  on  o v e rw h e lm in g l y 
n o n- mu s i ca l  t e r ms  t h en  th e  j ud gem en t  i s  i n  dan ge r  o f  l ack in g  
ae s t h e t i c  an d  in t e l l e c t ua l  i n t eg r i t y .  A  p o pu l a r  t h em e  i n  Wes te r n  
a r t  mu s i c  s i nce  Bee t ho v en ’s  d a y i s  o f  t h e  co mp os e r  b e in g  t h e  
s e r v an t  o f  h um an i ty .  R e i ch ’ s  e a r l y  ap p r o ach  a r gu es  t h a t  i f  
h um an i t y w an t s  goo d  s e rv i ce  f r om  mus i c  t h en  i t  s ho u l d  p l ace  
v a lu e  o n  m us ic  t h a t  con v eys  c l a r i t y ,  n u an ce  and  in t eg r i t y  i n  an d  
o f  i t s e l f .  On e  canno t  r e a l l y  s a y t h a t  t h e r e  i s  an yt h in g  
f u nd am ent a l l y  w r o n g  w i th  t h i s  a s se r t i o n ;  i t  i s  m e r e l y t h e  ca s e  
t h a t  i t  i s  a  h i s to r i ca l  s o lu t io n  th a t  m ad e  s ens e  a t  t h e  t ime .  T h e  
n ew er  so lu t io n  ou t l i n ed  ab ov e  h e l ps  us  t o  avo i d  ex o t i c i sm  i n  a  
w a y t h a t  i s  mo r e  coh e r en t  i n  t h e  l i gh t  o f  co n t em po r a r y W es te r n  
cu l tu r e .   
 
 
 ‘ Al t e r n a t e l y,  o n e  can  c rea t e  a  mu s i c  w i t h  on e ’s  o w n  so un d  th a t  
i s  con s t ru c t ed  i n  l i gh t  o f  o n e’ s  kn ow led ge  o f  no n - w es t e rn  
s t ru c t u re s . ’ (R e i ch  q u o t ed  in  S chw arz  1 9 96 :  7 3 )  
 
 
 T h i s  i s  a  su cc i n c t  an d  admi r ab l e  c l a im  an d  i s  o f  cou rs e  o n e  o f  
t h e  k ey f ea t u r es  o f  t h e  m in im al i s t  comp os i t i on s  o f  R e i ch  a n d  
o th e r s ) .  I t  a l s o  r emi nd s  o f  h i s  i n s i s t ence  th a t  a  No n -Wes te r n  
m us ic  i s  no t  n eces sa r i l y  i n t e r es t in g  jus t  b ecaus e  i t  i s  n o t  
W est e r n ,  ( a  r ep ud i a t io n  o f  Au b er t ’ s  ‘ cu r io us  f o r  d iv e r s i t y’  
t yp o l o g y. )  In s t ead  i n t e r es t  i s  de r iv ed  f r om  t h e  fo rm  an d  s t ru c t u re  
o f  t he  m us i c  an d  the  e f f ec t s  t h es e  e l em en t s  h av e  on  th e  re s u l t i n g  
s ou nd .  T h i s  s t i l l  v in d i ca t e s  t h e  l eg i t im ac y o f  a  N on -W es t e rn  
i n f lu en ce  as  i t  h i gh l i gh t s  t he  c r ea t i ve  o p po r t un i t i e s  i t  p r ov id e s  
t h e  i n t e r es t ed  com po s e r .   
 I t  i s  t h ou gh  w o r th  o bs e r v in g  th a t  i n  t h e  cas e  o f  h i s  e a r l y  
m as t e rp i ece  ‘ Dr u mm i ng ’  ( 19 71 , )  R e i ch  ha s  c l a im ed  t h a t  h i s  
ex p e r i en ce  a s  a  p e rcu ss io n i s t  p l ayi n g  m us ic  u s i n g  s t and ar d  
w es t e r n  t e chn i qu es  w as  pos s i b l y a s  i n f l uen t i a l  a s  wh a t  he  
d i s cov e r ed  o n  h i s  m u ch -n o t ed  t r i p  t o  G h an a  i n  19 71 .  M an y 
en th u s i a s t s  fo r  R e ich ’ s  wo r k  h av e  m ad e  a  mi s t ak e  in  t h in k i n g  o f  
h im  a s  ev en  r emot e l y r e s embl in g  wh a t  w e  mi gh t  c a l l  a  wor l d  
m us ic  co mp os e r .  Th e r e  i s  p r ob ab l y n o  mo r e  l au d ed  a  co mp os e r  
t h an  R e i ch  t o  h av e  u s ed  a  No n -W es t e rn  i n f lu en ce  an d  non e  t h a t  
h av e  us ed  on e  to  p ro d uce  an yt h in g  so  d i s t i n c t l y  a  p a r t  o f  t h e  
ev o l v in g  W es t e rn  t r ad i t i on .   
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 ‘ Th i s  b r i n gs  abo u t  t h e  in t e r e s t i n g  s i t u a t io n  o f  t h e  no n -w es t e r n  
i n f lu en ce  be in g  th e r e  i n  t h e  th in k i n g ,  b u t  n o t  i n  t h e  s o und . . .  
In s t ead  o f  imi t a t i on ,  t h e  i n f lu en ce  o f  n o n - w es t e r n  m u s i ca l  
s t ru c t u re s  on  t h e  t h i nk in g  o f  a  w es t e r n  com po s er  i s  l i k e l y  to  
p r od u ce  som et h i n g  gen u in e l y n ew . ’ (R e i ch  qu o t ed  i n  S chwar z  
1 9 96 :  7 3 )   
 
 P r od u c i n g  s om et h in g  gen u i n e l y n ew  i s  a  l au dab l e  amb i t io n  f o r  a  
co mp os e r .  T h i s  d iv i s io n  b e t w een  th in k i n g  an d  so un d ,  o r  r a t h e r  
b e tw een  t h e  v e rb  to  com po s e  an d  th e  no u n  co mp os i t i o n ,  i s  an  
i n t e r es t in g  on e  r e l a t ed  t o  ou r  o n go i n g  d i s cuss io n  o f  t h e  mo d e l s  o f  
i n f lu en ce  m an i f es t a t i o n .  R e i ch  m a y w e l l  hav e  b een  a  l i t t l e  n a ï v e  
i n  t h i nk in g  t h a t  t h e  i n f l u en ce  w i l l  n o t  i mp ac t  u po n  t h e  aes th e t i c  
s ou nd w or ld  c r ea t ed .  I t  i s  a f t e r  a l l  a  w e l l - e s t ab l i s h ed  co n cep t  t h a t  
d i f f e r en t  mus i c i an s  h av e  d i f f e r en t  p l ay i n g  t a s t es  an d  th i s  w i l l  
i mp ac t  u po n  t h e  sou n d  o f  t h e  m us ic  t he y w r i t e .  S t ud en t s  a r e  o f t en  
i n t ro du ced  t o  k ey w o r ks  in  t he  h op e  th a t  som e  w i l l  b e  
i n s p i r a t i on a l  t o  an  i nd iv i du a l  an d  i t  i s  n o  s u rp r i s e  i f  t he i r  w or k  
b eg i ns  t o  ad op t  som e  o f  t h e  s t yl i s t i c  h a l lm a rk s  o f  an  adm i r ed  
co mp os e r ,  an  i dea  ex p r es s ed  b y Leo n a r d  Be rn s t e i n  t hu s .  ‘A n y 
co mp os e r ’ s  w r i t i n g  i s  t he  s um  o f  h i mse l f ,  o f  a l l  h i s  r oo t s  a nd  
i n f lu en ces . ’  ( Ber ns t e i n  qu o t ed  i n  T hom ps on  an d  W ad e - Ma t t h ews .  
2 0 02 :  4 86 )  T h i s  d oes  n o t  h ave  t o  h ap pen  au d i b l y,  i n d eed  a s  a  
ca s e  in  p o i n t ;  R e i ch ’ s  p ro fo un d  r es p ec t  f o r  ‘ T h e  R i t e  o f  S pr in g ’  
d o es n ’ t  m ak e  h i s  wo r k  so un d  r em ot e l y  l i ke  S t r av in sk y.  
N ev e r t he l es s  t h a t  i t  d oe s  no t  h av e  to  hap p en  o v er t l y  d o es  n o t  
s eem  t o  b a r  i t  s om et im es  h app en in g  anyw a y.   
 
 
‘ D ru m mi ng ’  
 
  Thi s  po in t  i s  on ce  aga i n  i l l u s t r a t ed  in  ‘ Dru m mi ng . ’  Th e  p i ece  
d o es  ac tu a l l y  s o u nd  s om ewh a t  r emi n i s cen t  o f  A f r i c an  p er cu ss i on  
i f  o n l y b ecau s e  o f  i t s  i n s t rum en t a t i on .  S chw arz  b l un t l y s t a t es  t h a t  
‘  no  wo rk  o f  R e i ch ’ s  m ay s eem  as  o v er t l y  i n f l u en ced  b y n o n -
w es t e r n  m us ic  as  ‘ D r um mi ng ’ ,  and  n on e  h a s  qu i t e  as  m u ch  o f  t h e  
f l av ou r  o f  com mu na l  r i t ua l . ’  (S ch warz  1 99 6 :  76 )  In  p a r t i cu l a r  i t  
s ho u l d  b e  no t ed  th a t  h i s  cho i ce s  o f  t uned  b on go s  and  m ar im b as  
a r e  ha r d l y t h e  b es t  o n es  fo r  a  co mp os er  a l l eged l y s eek in g  to  
av o i d  aud i b l y A f r i can  t i mb r e .   
  Bu t  a s  w e  h av e  d i s cus s ed  p r ev io us l y,  R e i ch  h a s  a l w ays  a r gu ed  
t h a t  i t  w as  co n f i rma t i on  o f  h i s  ex i s t i ng  ae s t h e t i c  t a s t es  an d  
p r ac t i ce s  t h a t  h e  fou n d  i n  h i s  l e s s ons  w i t h  th e  G h an a i an  m as t e r  
d r umm er .  H e  h as  a l s o  in d i ca t ed  t h a t  he  sp ec i f i c a l l y  f o u nd  an d  
en jo yed  s i mi l a r i t i e s  b e tw een  t h e  po l yr h yt h mi c  l aye r i n g  o f  p a r t s  
s o  ch a rac t e r i s t i c  o f  W es t  A f r i c an  en s em bl e  p e r cus s i on  mu s i c  an d  
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h i s  o wn  ap p ro ach  to  pa r t  l a ye r i n g  i n  h i s  e a r l y p h as in g  p i ece s .  
T hi s  on l y s h o ws  tha t  h e  f ou nd  ‘ s am e -b u t - d i f fe r en t ’  m us ica l  i d ea s  
i n  A f r i c a  r a t h e r  t h an  b r and  n ew m at e r i a l  t o  ex p l o i t .   
   In  b ear in g  t h i s  i n  mi nd ,  wh a t  as s es sm en t  c an  b e  m ad e  o f  t he  
c r o s s - cu l tu r a l  e l emen t  i n  ‘ Dr u mm in g ? ’  P er h ap s  t h e  mo s t  
i n t e r es t in g  and ,  fo r  m y p u r p os es ,  t h e  m os t  us e fu l ,  commen t a r y o n  
t h e  p i ece  i s  p ro v ided  b y S t ev en  S ch i ck  i n  ‘ T h e  P er cu ss ion i s t s  
A r t . ’  H e  b egi ns  wi th  t h i s  obs e r v a t i on ,   
 
 ‘ H e  (R e ich )  c r ea t ed  an  u t t e r l y  i n gen io us  d u a l  mo d e l  f o r  m us ica l  
co ex i s t en ce  wi th in  a  d i sco n t i nu ou s  cu l t u ra l  env i r on ment .  O n e  
p a r t  o f  t he  R e i ch  mo d e l  o f  co ex i s t en ce  r egu l a t es  t h e  r e l a t i on sh ip  
am on g  a  com pl ex  o f  mu s i ca l  cu l t u r es  t h a t  i n f l uen ce  th i s  m us ic ,  
an d  th e  s eco nd  p a r t  c r ea t e s  a  un iq u e  r ap p or t  am on g  no  f ew er  t h an  
t w e l v e  m us ic i an s  t h ems e l v es  a s  t h e y r eh ea rs e  an d  p er f o rm  t he  
p i ece . ’  (S ch i ck  2 006 :  23 4 )  
 
 T he  r e f e r ence  t o  regu l a t io n  i s  i n  acco r d  wi th  w h a t  w e  hav e  s o  f a r  
s een  o f  R e i ch ’s  a t t i t ud e  to  No n -Wes t e rn  i n f lu en ce ,  n am ely  a  
r i go ro us  an d  me th od i ca l  a s s es sm en t  o f  w h a t  h e  can  us e  and  wh a t  
h e  s ho u l d  no t  t r y  t o  us e .  T h e  s eco nd  re f e r en ce  t o  t h e  good  
w o r k in g  r e l a t i o ns h ip  o f  t h e  p l aye r s  c an  s e r v e  as  a  r emi n de r  t h a t  
b o t h  Re i ch ’s  com po s i t i o n  and  mu ch  o f  t h e  W es t  A f r i c an  
p e r cuss io n  and  v o ca l  mu s i c  t h a t  R e i ch  s t ud ied  a r e  c en t r ed  on  
p r in c i p l es  o f  com mu n al  mu s i ca l  p a r t i c i p a t i on .   
 ‘ Dr u mm in g ’  ha s  f ou r  m ov em ent s ,  e ach  wi t h  a  d i f f e r en t  
en s emb l e ,  ex cep t  fo r  t he  fo u r th  wh i ch  f ea t u r es  a l l  t h e  i n s t r um en t s  
h ea r d  t h ro u gho u t  t h e  p i ece .  Th e  f i r s t  i s  f o r  t un ed  bo n gos ,  t h e  
s econ d  f o r  m a r im bas  an d  vo ice s  and  th e  t h i rd  fo r  g l o ck en sp i e l s  
an d  p i cco lo .  As  I  s t a t ed  p r ev i ou s l y,  t he  i n s t rum en t s  ch osen  b y 
R e i ch  a r e  r em in i s cen t  o f  A f r i can  mu s ic  i f  o n l y i n  t e rms  o f  t h e  
p r ov en an ce  o f  m any o f  t h em.  I t  w ou l d  s eem th a t  R e i ch  h as  
t r an s l a t e d  som e  o f  w h a t  h e  l e a rn t  i n  Af r i c a  on  to  i n s t r umen t s  
m o re  f ami l i a r  t o  t he  W es t e rn  con ce r t  au d i ence ,  t h us  s how i n g  a  
s ub t l e  app r oach  to  c r o s s - cu l tu r a l  p r ac t i c e .  S ch i ck  d e sc r ibe s  wh a t  
h e  co ns id e r s  t h e  fou r  d ev i ces  o f  t h e  p i ece ,  b eg in n i n g  f i r s t l y  w i th  
ack no wl e d gem ent  t h a t  t h e  w ho l e  p i ece  i s  b u i l t  a ro un d  on e  
p r in c i p a l  r h yt h m .    
 
 ‘ Dr u mm in g  l a s t s  mo r e  th an  an  ho u r ,  an d  w i th ou t  ex cep t io n ,  t h e  
en t i r e t y o f  t he  p i ece  i s  b as ed  on  a  s ing l e  rh yt h m  in  3 /2  
m et e r …( s ee  f i gu r e  1 . 1 )  (S ch i ck  20 06 :  2 3 4)  
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F i gu r e  1 .1 .  ‘ Th e  P r i n c ip a l  rh yt h m ’  
 
 
H e  go es  o n  to  ex p la i n  t h e  f ou r  d ev i ces .  I  s h a l l  q uo t e  f r om  t hem 
i n  o rd e r  t o  i l l u s t r a t e  t h e  ex t en t  o f  an y A f r i can  in f l u en ce .  
 
 ‘ Bu i ld in g  up  a nd  do wn .  Th e  p r i n c ip a l  r h yt h m bu i ld s  up  o r  bu i ld s  
d o wn  a t  l ea s t  o n ce  i n  P a r t s  I ,  I I I ,  an d  IV …  (S ee  f i g u r es  1 . 2  and  
1 . 3 )  T h e  bu i ld in g  up  s t a r t s  w i th  a  s i n gl e  n o t e .  Gr adu a l l y t h e  
p e r f o r mer s  add  o n e  a t  a  t im e ,  e ach  t ime  r epea t in g  th e  p a t t e r n  
s ev e ra l  t im es  i n  i t s  p a r t i a l l y  co n s t r u c t ed  s t a t e ,  u n t i l  t h e  en t i r e  
r h yt h m i s  p r es en t .  Bu i l d i n g  d ow n r ever s e s  t h e  p ro ces s  b y  
s ub t rac t in g  on e  n o te  a t  a  t im e  u n t i l  a  s i n g le  n o t e  i s  l e f t .  (S ch i ck  
2 0 06 :  2 34 )   
 





F i gu r e  1 .3 . ‘ D eco ns t r uc t i n g  th e  P r in c ipa l  r h yt h m ’   
 
 
Bu i l d i n g  u p  an d  d ow n  d o es  ce r t a in l y o ccu r  i n  W es t  Af r i c an  
m us ic ,  w h er e  t he r e  w i l l  o f t en  b e  a  c a l l  f r om a  m as t e r  d r um mer  
t h a t  p ro mpt s  t h e  in t r od uc t i on  o f  a  n ew su pp o r t  p a t t e r n  f rom  o th e r  
p l aye r s .  Th e  d i f f e ren ce  b e t w een  t h i s  an d  R e i ch ’ s  ap p ro ach  i s  t h a t  
t h e  evo l u t i on  o f  a  t ex tu r e  i n  a  W es t  A f r i c an  p i ece  wi l l  o f t en  
o ccu r  a t  t he  l ev e l  o f  an  en t i r e  ph r as e  w i t h  a  ce r t a in  d egree  o f  
am bi gu i t y i n  t h e  t im e  s i gn a tu r e .  In  con t ra s t  R e i ch  co mp os ed  a  
s t r i c t l y  co n t r o l l ed  r h yt h mi c  d ev e lo pmen t  wh e r e  th e  ex pan s i on  o f  
t h e  t ex t u r e  was  o ccu r r i n g  wi t h i n  s in g le  b a r s .   
 
 ‘ Ph as in g .  Rh yt h mic  com pl e x i t y i s  a ch i ev ed  w h en  a  pe r f o r m er  
p h as e s  fo r w a rd  o r  b ack war ds  aga i ns t  a  so un d i n g  r h yt h m .  (S ch i ck  
2 0 06 :  2 34 )    
  
 R ei ch ’ s  ph as in g  t ech n i qu e  i s  o n e  o f  t h e  b e t t e r - kn o wn  h a l lm a rks  
o f  h i s  mu s i c .  I t  w as  a l so  an  ea r l y t e chn iq u e  bo r n  o f  h i s  
ex p e r im en t i n g  w i th  t ap e  r eco r d i n gs .  Hav in g  v er y l i t t l e  t o  d o  wi t h  
an y N o n -W es t e r n  mu s i c ,  i t  sh ow s  ho w R ei ch  in co r po r a t ed  a l l  h i s  
ex p e r i en ces  an d  no t  j u s t  No n -W es t e rn  o nes  in t o  h i s  compo s i t i o n .   
 
 ‘ R es u l t an t  pa t t erns .  B r i e f  s ec t io ns  o f  r e su l t an t  p a t t e rns  
u n de r s co r e  t h e  n ew r h yt h m i c  co mb in a t i on s  th a t  r e su l t  f rom  
p h as in g…  ( See  f i gu r e  1 .4 )  t h i s  u nd e rsco r e s  t h e  comm un al  n a t u r e  
o f  t he  p i ece .  T he  ev o l v i n g  r h yt h m i c  s t r u c t u r es  i n  t h e  p i ece  a r e  
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co mp os i t es  and  cann o t  b e  p l a yed  b y a  s in g l e  p e r f o rm er .  (S ch i ck  
2 0 06 :  2 35 )   
 




S u ch  u ncon s c i ous  syn ch r o n ic i t y  b e t w een  p e r fo rm er s  c an  o ccu r  i n  
A f r i can  p e rcus s i on  m us ic ,  f o r  i n s t an ce  in  m an y p i eces  f r om  
G amb i a ,  w h e re  t h e  b r eak  pa t t e rn s  b e t ween  s up po r t s  f ro m D j em b e  
p l aye r s  w i l l  a l i gn  w i t h  do w nb ea t s  f rom  Du n - D un  p l a ye r s  and  t hu s  
en ab l e  su dd en  t empo  ch an ges  t o  o ccu r  n a tu r a l l y .  I t  sh ou ld  n o t  b e  
f o r go t t en  th a t  W es t  A f r i c an  p e r cuss io n  mu s i c  i s  o f t en  an  
accom p an im en t  t o  s in g i n g  o r  d an c i n g  an d  th us  th e  l aye r s  o f  
co mmu n al  v i r tu os i ty  a r e  ev e r  mo r e  in t r i c a t e l y d ev e l op ed .  R e i ch  
h a s  no  s u ch  ad d i t i on a l  m a t e r i a l  t o  w o rk  a ro un d .  H i s  v o i ce  p a r t s  
a r e  i n t eg r a l  t o  t h e  o v e r a l l  p i e ce  r a th e r  t h an  b e in g  so me th i n g  
ad d ed  o n .  In  h i s  e s s a y o n  ‘ D ru m mi ng , ’  Re i ch  d es c r i b es  ho w  h e  
f o un d  h im s e l f  s i n gin g  o u t  l o ud  as  h e  co mp os ed  t h e  p e rcuss io n  
m at e r i a l .  T h i s  l ed  h im  to  r ea l i s e  t h a t ,   
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 ‘ I  co u ld  m ak e  s ome  o f  t h e  r e su l t i n g  pa t t e r ns  s ou nd  v e r y m u ch  as  
i f  m y v o i ce  w e r e  an o t h er  s e t  o f  d r ums ,  g r adu a l l y b r i n g ing  o u t  o n e  
p a t t e rn  a f t e r  an o t he r …  T hu s  th e  b as i c  a s s um pt i on  ab ou t  t h e  
v o i ces  i n  Dr u mm ing  w as  th a t  t h ey w o u ld  n o t  s i n g  wo rd s  b u t  
w o u l d  p r ec i s e l y i mi t a t e  t h e  so un d  o f  t h e  i n s t r um en t s .  (R e i ch  
1 9 71  ed i t ed  20 02 :  6 4 )    
 
 A l th ou gh  t h i s  i s  a  w o r k in g  p ro ces s  o f  h i s  ow n  c r ea t i o n ,  I  f e e l  i t  
i s  wo r th  n o t i n g  th e  s im i l a r i t y  b e t w een  R e i ch ’ s  ex p e r im en t s  and  
t h e  A f r i c an  t r ad i t i on  o f  ‘T a l k i n g  D r ums , ’  abo u t  w h i ch  t h e r e  wi l l  
b e  m or e  d i s cu ss io n  l a t e r .  R e i ch ’ s  ow n  e th nom us i co l o g i ca l  
w r i t i n gs  mak e  c l ea r  t h a t  h e  w as  aw are  o f ,  an d  imp r es s ed  w i t h  th i s  
t r ad i t i on ,  bu t  chos e  to  fo l lo w h i s  ow n  ap p ro ach  t o  w r i t i n g  f o r  
v o i ces .   
 T he  fo u r th  d ev i ce  i s ,   
 
 ‘ New ma t er i a l .  On  o ccas i on  a  p l aye r  s im pl y s t a r t s  a  n ew 
r h yt h mi c  o r  m elo d ic  v e r s i on  o f  t h e  p r in c ip a l  rh yt h m wi tho u t  
b u i ld i n g  u p  o r  ph as i n g  i n to  i t .  N ew mat e r i a l  s t a r t s  d i r ec t ly  a t  f u l l  
v o l um e,  r a th e r  t h an  f ad in g  in .  Th e  ab ru p t n es s  an d  r e l a t i ve  r a r i t y  
o f  t he s e  mom ent s  m ak es  th em  es p ec i a l l y  m emo r ab l e  and  th e r e fo r e  
u s e fu l  d emar ca t io ns  o f  fo rm . ’  (S ch ick  2 00 6 :  23 5 )   
 
T h i s  i s  p e rh aps ,  con s c i ou s l y o r  n o t ,  a  v e r s io n  o f  t h e  su dden  ca l l  
o f  t he  m as t e r  d r umm er  in  an  A f r i c an  en s em bl e  p e r f o rm ance .  
R e i ch ,  o n e  m i gh t  a r gu e  m er e l y t ak es  t h e  p a r t i a l l y  i mp r ov i s ed  
n a tu r e  o f  t h e  A f r i can  o r i g i n a l  and  ac tu a l l y  b u i lds  i t  i n t o  t h e  
s t ru c t u re  o f  h i s  p i ece .  
   T he r e  i s  t ho u gh ,  a  d an ge r  wi t h  r e ad in g  to o  man y A f r i can  
i n s p i r a t i on s  i n t o  ‘ D r um mi ng . ’  R e ich  i s  c l e a r l y h i s  o w n  m an  and  
s om e  o f  t h e  f e a t u r es  o f  t he  p i ece  t h a t  s eem  t o  b e  A f r i c an  
i n f lu en ced  a r en ’ t  nece s sa r i l y  s o .  S t even  S ch i ck  l en ds  c r ed en ce  t o  
t h i s  i d ea ,  o bs e rv i ng  t h a t  w h i l e  t h e  u se  o f  d rum s  in  c yc l i c a l  
p a t t e rn s  i s  a  f e a tu re  o f  A f r i c an  mu s i c  i t  i s  a l so  a  p rac t i c e  o f  
w es t e r n  j azz  and  rock  d r umm ers .  Sch i ck  w r i t es ,   
 
‘  Dr u mm in g  do e s  no t  app r op r i a t e  i d eas  f rom  o th e r  cu l t u re s ;  i t  
co n f i rm s  an d  r e so na t es  wi t h  t h em …A ny p e r cu ss io n i s t  who  
w o r r i es  t h a t  b y b o r r o wi n g  i d ea s  o r  a  so u nd  ac r oss  cu l tu r a l  
b o un da r i e s  h e  o r  s he  m ay c r o s s  t h e  l i ne  b e t w een  h ea l t h y c r o s s -
f e r t i l i s a t i o n  an d  the  h egem on y o f  app ro p r i a t i o n  wo u l d  do  w el l  t o  
r ep h ra s e  S t ev e  Re ich ’ s  ob se r v a t i on s  as  a  qu es t i on .  To  wha t  
ex t en t  d o es  t h e  i d ea  o r  so un d  i n  qu es t i on  re in f o r ce  s t r and s  o f  
co nn ec t io n  am on g  cu l tu r e s  an d  t ap  a  m ut ua l l y s us t a in ing  p o o l  o f  
m us ica l  wi s d om. ’  (S ch i ck .  20 06 :2 40 )  
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 In  s h o r t ,  i t  i s  no t  h i s  f au l t  i f  t h e  au t hen t i c  ‘S t ev e  Re i ch  
s ou nd w or ld ’  so u nds  r emi n i s cen t  o f  som eon e  o r  so mew h ere  e l s e ’ s  
an d  i t  i s  i n  f a c t  p ro f o un d l y i ns p i r a t i ona l  t o  co ns id e r  t h a t  i n  
m us ica l  cu l t u r e s  a ro u nd  th e  w o r l d  peop l e  h av e  c r ea t ed  ex p r e s s i v e  
an d  in t e r es t i n g  m ate r i a l s  t h a t  c an  in  sen s i b l e  h an ds  b e  sho w n to  
co h e re  t o ge t h e r  wi th  bo t h  su cces s  and  o r i g i n a l i t y .   
  R ei ch ’s  m ean s  o f  a ch iev i n g  s u ch  cohe r en ce  w as  s t i l l  v e ry  m u ch  
w i t h i n  t h e  l imi t s  o f  ‘ i n t e l l e c tu a l / a es t he t i c ’  i n f lu en ce ,  f u r t h e r  
p r oo f  o f  w h i ch  can  b e  fo un d  in  t h e  fac t  t ha t  i n  t h e  o r i g i na l  
p a s s age  f rom  S t ev e  R e i ch  t ha t  I  q u o t ed  f rom ,  h e  r e f e r s  
s p ec i f i c a l l y  t o  N on - W es t e rn  m us i ca l  s t r uc tu r es  r a th e r  t h an  No n -
W es t e r n  m e lo d i es ,  h a rm on i es  and  fo r ce s .  In  f o cus in g  on  th e s e  
e l em en t s  R e i ch  r evea l ed  a  c r uc i a l  a spec t  o f  p ro t o t yp e  min im al i s t  
t ho u gh t -  n am el y t he  p r im ac y o f  p r o ces s .  As  a  genu in e l y c r ea t i ve  
m an  R e ich  w ou l d  na t u r a l l y  w i s h  to  ens u r e  t h a t  h i s  p ro cess e s ,  
b e in g  t h e  mo s t  impo r t an t  p a t  o f  h i s  w o r k ,  we r e  t ru l y h i s  o w n .  
T h i s  mak es  i t  l e s s  p r ob lem at i c  t h a t  i n  t h e  t i mb r a l  and  
i ns t r um en t a l  r e a l ms  an  o ccas io n a l l y mo r e  d i r ec t  h om age  can  b e  
h ea r d ,  t o  Af r i c a  i n  ‘ D ru m mi ng ’  and  p os s i b l y t o  Ba l i  i n  ‘ Mu si c  fo r  
M a l l e t  I ns t r um en t s ,  V o i ces  a nd  O rg an . ’  S o  w hi l s t  h e  i s  n o t  
i mi t a t in g  No n -Wes te r n  mu s i c  a t  t h e  l ev e l  o f  a  c r ud e  p as t i ch e ,  h e  
h a s  r evea l ed  i t s  i n sp i ra t i on  in  h i s  a c tua l  s ou nd wo r l d .   
 A s  h i s  c a r ee r  p ro gr e s sed  R e i ch  b ecame  l es s  i n t e r es t ed  f ro m a  
co mp os i t i o n a l  v i ewp o i n t  i n  No n -W es t e r n  m us i c s  and  mo r e  
t o war ds  d eve lo p i n g  h i s  h a r mo ni c  l an gu age  in  h i s  l a r ge  en s em bl e  
w o r ks .  Ev en  t h e  phas in g  t e chn i qu e  s o  p r ev a l en t  i n  h i s  e a r l i e r  
w o r ks  h as  i t s  sw ans on g  in  ‘ D ru m min g . ’  T h e  l i n ge r in g  g lo b a l  
( s in ce  i t  i s  n o t  sp ec i f i c a l l y  N o n -W es te r n , )  i n f lu en ce  on  h i s  w o rk  
h a s  b een  h i s  r e -d i sco v e r y o f  h i s  J ewi sh  s p i r i t u a l i t y  an d  h i s  d es i r e  
t o  p e r mi t  a  t r ad i t i on  r i ch  i n  mu s i ca l  p r ac t i c e  t o  i n f o rm h i s  wo rk .   
 
 
   On th e  Ma rr i ag e  o f  B la ck  an d  Whi t e :  Th e  w o rk  o f  Geof f rey  
Po o l e  
 
 In  co n t in u i n g  th en  to  ex p lo r e  t h e  d eve l opm ent  o f  i d eas  
co n cer n i n g  c r os s - cu l t u r a l i s m,  l e t  u s  no w  t u r n  to  a  co mp os e r  s t i l l  
a c t i v e  in  t h i s  f i e ld ,  t h e  Br i t i sh  co mp ose r  G eo f f r ey P o o l e .  P oo l e  
h a s ,  t h r ou gh ou t  h i s  c a r ee r ,  s ho wn  an  im p re ss iv e  v e r s a t i l i t y  i n  h i s  
w r i t i n g  t ak in g  in f lu en ces  f r om  a  wh o le  ho s t  o f  N on -W es te r n  
s ou r ces  i n c lu d i n g  A f r i can  p e rcus s i on ,  J av an es e  G am el an  an d  
t r ad i t i on a l  fo rm s  o f  J ap anes e  mus i c .  H e  h as  a l s o  w r i t t en  a t  l en g th  
ab ou t  h i s  i n t e r ac t i on s  wi th  ‘w o r ld  m us i c s ’  an d  th e  s i gn i f i c an t  
am ou n t s  o f  t i me  h e  h as  s p en t  ab r o ad .  T h i s  l a s t  a s pec t  i s  o f  
p a r t i cu l a r  s i g n i f i c an ce .  Th r ou gh ou t  t h i s  p ap e r  so  fa r ,  w e  h av e  
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r ep ea t ed l y en co u n te r ed  th e  t hem e no t  a l w ays  d i r ec t l y  ex pr e s sed  
b u t  r e l ev an t  no n e t he l es s  t h a t  a  gen u ine  and  c r ed i t - wo r th y  a t t em pt  
a t  mu s i ca l  c r os s -cu l tu r a l i sm  r equ i r e s  t h e  i n s t i ga t o r  t o  h ave  a  
co nv in c i n g  u nd e r s t an d i n g  an d  kn ow l ed ge  no t  on l y o f  t h e  mu s i ca l  
m at e r i a l  i t s e l f  b u t  s om et h i n g  o f  i t s  s oc i a l  b ack gro un d  o r  cu l tu r a l  
m ean in g .  W e h av e  a l so  s een  i n  S t ev e  R e i ch ,  Hans  R oos en s ch oo n  
an d  no n - com po s i n g  mu s i c i ans  l i ke  D a ly  an d  Sch i ck  a  s i n ce r e  
a f f ec t io n  f o r  t h e  No n -W es t e r n  m us ic  an d  a  d e s i r e  t h a t  j u s t i c e  b e  
d o ne  b y i t .   
 T h i s  t hem e i s  f ou nd  aga in  in  t h e  w r i t i n gs  o f  G eo f f r e y P oo l e  and  
b y w a y o f  ex amin ing  h i s  w o rk  w e  can  s tu d y h i s  e s s a y ‘ B la ck -  
Wh i t e -  Ra i nb ow :  a  p e r s on a l  v i ew  on  wh a t  A f r i can  mus i c  m ea ns  to  
t h e  C on t em p o ra r y  Wes t e rn  Co m po ser . ’  Hi s  i n t r od u c t i on  a s ks  
ex ac t l y w h a t  h app en s  to  m us i ca l  m at e r i a l  a t  t h e  p o i n t  o f  
i n t e r ac t i on  w i th  ano th e r  so u r ce .  A ns wer in g  th i s  q ues t i on  w i l l  
h e lp  u s  t o  f u r th e r  as s es s  t h e  mer i t s  o f  t h e  d i f fe r en t  app r oach es  
w e  h av e  en co un t e r ed  i n  t h e  mo d e l s  s o  f a r .  Po o l e ’ s  f i r s t  sk e t ch  o f  
an  an sw er  i s  t h i s .   
 
‘ Wh en  t w o  cu l t u r e s  i n t e r mar r y,  t h e i r  i s su e  i s  n o t  m e r e l y t h e  s um  
o f  t he i r  a t t r i b u t es ,  i t  i s  a  mu l t i p l i c a t ion ,  a  v a s t  sp ec t r um  o f  
p os s i b i l i t i e s .  Y e t  l o o ked  a t  an o t h er  wa y,  o n e  mi gh t  s a y t h e  
d e f i n i n g  fac to r  i s  t h e  s ub t r ac t io n  o f  a t t r i bu t es ,  t h e  c a l l i ng  i n t o  
q u es t io n  o f  t h a t  w h i ch  h as  b een  as sumed  wi t h in  each  cu l tu r e .  
( Po o l e  ed .  F l o yd .  19 9 9 :  29 5 )   
 
S o  h er e  w e  h av e  t he  id ea  th a t  i n  an y s o r t  o f  c ro s s - cu l tu r a l  
co mp os i t i o n  w e  h av e  a  w ho l e  w o rk  i n  and  o f  i t s e l f  and  no t  me r e l y 
t h e  r es u l t  o f  an  equa t i on  ‘W es t  p lus  No n -W est  eq u a l s . ’  In  
v en t u r in g  in t o  su ch  a  b o rd e r l and  w e  mu s t  l e av e  b eh in d  som et h i n g  
o f  t he  baggage  w e  h av e  b ro u gh t  wi th  u s  t h ou gh  w e  f in d  th i s  
d i f f i cu l t .  Po o l e  emp h as i s es  t h i s  n o t i on  b y m ak i n g  r e fe r en ce  t o  
t h e  w r i t i n g  o f  t h e  B l ack  M ad agas can  p o e t  J ean -J o seph  
R abea r i v e l o  wh os e  w r i t i n gs  f o r m ed  the  b as i s  o f  P oo l e ’ s  ch o r a l  
co mp os i t i o n   
‘ I m er in a . ’   
 
 
‘ T h e re  i n  t h e  N or th ,  s t an d  t w o  s to n es ,  an d  th e y a r e  som ewh a t  
a l i k e :  
O n e  i s  b l ack  and  on e  i s  wh i t e .  
I f  I  p i ck  up  th e  wh i t e  o n e ,  t h e  b l ack  on e  s h am es  m e .  
I f  I  p i ck  up  th e  b l ack  o n e ,  t he  wh i t e  on e  s h am es  m e .  
I f  I  p i ck  t h em  b o th  u p ,  o ne  i s  l ov e ,  t he  o t h er  i s  co ns o l a t io n   




T h e  po e t ’ s  an gu i sh  w e  a r e  t o ld ,  i s  d ue  to  h i s  s en s e  o f  b e in g  to r n  
b e tw een  h i s  n a t iv e  cu l tu r e  an d  h i s  k now l ed ge  and  ex pe r t i s e  i n  t h e  
s cho o l  o f  F r en ch  Sym b o l i sm .  W e a r e  b e in g  cau t i on ed  h er e  t h a t  
t h e  d i f f i cu l t i e s  i n  a t t emp t in g  c r oss - cu l t u ra l i s m a r e  con s ide r ab l e  
an d  r equ i r e  t h a t  t he  W es t e rn  com po s er  b e  p rep a red  to  reco gn i s e  
w h a t  c an  an d  can no t  b e  t r an s l a t ed .  W e h av e  a l r ead y a t  t h i s  p o i n t  
b egu n  to  co n t r av ene  th e  a lm os t  en t i r e ly  W es t e r n i s ed  app ro ach  o f  
S t ev e  R e ich  w ho  as  p r ev i o us l y m en t i on ed ,  p r e f e r r ed  to  co ns id e r  
t h e  No n -W es t e rn  i n f l u en ce  pu r e l y a s  i n t e r e s t i n g  m us i co lo g i ca l  
d a t a  a t  l e as t  wi t h i n  h i s  comp os i t i on s .  H o w ev e r ,  a s  we  s ha l l  s ee  
P oo l e  d o es  n o t  qu i t e  so  eas i l y  s i t  on  th e  o th e r  s i de  o f  t he  f en ce  
w i t h  th e  l i ke s  o f  Ro os ens cho on  ca l l i ng  f o r  a  ch ee r fu l l y  
m ul t i cu l tu r a l  ap pr oach  ( in d ee d  to  h i s  c r ed i t  h e  ad mi t s  how  h i s  
g r een i s h -  c en t r e - l e f t  p o l i t i c s  l ed  t o  h im  h av in g  a  n a ïv e  v i ew 
A f r i can  mu s i ca l  cu l tu r e  b e f o r e  h e  w en t  l i v e  i n  K en ya . )  In s t ead  
w e  a r e  p re s en ted  wi th  f oo d  f o r  t ho u gh t  o n  th e  d i f f i cu l t i e s  o f  an y 
i n t e r ac t i on  b e t w een  th e  Wes t  an d  A f r i can  m us i c .  P oo l e  
a r t i cu l a t es  a  v i s io n  th a t  aga in  ch i mes  w i t h  w ha t  w e  h av e  a l r ead y 
h ea r d ,  t h a t  w e  sh ou l d  con s id e r  t h e  m us i ca l  cu l tu r es  o f  i n t e r e s t  
f i r s t l y  i n  r e l a t i o n  to  t h e  p eo p l e  t h a t  c rea t e  t h em  an d  n eed  th em  
an d  s eco nd l y i n  re l a t i on  t o  ou r  o wn  mu s i ca l  p r ac t i c e s  so  t h a t  w e  
can  b eg in  t o  s ee  a rea s  o f  p oss ib l e  i n t e r ac t i on .  P oo le ’ s  s e t t i n g  o f  
t h e  po em  i s  on e  o f  h i s  ea r l i e s t  a t t empt s  i n  t h e  c r os s - cu l t u r a l  
f i e l d .  (S ee  f i gu r e  2 . 1 )  H e  w r i t e s ,  
 
‘ T h e  th r ee  yea r s  fo l lo wi n g  m y a r r i v a l  i n  K en ya  ( t w o  t h e re ,  o n e  
b ack  in  t h e  U K )  m ar k ed  t h e  d ea th  o f  ce r t a i n  a t t i t ud es  an d  sk i l l s  
t h a t  h ad  t aken  15  yea r s  t o  b u i l d  up ,  and  s aw  o n l y o n e  n ew w o rk .  
I t  w as  w r i t t en  wi th  m ax imu m s im pl i c i t y  an d  d i r ec t n es s  fo r  t ha t  
m os t  A f r i can  o f  med iu ms ,  un accom p an i ed  co l l e c t iv e  vo i ce s .  
( Po o l e  ed  F lo yd  1 99 9 :  3 06 )  
 
T h i s  i s ,  i n  m y v i ew,  a  v e r y w o r th w hi l e  ex e rc i s e  n o t  j u s t  becau se  
i t  l e ad  t o  a  g r ea t e r  s ens i t i v i t y  t o  t h e  mu s i ca l  cu l tu r e  b e i ng  
‘ v i s i t ed ’  bu t  a l so  th a t  P oo le  s ho w s  us  h ow  c r os s - cu l tu r a l  p r ac t i c e  
m i gh t  gen u i ne l y co n t r ib u t e  t o  a  r e ap p ra i s a l  o f  t h e  s t a t e  o f  o u r  
o w n  mus i ca l  cu l t u re .  In  t h i s  v e i n  Po o le  i s  a lm os t  cyn i ca l  ab ou t  
t h e  nu ances  o f  W es t e rn  a r t  mu s i c  w h i ch  he  co ns id e r s  i n  t h e  l i gh t  
o f  t he  t e chn o lo g i ca l l y  u n s op h i s t i c a t ed  and  ye t  r i ch l y j o yo us  
co mmu n al  mu s i c  mak in g  t h a t  o n e  can  f i nd  in  s o  m an y p a r t s  o f  t h e  






F i gu r e  2 .1 .  ‘ Im e r i na ’  
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T h e  s p i r i t  o f  t h e  c ry  
 
 ‘ Mu s i c  m ay b u b b le  up  a t  an y t i m e ,  pe r h aps  b eg in n i n g  as  s in g in g  
t o  on es e l f  bu t  a l s o  i mm ed ia t e l y s o l i d i fy i n g  i n t o  a  s o c i a l  t i e… 
E v e r y n ew  so n g  i s  an  a f f i r m at i on :  I ’ m  h e r e ,  t h i s  i s  m e…  I t  
r e a f f i r ms  o ur  s us p ic i on  th a t  ‘o u r  mus ic  m ay h av e  p a id  too  dea r  a  
p r i ce  fo r  i t s  s op h i s t i c a t io n .  Th e r e  i s  a  c ap ac i t y f o r  m us i c  w i th in  
u s  t h a t  h a s  b een  c ram p ed  b y ev en  th e  m os t  p r im a r y p r o ces s es  o f  
n o t a t io n  and  i t  h a s  t o  b e  s a id -  f o r ev e r  d i s adv an t aged  b y t h e  o v e r -
s t ru c t u re s ,  t he  s a f e l y en g i n ee red  ‘ ob jec t i v e  w or th  c r i t e r i a ’  o f  t h e  
s ub mi t t ed  s co r e… On l y t h e  s in ge r  co mp os e r ,  fo r  w ho m the  b a r r i e r  
o f  n o t a t io n  i s  ob l i t e r a t ed ,  c an  ho pe  t o  a cces s  t h e  s p i r i t  o f  t h e  c r y 
d i rec t l y .  W hi ch  i s  p r ob ab l y w h y t h e  byw a ys  o f  r o ck  and  f o lk  h ave  
gen e r a l l y  go t  c l os e r  t o  A f r i c a  t h an  w e  h av e  i n  t h e  con ce r t  
t r ad i t i on .  (P oo le  ed  F lo yd .  19 99 :2 96 )   
 
 H av in g  p r ev i ou s l y  s t a t ed  th a t  s u ch  con s i d er a t io ns  we r e  
w o r t h whi l e ,  I  f e e l  s om e  p aus e  i s  n eeded  h e r e  t o  as se s s  wh a t  
P oo l e  i s  an d  i s n ’ t  s a yi n g .  H e  was  c l ea r l y s t ru ck  du r i n g  h i s  t i m e  
i n  A f r i c a  b y t h e  s eemi n g l y m o r e  ‘o r gan i c ’  n a tu r e  o f  A f r i c an  
cu l tu r e  an d  i t ’ s  ab i l i t y  t o  ex p r es s  human i t y t h r o u gh  co mm un i t y.  
V is i t o r s  t o  A f r i c a ,  i n c lu d i n g  t he  p r e sen t  au th o r  o f t en  fee l  an  
em ot i v e  l am en t  t ha t  o u r  ow n  ‘P os t - mod er n ’  an d  c yn i ca l l y  
cap i t a l i s t  so c i e t y m i gh t  be  l a ck in g  som et h i n g  i n  t h e  w ay o f  su ch  
s p i r i t u a l  w ea l th .  Nev e r t h e l es s  i t  w ou ld  be  wi s e  t o  l oo k  be yo n d  
l i b e r a l  s en t im en t s ,  h o w ev e r  a ccu r a t e  t h e y m a y b e .  P oo l e ’ s  
o bs e r v a t i on  ab ou t  p o pu l a r  mu s i c  t r ad i t i o ns  r e ach in g  th e  h ea r t  o f  
t h e  m a t t e r  m o r e  r ead i l y t h an  t he  a r t  mu s i c  t r ad i t i o n  i s ,  I  w o u l d  
a r gu e ,  f au l t l e s s l y c o r r ec t  an d  i nd eed  w e  sh ou l d  no t  fo r ge t  t h a t  
J azz ,  B lu es  an d  b y ex t ens io n  R o ck  m us i cs  a r e  l i v in g  v i nd i ca t io ns  
o f  t he  c r ea t i ve  p oss ib i l i t i e s  o f  c ro s s - cu l t u r a l i s m i n  mu s i c ,  t ho u gh  
o f  co u rs e  t h e y a r e  b o rn  o f  t h e  ev o l v ing  p r ac t i ce  o f  gen era t i on s  o f  
b l ack  mu s i c  m ak e rs  i n  a  wh i t e -d omi n an t  so c i e t y r a t h e r  t han  t h e  
s u ccess  o f  a  s in g l e  co mp os e r .  Po o l e  p e r h aps  i s  a r gu in g  tha t  b e i n g  
i n  t h e  r i gh t  p l ace  an d  u nd e rs t and in g  ho w  d i f f e r en t  fo rm s  o f  m us i c  
a f f ec t  an d  app ea l  t o  d i f f e r en t  p eo p l es  i s  a  g r ea t  h e lp  in  l e a r n i n g  
t o  i n t e r ac t  w i th  a  m us ic .   
 
N ot es  o n  No t a t i on  
 
 Som e  c l a r i t y  i s  n eed ed  th ou gh  co nce rn in g  h i s  nea r  r e s en t men t  o f  
n o t a t io n .  In  m y v i ew  th i s  i s  a  co n cer n  m o re  ab ou t  t h e  d i r ec t i on  o f  
t w en t i e t h  c en tu r y a r t  mu s i c  t h an  t h e  Eu r op ean  t r ad i t i on  as  a  
w h o l e .  Al t ho u gh  the y s e l d om d i d  i t  w i t h  t h e  s c ru p l e  o f  t he  
an th ro p o lo g i s t ,  m an y w es t e rn  com po se r s  u t i l i s ed  th e  fo lk  m us ic  
o f  t he i r  na t i ve  cu l tu r e s  o r  d r ew up on  th e i r  r e l i g i ous  t r ad i t i o ns  f o r  
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d ev i ces  an d  ins p i r a t io n :  Th e  No r w egi an  G r i eg  c l a im ed  tha t  h e  
w as  su r e  t h a t  h i s  mu s i c  h ad  ‘ a  t a s t e  o f  cod f i sh  ab ou t  i t ’  (G r i eg  
q u o t ed  in  Th omp son  an d  W ad e - M at t h ew s  2 00 2 :  38 8 ) ,  an d  b o th  
C ho p i n  i n  h i s  P o lon a i s es  an d  Li s z t  i n  h i s  H un ga r i an  R hap so d i e s  
u s ed  fo l k  m at e r i a l  t o  t r ans f o r m t h e  p i an o  a s  an  i ns t r um en t  o f  
ex p r es s iv e  p ow er  an d  t e ch n i ca l  v i r t uos i t y .  A ga i n  i n  t h e  ea r l i e r  
p a r t s  o f  t h e  tw en t i e t h  c en tu r y co mp os er s  s u ch  a s  Ba r to k  an d  
V au gh an -W i l l i ams  u n de r t o ok  w h a t  cou l d  b e  t ho u gh t  o f  a s  
p r o t o t yp e  e t hn om us i co lo g i ca l  r es ea rch  to  p u t  t o ge t he r  i d io ms  o f  
s t r i k in g  beau t y an d  c l ev e rn e ss .  C r uc i a l l y ,  a l l  t h es e  com po s e rs  
w r o t e  t he i r  n o t e s !  A n d  th e i r  s co r es  a re  l e f t  b eh i nd  fo r  f u t u re  
gen e r a t i ons  o f  p e r fo r mer s  t o  i n t e r p re t .  A pp r oach i n g  th e s e  o l d  
s ym b o l s  wi th  f r e sh  e yes  i s  o n e  o f  t h e  j o ys  o f  be in g  a  mu s i c i an  in  
t h e  W es t .  
  Wh a t  P oo l e  i s  r e fe r r in g  to  i s  t he  a r gu ab l y ex cess i v e  ce reb r a l i sm  
t h a t  ch a rac t e r i s ed  m u ch  o f  mo d er n i s t  t ho u gh t  i n  m us i c  an d  w hi ch  
s u cceed ed  i n  a l i en a t in g  l a r ge  n um b er s  o f  t he  gen e ra l  pu b l i c  i n  
t h e  W es t e r n  w or ld .  I t  i s  m y o p in io n  t ha t  c r os s -cu l t u r a l i sm  b y 
W es t e r n  comp os e rs ,  i r r es p ec t i ve  o f  t he i r  mo t iv a t io ns  an d  th e i r  
ap p ro ach es  i s  b as i ca l l y  p a r t  o f  a  mu ch  w id e r  r e co v e r y i n  t h e  a r t  
m us ic  t r ad i t i on  f r om  s om e o f  t h e  ex t rem e s  o f  t he  av an t - ga r d e .  I t  
i s  a  co n t ro ve r s i a l  c l a i m  no  d ou b t  b u t  I  f e e l  t h a t  t h e r e  i s  an  
a r t i s t i c  k i ns h i p  b e tw een  th e  com po s e r  w h o  lo oks  s ou th  o f  
G i b r a l t a r  an d  ea s t  o f  Is t anb u l  f o r  i n s p i r a t io n  an d  th e  comp os e r  
w h o  p er mi t s  h im s e l f  o r  h e r s e l f  t o  w r i t e  i n  C  m aj o r  o r  r epea t  t h e  
p a t t e rn  f o r  i t s  m ed i t a t i v e  e f f ec t .  Th e  po in t  be in g  th a t  n o ta t i on  
i t s e l f  i s  n o t  w ho l l y  t o  b l am e  i f  w e  i n  t h e  W es t  d o  no t  m ak e  o u r  
m us ic  q u i t e  as  i n t r in s i c  t o  o u r  d a i l y  l i v in g  a s  m an y N o n -W es t e r n  
p eop l es  d o .   No r  sho u l d  w e  f o r ge t  t ha t  i n  No n -W es t e rn  cu l tu r es ,  
t h e  l a ck  o f  w r i t t en  n o t a t io n  do es  no t  m ean  t h a t  t h e  m us ic  i s  e a s y 
o r  t ha t  i t  do e s  no t  r eq u i r e  sk i l l  o r  t r a in in g .  Fo cus in g ,  a s  P oo l e  
d o es  i n  t h e  p ap e r  on  A f r i can  mu s i c ,  we  s t i l l  en co un te r  ma t e r i a l  
t h a t  i s  t au gh t  and  p r ac t i c ed  wi t h  g r ea t  d evo t io n  o f t en  b y 
p e r f o r mer s  wh o  cou ld  fa i r l y  b e  ca l l ed  v i r t uo s i .   
  In  a l l  f a i rn es s  t o  P oo l e ,  w e  m ay s u pp os e  h im ab l e  t o  u nd e r s t an d  
t h i s  an d  I  s u s pec t  t h e  p a s s age  n eeds  to  b e  r ead  as  p r a i s e  fo r  t he  
‘ e a r th i n es s ’  o f  Af r i c an  m us i c  r a th e r  t han  as  an  ex ces s  o f  p os t  
m od e rn i sm .  N ev er th e l es s  i t  s e em s  impo r t an t  t o  i n s i s t  t ha t  an y 
p r ac t i ce  o f  c r os s -cu l t u r a l i s m t h a t  i s  fo u nd ed  o n  o r  i n c l ud es  an y 
s o r t  o f  i n f i d e l i t y  t o  t h e  r i ch es  o f  t he  W es t e r n  m us i ca l  t r ad i t i on  i s  
u n l ik e l y t o  su cceed  ( and  I  w o u l d  a r gu e  d es e r ve s  i t s  f a i l u re . )  H o w 
m a y o n e  r e sp ec t  and  l ov e  a  bo r ro w ed  cu l tu r e  i f  on e  i s  n eed l es s l y 





T h e  i s s u e  o f  i n t egra t i on  
 
 H av in g  b een  c r i t i ca l  o f  Po o l e  I  s h o u ld  no w l ik e  t o  g iv e  h im  a l l  
d u e  c r ed i t  f o r  t h e  w i s do m o f  t h e  f o l lo w in g  s t a t em en t s .   
 
 ‘W h at  w e  m ay r ea l i s t i c a l l y  s t r i v e  to  do  wi t h i n  t h e  con t em po r a r y 
c l as s i c a l  f i e l d  i s  no t  t o  p r es en t  r e l i ab l e  co p i es  o f  w h a t  a l r e ad y 
ex i s t s  i n  an o th e r  p l ace  ( ev en  a s s umi n g o ne  h ad  no  s c ru p l es  ab ou t  
t h e  b l a t an t  t h e f t  o f  a r t i s t i c  p ro p e r t y)  b u t  t o  a s s imi l a t e  t h e  sp i r i t ,  
o r  r a th e r  t o  a l l ow  A f r i can  mu s i c  t o  s t i mul a t e  t h e  do rm an t  
q u a r t e r s  o f  ou r  o wn  mu s i ca l i t y ,  an d  use  th a t  a s  t h e  b a s i s  t o  c r ea t e  
s om et h i n g  genu i n e ly  n ew … .  s o  l on g  a s  t h e  A f r i c an  i np u t  i s  
p e r ce i v ed  as  ‘ o t he r ’ ,  t hen  o ne  i s  r e l yi n g  o n  ex o t i c i sm … o n l y 
w h e n  t h e  e l em en t s  h av e  b een  abs o rb ed  and  wh o l l y i n t eg r a t ed  i n t o  
a  com po se r s  s ens ib i l i t i e s  i s  t h e  p ro ce ss  co mpl e t e  t o  m y w a y o f  
t h i nk i n g . ’  (P oo l e  ed  F l o yd .  1 99 9 :  2 96 - 3 14 )   
  
 I  t h in k  w e  can  id en t i f y t h r ee  im po r t an t  po in t s  f ro m t h i s :  F i r s t  o f  
a l l  P oo l e  g iv es  u s  a  s t ou t  r e j e c t i on  o f  t h e  ap p ro pr i a t i on  o f  
cu l tu r a l  m at e r i a l .  To  m er e l y co p y m us ic  i s  i n t e l l e c t u a l l y  s l op p y,  
e t h i ca l l y  d u b i ou s  an d  l i ke l y t o  l e ad  t o  p ro f ou nd l y u n in t e re s t in g  
m us ic .  Y e t  as  w e  hea r d  ea r l i e r  f rom  Au b e r t  and  R oss  D a ly  ch eap  
i mi t a t io n  o r  fu s io n  i s  a  p ro ce ss  t h a t  s om e  Wes t e rn  m us i c i an s  
h av e  f ou nd  th ems e lv e s  f o l l ow in g .  I t  i n s u l t s  t h e  b o r r ow ed  cu l tu r e  
an d  h a rd l y en h an ces  t h e  m us ica l  ex p e r i en ce  o f  t he  W es t e rn  
l i s t en er .  Th e  s econd  po i n t  o f  i n t e r es t  i s  t h a t  Po o l e  s eems  a lmo s t  
t o  r es t a t e  mu ch  o f  S t ev e  R eich ’s  ea r l i e r  ‘m an i f es t o ’  s t a t em en t .  
Bo t h  ex p l i c i t l y  r e j ec t  ex o t i c i sm  and  exp r e s s  a  d e s i r e  t o  c rea t e  
s om et h i n g  n ew.  I t  i s  i n t e r es t in g  t ho u gh  t o  s ee  ho w d i f f e ren t l y t h e  
t w o  m en  t h i nk  t h i s  i s  t o  b e  do n e .  R e i ch  s eem ed  a lmo s t  t o  m ak e  a  
v i r tu e  o f  avo id in g  ‘ A f r i c ann ess ’  i n  h i s  wo rk s  w h er ea s  P oo l e  
d o es ,  a s  I  s h a l l  sh ow  in  d e t a i l  l a t e r ,  mak e  a  m o r e  ex p l i c i t  
a ck no wl ed gem ent  i n  h i s  w o rk  o f  t h e  in f lu en ce  o f  A f r i c a  i n  h i s  
w o r k .   
  Th e  th i r d  po in t  i s  b o r n  o f  wh a t  I  b e l i ev e  t o  be  a  l i n k  b e tw een  
t h e  wo r d  sp i r i t  and  th e  r e f e r en ce  to  d o r m an t  qu a r t e r s .  Poo l e  
s eem s  to  rega r d  th e  ex p e r i en ce  o f  Af r i c an  m us i c  an d  A f r i c an  
cu l tu r e  as  equ a l l y i m po r t an t ,  t h a t  i s  t o  s ay t h a t  t h ey f u e l  h i s  
c r ea t i ve  i mag i n a t i on  i n  a l l  a sp ec t s .  T he r e f o r e  t h e  p r in c ipa l  
i n f lu en ce  i s  p e r h aps  n o t  s o  m u ch  o n  the  d e t a i l s  o f  h i s  
s ou nd w or ld ,  bu t  on  h ow  h e  ac tu a l l y  m o t i va t es  h i ms e l f  t o  c r ea t e  a  
s ou nd w or ld  a t  a l l .  Fo r  t h e  r e l i ab i l i t y  o f  t h i s  i dea  I  l oo k  to  h i s  
s t a t em en t ,   
 
 ‘ N o th in g  I  h av e  wr i t t en  in  t h e  19 90 ’s  h as  f a i l ed  t o  b e  t ou ch ed  b y 
m y ex p e r i ence  o f  Af r i c an  mu s i c ,  an d  I  s ee  no  rea so n  to  wr i t e  fo r  
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n os e f l u t e  and  m bi ra  t o  p r ov e  i t .  Th e  po in t  i s  r e a l l y  t h a t ,  b y 
o bs e r v in g  a  fo r e i gn  cu l t u r e  i n  w h i ch  t r ad i t i on  i s  a l l - imp o r t an t  bu t  
u n de r  t h r ea t ,  I  c am e  to  ap pr ec i a t e  t h e  s t r en g th s  and  in d eed  t h e  
f r ag i l i t y ,  o f  ou r  o wn  w ays  an d  ou r  n eed  t o  p r es e rv e  th e  l i f eb l oo d  
o f  o u r  ow n  cu l t u r e . ’  (P oo le  ed  F l o yd .  1 9 99 :  3 14 )   
 
T h i s  i s  a  r a th e r  mor e  l yr i c a l  w a y o f  v in d i ca t in g  a  s yn t h e s i s  t h an  
R ei ch ’s  and  i n  f a c t  Po o l e  i s  c r i t i c a l  o f  t h e  ap pr o ach  o f  R e i ch  o r  
r a th e r ,  som e  o f  h i s  ad mi r e r s  w r i t i n g  tha t ,   
 
‘  O ne  o f  t he  m o re  dep r e s s i n g  as pec t s  o f  A f r i c an  i n f lu en ce  o n  t h e  
W est  i s  s een  in  t h e  m ech an i ca l  r epe t i t i v en es s  p r ac t i s ed  by  m an y 
o f  t od a y’ s  a sp i r i n g  com po s er s  un d er  t h e  n ame  o f  ‘mi n ima l i sm ’ .  
In  m y v i ew  t h e  ea r ly  S t ev e  R e ich  ex p un ges  q u i t e  en ou gh  o f  t he  
t e r ro r ,  e r ro r  and  s on o ro us  s ub t l e t y o f  W es t  A f r i c an  d ru mm in g  t o  
m ak e  i t  a ccep tab l e  t o  t h e  com fo r t ab l e  f i r s t  wo r l d . ’  (Po o l e  ed  
Fl o yd .  1 99 9 :  3 26 )   
 
T h e  l es so n  he r e  t h en  i s  ma yb e  t o  co ns id e r  t h a t  t h e r e  a r e  tw o  s i d es  
t o  t h e  co i n  wh en  we  a r e  t a lk i n g  abo u t  ap p ro p r i a t i on .  S o  fa r  w e  
h av e  un d er s t oo d  app r op r i a t io n  a s  a  f o rm  o f  c r ud e  im i t a t i on  o r  
p as t i ch e .  Bu t  P oo le ’ s  r em ar k  cau t i on s  u s  t h a t  i t  co u l d  equa l l y 
m ean  t h e  W es t e r n i s i n g  o f  N on -W es t e rn  m at e r i a l  t o  b e  accep tab l e  
t o  W es t e r n  ea r s .  T he  a r gum ent  f u r t h e rm o re  m eans  th a t  
‘ ex o t i c i sm ’  can  b e  i n t e rp r e t ed  as  p r odu c in g  a  ‘ us e r - f r i end l y’  
v e r s io n  o f  ano t h e r  cu l tu r e  t h a t  sp a r es  u s  t h e  t im e - cons umi n g  an d  
p e r h ap s  uns e t t l i n g  ex p e r i en ce  o f  ex ami n i n g  ex ac t l y  w h a t  t h e  
‘ o th e r ’  peo p l e  ex p re s s  i n  t h e i r  m us i c .  In  h i s  p ap e r  Po o l e  i s  k een  
t o  a s s e r t  h i s  b e l i e f ,  o ne  t h a t  I  s h a r e ,  t h a t  m us i c  i s  so me th in g  th a t  
s ho u l d  mean  so me th in g  to  p eo p l e .  H e  t a l ks  ab ou t  ho w mus i c  
s ho u l d  b e  a  p a r t  and  pa r ce l  o f  o u r  ap pr ec i a t i on  o f  ‘ l i f e ’ s  b i g  
i s s u es -  l o ve ,  ex i s t en ce ,  d emi s e ,  and  g r i e f . ’  Po o l e  a r gu es  t h a t  t h i s  
i s  wh a t  W es te r n  mus i c  us ed  t o  do  an d  p e r h ap s  do es  n o t  do  s o  w e l l  
an y m o r e .   
 
 ‘ I  r e f e r  t o  t h e  s us p i c i on  t h a t  con t empo r a r y m us ic  h a s  mor t gaged  
i t s e l f  i n c r eas i n g l y o n  th e  p l an e  o f  p r o f e s s io n a l i sm  and  
ego t i sm … In  th i s  c as e  Af r i c an  cu l t u r e  h ad  t h e  v e r y s p ec i f i c  r o l e  
o f  r ea s s u r in g  m e  as  t o  t he  fu nd am ent a l  v a l u e  o f  m us i c  as  a  
h ea l in g  p r es en ce  an d  an  in t e rm ed i a r y t o  e t e r n i t y . ’  (P oo l e  ed  
Fl o yd .  1 99 9 : 32 7 )  
 
 W h at  s ho u ld  we  mak e  o f  t h i s  a lm os t  m ys t i c a l  l an gu age?  I t  
r ev ea l s  t h a t  Po o l e ,  w h o  sp en t  a lmo s t  tw o  yea r s  d iv or ced  f r om  t h e  
w o r k in g  ex p e r i ence  o f  W es t e r n  b as ed  p r o f es s io n a l  com pos e r s ,  
f o un d  th e  l a ck  o f  ab s t r ac t i on  i n  A f r i can  m us i c  re f r es h i ng ,  a  p o i n t  
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p r ev io us l y m en t io ned .  Bu t  m or e  im po r t an t l y t h e r e  i s  a  s en s e ,  
w h ich  w as  co n f i rmed  t o  m e  i n  con ve r sa t i on  wi t h  h im ,  t h a t  h i s  
ex p e r i en ces  o f  Af r i c an  m us i c  p ro v ok ed  a  p e r s on a l  ex eges i s  on  t he  
s ub j ec t  o f  j u s t  wh a t  i t  i s  t h a t  h e  lo v es  abo u t  mu s i c .  H e  t a l ks  
ab ou t  ho w d i f f e ren t  s ou nd s  i ns p i r ed  h i m t o  con s id e r  p r ev i ou s l y 
u n t ho u gh t -o f  i dea s ,  f o r  ex ampl e  i n  w r i t i n g  fo r  v o i ces  h e  
co ns id e r s  t he  t i mb ra l  p os s ib i l i t i e s  o f  a  v o i ce  an d  c r ea t e s  a  
v o ca l i t y  w i th  a  d i s t i n c t  ch a rac t e r ,  an  id ea  I  w i l l  r e t u r n  to .  H e  
m ad e  t h e  s t a t em en t  t h a t  d e sp i t e  h i s  g lo b a l  w and e r i n gs  h e  
co ns id e r s  h ims e l f  ab so lu t e l y t o  b e  a  co n t em po r a r y c l a s s i c a l  
co mp os e r .  I  t ak e  t h i s  r em ark  t o  m ean  th a t  h e  i s  no t  i n t e r es t ed  in  
t h e  m od e l  o f  co mpo s e r - a s -ex p lo r e r ,  r ep r e sen t ed  b y D av id  
Fan sh aw e  bu t  i s  i n s t ead  in t e r e s t ed  i n  t h e  r es on an ce  ( acou s t i c  an d  
m et aph o r i ca l )  t h a t  c an  b e  f ou n d  be tw een  d i f f e r en t  m us i ca l  
cu l tu r e s .  T o pu t  i n  t h e  fo r m o f  an  ap ho r i sm  ‘S im i l a r i t i e s  a r e  m o r e  
i n t e r es t in g  t h an  d i f f e r en ces ’  w h i ch  i s  n o t  a  wo r ld  aw a y f r o m 
R ei ch ’s  f e e l in g  t h a t  Af r i c an  m us i c  con f i r m ed  r a th e r  t h an  
co n fo un d ed  h i s  p r e - ex i s t i n g  m us i ca l  i d ea s .   
 Fu r t h e r mo r e  w e  com e  c lo s e  t o  t h e  e t hn om us ico l o gi ca l  goa l  o f  
u n de r s t an d i n g  u n ive r s a l  p r i n c i p l es  i n  m us ic .  I t  w i l l  nev er  w or k  
o n  a  s imp l i s t i c  l eve l ,  t h e r e  i s  t o o  m u ch  o f  a  gu l f  b e t w een  
G am el an  an d  Moz ar t  t o  p r e t end  t he y a r e  t h e  s am e.  Bu t  we  can  
b eg i n  t o  d i s co ve r  e t e rn a l  v e r i t i e s  o f  mu s i ca l  ex pr e s s i o n  th a t  c an  
h o l d  t r u e  w he r eve r  yo u  a r e  i n  t h e  w o r ld .  In t e r es t in g l y t h e r e  h av e  
b een  s t ud i e s  r e cen t l y i n  n eu r os c i en ce  an d  ps ych o l o g y t h a t  l oo k  a t  
t h e  i d ea  o f  m us ic  as  an  ad ap t a t i on  o f  ev o l u t i on ,  con s id e r i n g  
w h e t h e r  m us ic  m ak i n g  h a s  so c i ob io l o gi ca l  b en e f i t s  t o  hum an  
b e in gs  an d  ha s  t h e re f o r e  b ecom e  a  h a l lm a rk  o f  t he  s p ec i es .  Th e  
n eu ro s c i en t i s t  D an ie l  Lev i t i n  i n  h i s  b oo k  ‘ T h e  Wo r l d  in  S i x  
S o ngs :  H ow  th e  Mus i ca l  B ra in  Cr ea t ed  Hu ma n  Na t ur e ’  d i s cu ss ed  
t h e  i d ea  a t  l en gt h ,  t h e  s ix  s on gs  b e i n g  a  m et aph o r  fo r  t h e  s ix  
p u rp os e s  he  f ee l s  m us ic -m ak i n g  h as  fo r  h um an i t y t h a t  cou ld  h av e  
cau s ed  i t s  ev o l u t i on  an d  i t s  p r eva l en ce  amo n g  th e  s p ec i es .  
2
R at h e r  t h an  h ead  o f f  on to  a  t an gen t  I  w i l l  sum  u p  th e  p o in t  t h us :  
o u r  s ym b o l - f o rmi ng  m in ds  sh ou ld  u s e  th i s  m ed i um  o f  mus i c ,  
a c q u i r ed  i n  t h e  evo l u t i on  o f  o u r  hum an  na tu r e ,  fo r  t h e  en r i ch m en t  
o f  o u r  ex p e r i en ce  o f  t h i s  l i f e  i n  a l l  i t s  g l o r i e s  and ,  i mp or t an t l y,  
i t s  ago n i es ,  and  t h a t  we  s ho u l d  do  th i s  i n  com mo n wi th  tho s e  
a r o un d  us .  P oo le  i s  abs o l u t e l y r i gh t  t o  p r a i s e  Af r i c an  m us i c  f o r  
t h e  p a r t  i t  p l ays  i n  d o i n g  t h i s  j u s t  a s  I  f e e l  a l l  t h e  w o r ld ’ s  
                                                 
2
  There are several other sources that look at the idea of music and the arts as 
psychobiological adaptations. Edward O. Wilson champions the idea in his book 
Consilience: the Unity of Knowledge (First published 1998. Little, Brown and Company. 
Paperback edition 1999. Abacus) in a chapter called ‘The arts and their interpretation.’  
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m us ica l  cu l t u r e s ,  i n c lu d in g  ou r  o w n  w es t e r n  t r ad i t i on s  d o ,  a t  
t h e i r  b es t ,  f u l f i l  t h i s  r o l e .   
 
C r ea t in g  a  syn t h es i s   
 
 T he  p r ob lem o f  cou r s e  i s  w ha t  i s  r e t a i n ed  an d  l os t  i n  an  a t t empt  
e i t h e r  a t  s yn t h es i s  o r  p e r s on a l  en gagem ent .  P oo l e  fe a r s  t h a t  t h e  
M in im al i s t  a e s th e t i c  gu t s  A f r i c an  m us i c  o f  t h e  v e r y t h in gs  t h a t  
m ak e  i t  so  f a s c in a t i n g  i n  t h e  f i r s t  p l ace .  Wh i l s t  I  am  t emp t ed  to  
s ee  h i s  po in t  I  a l so  f ee l  co mp el l ed  to  r e ca l l  o u r  e a r l i e r  d i s cu ss i on  
a b ou t  t h e  h i s to r i c a l  p e r s p ec t iv e s  o f  d i f f e r en t  com po s er s .  P oo l e  i s  
w r i t i n g  i n  a  w o r ld  w h e r e  mul t i - cu l tu ra l i sm  h as  b ecom e m o re  
e s t ab l i sh ed  th an  i t  w as  w h en  R e i ch  wro t e  h i s  e s s ay s o  i t  i s  n o w 
ea s i e r  t o  co n ce iv e  a  w or k  th a t  a t t empt s  a  gen u i ne  fu s io n .  So  
r ea l l y  w e  com e b ack  t o  t h e  no w  fami l i a r  m od e l  o f  i n f lu ence  
m an i f es t a t i o n .  I  h av e  s ho w n ho w A ube r t ,  R e i ch ,  K l a t zo w and  
R oo s ens cho on  a l l  f e e l  t h e  n eed  t o  d e f in e  t e rm s  an d  e s t ab l i sh  
p os i t i on s  i n  t h e  f i e l d  o f  c ro s s - cu l tu r a l  end eavo ur .  A nd  n ow  w e  
can  s ee  ho w  Po o l e ’ s  m od el  r e l a t es  t o  t h e i r s .     
 
 ‘ Th e  m ar r i age  o f  B l ack  and  Whi t e  i s  n o t  e a s y.  T h e  su cce s s  o f  t h e  
gr a f t  d ep en ds  o n  wh i ch  f ea tu r es  a r e  o f  v a l u e  t o  t h e  h os t  cu l t u r e  
…  t o  bo r ro w  a  co ncep t  fo rm  C a r l  J ung ,  I  w o u ld  n o w sa y  th a t  t h e  
ab s t r ac t i on s  o f  Bou l ez  ( and  Bach ,  Bee th o ven  and  W eb e rn )  f o r  
ex ampl e  a r e  i nd i ca t i v e  o f  t h e  i n t u i t i v e  Ps ych e ,  wh e r eas  t h e  
s ens e -d a t a  i mp ac t  o f  t he  p r im al  c r y b e l on gs  to  t h e  op po s i t e  en d  
o f  t he  ‘ i r r a t i on a l  sp ec t r um ’ ;  n o  l e s s  po w er fu l  o r  s op h i s t i c a t ed ,  
b u t  fu nd am ent a l l y  a t  o dd s . ’  (P oo l e  ed  F l o yd .  19 99 :  33 1 )   
 
 
S o  P oo le  es s en t i a l l y  i s  r e i n fo r c in g  th e  o r i g in a l  d i s t i n c t ion  I  d r ew  
b e tw een  i n t e l l e c tu a l / a e s t he t i c  and  cu l tu r a l / a es t h e t i c  f o rms  o f  
i n f lu en ce  bu t  h e  d oes  i t  i n  a  d i f f e r en t  w a y.  T h e  in f e r en ce  I  w o u ld  
m ak e  i s  t h a t  h e  f e e l s  t h a t  an  a t t i t u d e  to  m us ic  t h a t  p l aces  
i n t e l l e c tu a l  co n cep t s  a s  pa r am ou n t  i s  s om et h i n g  in h e r en t l y 
W es t e r n  and  th a t  an  a t t empt  a t  c r os s -cu l tu r a l i sm  a l on g  th e s e  l i n e s  
w i l l  l e ad  t o  p i eces  t h a t  su i t  r e ce i v ed  W es t e r n  m od e l s  o f  m us ica l  
a c t i v i t y-  t h e  con ce r t  p e r fo rm an ce  an d  th e  s t u d y s co r e .  Fo l l o win g  
t h i s  i d ea  wo u l d  m ean  l o ca t i n g  mi n im al i sm  i n  t h i s  c a t ego ry  s i n ce  
R e i ch  a r gu ab l y g i v e s  u s  a  p o l i sh ed  ver s io n  o f  Af r i c an i s ms  i n  
‘ D ru m mi ng . ’  P oo l e ’ s  o bv io us  d i s t as t e  f o r  t h i s  ap pr o ach  i s  g i v en  
b y h i m as  b e in g  par t  o f  t h e  r e a so n  t h a t  s om e o f  h i s  e a r l i e r  l a r ge r  
s ca l e  co n cer t  wo r ks  t h a t  t r i ed  to  u s e  an  A f r i can  in f l u en ce  f a i l ed ,  
‘  t h e  A f r i c an  ch a r ac t e r  h ad  t o  be  t r an sm ut ed  t o  mee t  t h e  d em an ds  
o f  an  ab s t r ac t  wo r k . ’  (Po o l e  ed  F lo yd .  1 9 99 : 33 2 )   
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 In s t ead  P oo l e  f av ou r s  a  v e r s io n  o f  t h e  cu l t u r a l /  a es t h e t i c  m od e l  
w h e r e  f o r ce s  wi t h in  a  w or k ,  wh e t h e r  W es t e r n ,  N on -W es te r n  o r  a  
m ix  a r e  g i v en  p a r t s  sp ec i a l l y  d e s i gn ed  to  g iv e  th em  a  
r eco gn i s ab l e  a lm os t  an t h ro po mo rp h i c  ch a r ac t e r .  T h i s  i s  i n t en d ed  
s o  a s  t o  p l ace  mu s ic  c los e r  t o  t h a t  p r im al  c r y -  an  in e f f ab l e ,  
i n t u i t i v e ,  em ot i ve  fo r ce  th a t  f i r es  h uman  c rea t iv i t y .  Po o le  
co n t end s  t h a t  W es te r n  mu s i c  com es  c lo s es t  t o  t h i s  i n  f o rm s  su ch  
a s  o p e ra  an d  so n g  w h e r e  th e  cano n  o f  a r t  m us i c  co mes  
t an t a l i s i n gl y c l o se  t o  t r ad i t i o ns  o f  Fo lk  m us ic .   
 I  co n f e s s  t ha t  a s  t ak en  a s  I  am  wi t h  m an y o f  Po o l e ’ s  i dea s  I  
r em ai n  h es i t an t  ab ou t  h i s  c r i t i c i sm s  o f  W es t e rn  mu s i ca l  p r ac t i c es ,  
a l t ho u gh  in  fa i rn es s  i t  i s  no t  s o  mu ch  t h a t  h e  b e ra t es  Wes t e rn  
m us ic  fo r  i t ’ s  v a l ue s  as  f o r  wh a t  h e  co ns id e r s  i t ’ s  l a ck  o f  v a lu e s .  
In  co n v e rs a t io n  wi th  h im ,  I  f o u nd  t ha t  t h i s  r eb e l l i o us  s t ance  h ad  
m el lo w ed  s om ewh at  an d  t h a t  h e  w as  hap p y t o  con f ro n t  som e  o f  
t h e  i mp e r f ec t i on  in  t h e  id ea .  Hi s  app ro ach  to  com po s i t i on  
r eq u i r es  o p en ness  t o  i n t e l l e c tu a l  en qu i r y an d  a  com mi tm en t  t o  t h e  
d i s cov e r y o f  t h e  mean in g  an d  s i g n i f i can ce  o f  d i f f e ren t  i dea s  an d  
m at e r i a l s .  A l t ho u gh  i t  wo u l d  b e  b l a t an t  b i go t r y t o  su gges t  t h a t  
m us ic i ans  f rom  o the r  cu l t u r e s  do  n o t  hav e  s u ch  co gn i t i v e  s k i l l  
an d  im ag in a t io n  m an i fe s t  i n  t h e i r  c r ea t i v i t y ,  t h e  f r am ew o rk  i n  
w h ich  Po o l e  comp os es  i s  a  E u ro p ea n  fo r mul a ;  En l i gh t enm en t  
p r in c i p l e  p l us  r om an t i c  p as s io ns  p lu s  m od e rn i s t  o r i g i n a l i t y .  T h e  
v e r y ac t  o f  l o ok in g  a r ou nd  fo r  n ew  i d ea s  i s  an  i nh e r en t  pa r t  o f  
W es t e r n  cu l t u r e ,  one  th a t  h a s  h ad  e f f ec t s  bo th  g l o r io us  and  
t r ag i c .  Wh at  d o es  t h i s  m ean  fo r  t h e  in t e r e s t ed  com po se r?  
 
 ‘ I f  m y t h eo r y am ou n t s  t o  an yt h i n g  i t  i s  t o  s ay t h e  cu l tu ra l  
a s s im i l a t i on  i s su e  i s  n o t  m e r e l y o n e  o f  t e ch n iq u es ,  bu t  i s  
go v e r n ed  b y t h e  ind iv id ua l  n eeds  o f  each  p s ych e…  a  f in a l  
co n c l us i on  wo u ld  be  ou t  o f  p l ace  i n  wh a t  m us t  r em ai n  an  o pen  
e n d ed -  q ues t ….  A f r i c an  m us ic  h a s  i t s  t r e a s u r e s  t o  o f fe r  
m at e r i a l l y…  b u t  t he s e  a r e  s e l do m d i r ec t l y  t r ans f e r ab le… t h er e  
a r e  p r ob ab l y a s  m an y s o lu t io ns  as  s eek e r s . ’  (P oo l e  ed  F lo yd .  
1 9 99 :  3 32 )   
 
P oo l e ’ s  i d eas  a r e  so m ew h at  p o l emi ca l  b u t  I  b e l i ev e  th a t  t h e y a r e  
w o r t h y o f  i n t e r e s t  a s  t he  acco un t  o f  a  m an  wi t h  an  admi r ab l e  
b o d y o f  o r i g in a l  wo r ks  b eh in d  h i m,  wo r ks  w h i ch  a r e  f o r  m e  
am on g  t h e  b es t  an d  mo s t  coh e r en t  ex am pl es  o f  c r os s -cu l tu r a l  







N o  A es th et i cs  w i tho ut  Th eo lo gy :  D av id  Fan shaw e and  ‘H ol y  
A f r i ca ’   
 
 E ar l i e r  I  m ade  r e fe r en ce  to  D av i d  Fan sh aw e’s  f amo us  wo r k  
‘ A fr i can  S an c t us ’  an d  th i s  i s  t he  f i r s t  p i ece  I  w o u l d  l i k e  to  
ex amin e .   
 T he r e  i s  n o  b e t t e r  i n t ro du c t io n  to  t h e  p i ece  t h an  th a t  su pp l i ed  b y 
t h e  comp os e r  h i mse l f  i n  t he  p r o gr amm e  n o t es  t o  t h e  s co r e .   
 
 ‘ In  1 9 69  I  w en t  t o  A f r i ca  fo r  t h e  f i r s t  t im e  wi th  th e  i dea  o f  
w r i t i n g  a  ma jo r  w or k  whi ch  wo u l d  com bi ne  m y l o ve  o f  t r av e l ,  
ad v en tu r e  and  r eco r d in g  wi t h  m y co mp os i t i on …o v e r lo ok i n g  t he  
N i l e  o n e  ev en i n g ,  I  su dd en l y h ea r d  in  m y h ead  th e  u n l i k e l y 
co mbi n a t i on  o f  a  Wes te r n  cho i r  a ccomp an yi n g  t h e  Is l amic  ca l l  t o  
p r a ye r .  M y o b j ec t iv e  a t  t h e  t i m e  w as  t o  t r av e l  up  t h e  Ni l e ,  r eco rd  
t r ad i t i on a l  m us ic  an d  o ne  d a y,  co mp os e  s e l ec t ed  r eco r d in gs  i n t o  
m y o w n  mu s i c ,  c r ea t i n g  a  w or k  o f  p ra i s e  t o  O n e  Go d .  T he  jo u r n ey 
b ecam e  a  s ym b o l i c  o n e  w hi ch  I  l i k e  t o  c a l l  t h e  S an c t us  J ou r n ey. ’  
( Fan sh aw e  19 79 :  1 )    
 
C ent r a l  t o  Fan sh awe’ s  t h in k in g  w e r e  tw o  i s su e s .  F i r s t l y  h i s  d eep  
an d  ob v i ou s  l ov e  fo r  Af r i c a  an d  h i s  de s i r e  t o  un de r s t an d  A f r i c an  
m us ica l  cu l t u r e  as  r i go ro us l y a s  a  roman t i c  s en se  o f  en chan tm en t  
w o u l d  pe r mi t .  S econ d l y h i s  s in ce r e  C hr i s t i an  Fa i th  w as  by  n o  
m eans  h os t i l e  t o  o th e r  r e l i g io us  t r ad i t i on s  and  in  p a r t i cu l a r  h e  
w as  d r aw n  to  t he  f ac t  t h a t  J ew s ,  Ch r i s t i ans  an d  M us l im s  a l l  
b e l i ev e  n o t  j u s t  i n  O n e  G od ,  bu t  c ru c i a l l y  i n  t he  s ame  One  G od .  
B y n o  m ean s  i s  h e  t h e  f i r s t  t h i nk e r  t o  r e a l i s e  t h e  hum ani t a r i an  
p os s i b i l i t i e s  i nh e r en t  i n  a  wid esp r ead  ap p r ec i a t i on  o f  t h i s  f a c t  
b u t  i t  r eq u i r ed  so me t h in g  o f  a  p i on ee r  sp i r i t  t o  c e l eb r a t e  t h i s  s o  
o p en l y an d  fo r ce fu l l y  t h ro u gh  a r t i s t i c  c r ea t i on .  In  t e rm s  o f  m y 
s u gges t ed  mo d e l  o f  i n f l u en ce  m an i f e s t a t i on ,  Af r i ca n  Sa n c t us  
ap p ear s  t o  b e l on g  to  t h e  ca t ego r y o f  cu l t u r a l / a es t h e t i c  i n f l uen ce .  
Li k e  Ro os ens cho on  and  u n l i k e  Re i ch ,  Fan sh aw e  abs o l u t e ly  
i n t en ds  t o  w a l l o w in  t h e  ac t u a l  so un ds  o f  A f r i c an  m us i c i an s  and  
t ak es ,  a s  I  s h a l l  s ho w ,  a l mo s t  no  i n t e re s t  i n  Re i ch ’s  r a t i on a l i s ed  
d i s t i l l i n g  o f  cu l tu ra l  m at e r i a l .   
T h e  f or m o f  t he  p i ece  
  
T h e  p i ece  con s i s t s  o f  t h i r t e en  re l a t i v e l y s h o r t  mo v em ent s  t h a t  
l oo s e l y f o l lo w  th e  l i t u r g i ca l  s t r uc tu r e  o f  t he  R om an  C a t ho l i c  
M ass  an d  fo rm  a  mu s i ca l  s e t t i n g  o f  t he  M as s .  Som e  o f  t he  l i t u r g y 
i s  d raw n  f ro m t h e  A n g l i can  r i t e  a l s o .  In  ad d i t i o n  a r e  r e co r d i n gs  
o f  t he  Is l ami c  Mu ezz i n  an d  nu m er ou s  ex ce rp t s  f r om  Fan sh aw e’s  
i mp r es s iv e ,  i n deed  i r r ep l aceab l e  e t h nom us ico l o gi ca l  a r ch i v e .  
Si n ce  t h e  r eco r d i n gs  a r e  r eq u i r ed  to  f i t  i n  an d  a ro un d  Fans h awe’ s  
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ac t ua l  comp os ed  ma t e r i a l  i n  a  l i ve  p e r f o rm an ce ,  a  c e r t a i n  d egr ee  
o f  t e ch no lo g i ca l  i ngen u i t y i s  n eed ed  to  m ou n t  a  p e r f o r man ce .  I t  
w o u l d  be  n i ce  t o  l oca t e  t h e  w o rk  in  t he  con tex t  o f  t wen t i e t h  
c en tu r y d ev e lo pm en t s  i n  e l e c t r o - acous t i c  com pos i t i on ,  t h i s  i s  
h o w ev e r  qu i t e  d i f f i cu l t .  Fan sh aw e’s  wr i t i n gs  and  ‘ A fr i can  
S a nc tu s ’  i t s e l f  h ave  l i t t l e  i n  comm on  w i t h  th e  app r o ach es  t o  t ap e  
r eco rd in gs  th a t  R e ich  an d  o t he r s  p i on ee r ed .  Th e  u se s  o f  
r e co rd in gs ,  wh i l e  ve r y i m po r t an t  i n  t he  San c t us ,  hav e  a  sp ec i f i c  
a e s t h e t i c  fu n c t i on  fo r  Fan sh aw e .  T h e  sen s e  o f  t h ea t r e  i s  o f  g r ea t  
i mp or t an ce  to  t h e  co mp os e r ,  a s  s om e o f  h i s  de t a i l ed  pe r f o r m an ce  
n o t e s  m ak e  c l ea r .  Fo r  ex am pl e :   
 
‘ A fr i can  S an c t us  w i l l  mo s t  l i k e l y b e  p e r f o rm ed  as  a  s t r a igh t  
co n cer t  wo r k .  T h e  p a r t  wh ich  r e f e r s  t o  d r umm er s  an d  ad - l i b  
p e r f o r mer s  do es  no t  n eces s a r i l y  i mpl y  th a t  t h e  wo r k  h as  t o  be  
s t aged …  an y d an c in g  o r  cho r eo gr ap h y can  on l y b eco m e e f f ec t iv e  
u n de r  s p ec i a l  c i r cum s t an ces  wi t h  p ro pe r  d i r ec t i on ,  l i gh t in g  e t c…  
w h er e  th e  p e r fo rm an ce  a r ea  i s  l imi t ed  an d  th e  p r es en t a t i on  
s im pl e r ,  t h e  mo r e  e f f ec t iv e  i t  b ecom es .  In  A f r i c a  w h en  ga t h er in gs  
o ccu r ,  i t  i s  co mmon  t o  s ee  on e  o r  tw o  in d i v id u a l s  l e t t i n g  
t h ems e lv es  go ,  ad d i n g  t he i r  ow n  en th us i as t i c  b od y m o v em ent s ,  
s ho u t s  and  u l u l a t ion s . ’  ( Fans h awe  1 979 :2 )    
 
 H i s  d es i r e  t o  s ee  A f r i can  mu s i c  c e l eb r a t ed  a t  i t s  mo s t  o r gan i c  i s  
a  con s t an t  t h em e  bu t  a s  wi t h  Ro os en sch oo n  th e r e  a r e  qu es t io ns  t o  
b e  r a i s ed  abo u t  t h e  so ph i s t i ca t i on  o f  h i s  app ro ach .  T h er e  i s  I  
b e l i ev e ,  a  s t r on g  co n c l us i on  t o  b e  m ad e  i n  t h i s  a r ea  bu t  o n l y a f t e r  
co ns id e r i n g  th e  m us i c  i t s e l f  c an  i t  b e  f u l l y  ap p r ec i a t ed .  
T h e  f i r s t  mo v em en t  b eg in s  wi t h  t h e  m ai n  S an c tu s  t h em e ,  w h ich  i s  
h ea r d  sev e ra l  t im es  th r ou gh ou t  t h e  p i ece ,  l a s t i n g  each  t ime  
ap p rox im at e l y t h i r t y  s eco n ds .  I t  b eg ins  wi t h  f ou r  b a r s  o f  
d r am a t i c  p e rcus s i on  bea t s ,  t w o  i n  e ach  ba r  p l a yed  s l o wly  w i t h  th e  
i n s t r u c t i on  t o  s o und  ‘ t r i b a l i s t i c . ’  ( Fans h awe  1 97 9 :  1 1  s ee  f i gu r e  
3 . 1 )  T h i s  i s  t h e  f i r s t  o f  n um ero us  v ague  in s t ru c t io ns  in  t he  s co r e  
t h a t  r equ i r e  s om et h i n g  t o  so un d  ‘ Af r i can ’  o r  ‘ e t h n i c . ’  T o  t h e  
ex p e r i en ced  m us ic i an ,  W es t e rn  o r  o t h e r w i s e ,  t h es e  can  s eem  to  
j a r  wi th  t he i r  na iv e t y,  s u gges t in g  some t h in g  o f  R e i ch ’s  
‘ A f r i k an i s ch e  m us ik . ’  O n  t h e  su r f ace  i t  s e em s  t h a t  Fan sh aw e ,  f o r  
a l l  h i s  an t h ro po l o gi ca l  a ch i e v em en t s  i s  i nd u l g in g  a  w e l l  m ean in g  
b u t  n a ï v e  a t t em pt  a t  b e i n g  m ul t i - cu l t u r a l .  Th e r e  i s  ho w eve r  i n  m y 
v i ew  an  ex p l an a t ion .  T he  p i ece  co n t a in s  a  d ed i ca t i on  t o  
‘ M us i c i ans  wh o  n e i t h e r  r e ad  n or  wr i t e  m us ic , ’  wh i ch  I  i n t e r p r e t  
a s  a  s en t im en t  s imi l a r  t o  Geo f f r e y  P oo l e ’ s  r em ark  abo u t  w es t e r n  
m us ic  p a yi n g  a  h eav y p r i c e  f o r  i t ’ s  sop h i s t i c a t io n .  Becaus e  m os t  
N o n -Wes t e rn  m us i c  f un c t io ns  h app i l y w i t ho u t  w r i t t en  n o ta t i on  
t h e r e  i s  a  n eed  p e rh aps  t o  l amen t  t he  p r agm at i c  n eces s i ty  t o  w r i t e  
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t h i n gs  do wn  an d  con t a in  wh a t  s ho u l d  b e  l i mi t l e s s  c rea t ive  
f r e edo m.  T h e  c yn i ca l  r e sp on s e  m i gh t  be  to  o bs e rv e  th a t  t he  w ho l e  
w o r k  wo u l d  ceas e  to  be  p e r fo r mab l e  i f  t h e r e  w e r e  no t  c l ea r  
i n s t r u c t i on s .  Fan shaw e’ s  so l u t io n  ap pea r s  t o  b e  a  de l i be ra t e l y 
an a r ch i c  sco r e .  T r ad i t i on  an d  con v en t io n  i s  b a s i ca l l y  o b se r v ed  
b u t ,  t o n gue  f i rml y i n  ch eek  w e  h av e  ca r to on  d r awi n gs ,  an ecdo te s  
an d  l i t t l e  j o kes  a l l  i n c lu d ed  i n  t h e  s co r e .  (S ee  f i gu r e  3 . 2 )  
 





F i gu r e  3 .2 . ‘ A n  anecd o t e  abo u t  t he  ca l l  t o  p r a ye r ’   
 
 
T h e  p r i nc ip a l  S an c tu s  t h em e  co n t i nu es  con s i s t i n g  o f  a  l oud  t u t t i  
s e c t io n  ex c l a im in g  t h e  La t i n  l i t u r g y.  A l th ou gh  i t  i s  m os t ly  q u av e r  
f i gu r es  t he  s t r on g  p e r cuss io n  so un ds  o n  th e  t wo  c r o t che t  b ea t s  
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k eep  i t  f i r ml y an ch o r ed .  T h ro u gho u t  t h e  p i ece ,  t h e  
i n s t r um en t a t i on  add s  to  t he  s ens e  o f  an a r ch y.  T h e  in s t rum en t a l  
s ec t io n  r ead s  r a t h e r  mo r e  l i k e  a  l e ad  sh ee t  fo r  a  ro ck  b and  t h an  
t h e  sco r e  f o r  an  o r ch es t r a l  ens embl e  wi th  t h e  l e ad  gu i t a r  h av i n g  
ch o rd  s ym b ol s  p r ov i d ed  an d  t h e  d rumm ers  p e rm i t t ed  t o  ad - l i b .  O f  
co u rs e  t h e  p e r fo rm an ce  ac tu a l l y  h a s  t o  be  v e r y t i gh t l y co n t r o l l ed  
b u t  Fan sh aw e  s eems  d e t e r min ed  to  p r es e r v e  a  s en s e  o f  imp r ov i s ed  
t r i b a l  f e s t i v a l  ( ev en  t ho u gh  m an y s u ch  t r i b a l  r i t u a l s  i n  A f r i ca  a re  
t h ems e lv es  t i gh t l y b o un d  b y r u l es  t o  en su r e  r e l i g io us  
au th en t i c i t y . )   
 A t  pe r f o r m an ce  mar k  A  t h e  f i r s t  t ap e  r eco r d i n g  b eg in s ,  p l ayi n g  
t h e  U gand an  ‘ Bw ala ’  d an ce  r eco r d ed  in  19 69 .  I t  co ns i s t s  o f  v o i ce  
an d  p e rcus s i on ,  i s  p l ayed  q u i t e  qu i ck ly  an d  h as  a  s imi l a r  
p e r cuss iv e  f ee l  t o  Fan sh aw e’s  m at e r i a l .  Wi th  v e r y f ew  ex cep t io ns  
Fan sh aw e e ns u re s  t h a t  h i s  o w n  m a te r i a l  an d  t h a t  o f  h i s  r eco r d in gs  
p l ay w e l l  t o ge th e r  w i t h  t h e  t r ans i t i on  s om et im es  s ou nd ing  
co mpl e t e l y s eam le ss  b u t  ev en  wh en  i t  i s  ob v i ous  i t  s t i l l  so u nds  
n a tu r a l .  Fans haw e  d e s e rv es  c red i t  fo r  h i s  h i gh l y o r i g i n a l  w a y o f  
c r ea t i n g  mu s i c  t h a t  d oes  no t  so un d  c rud e l y i m i t a t i v e  o f  Af r i c an  
m us ic  b u t  n on e t h e l e s s  man ages  t o  f i t  w e l l  w i th  t h e  r ea l  so u nds  o f  
t h e  con t in en t .  S i n ce  h i s  go a l  i s  t o  l o ok  fo r  u n i t y an d  u n iv e r s a l i t y  
b e tw een  cu l t u r e s  he  ob v i ou s l y l i s t ened  i n t en s e l y t o  h i s  
r e co rd in gs  to  f i nd  w a ys  o f  co mp os i n g  a r ou nd  t hem i n  a  su i t ab l e  
w a y.  T h e  f i r s t  m ovem ent  i s  j u s t  sh o r t  o f  fo u r  m in u t es  i n  l en g t h  
an d  f o l l o ws  a  v e r s e - ch o rus  s t r u c t u r e ,  w i t h  t h e  San c t us  t hem e  a s  
ch o ru s  and  th e  ‘ Bwa l a ’  d an ce  a s  v e r s e .  I t  w ou ld  ce r t a in l y  b e  in  
k eep i n g  w i th  Fan shaw e’ s  o r th od ox y o f  t h e  u no r t ho dox  to  h av e  a  
p o p- so n g  s t r u c tu r e  i n  a  s e t t i n g  o f  t h e  M ass .  
 
 Th e  Ca l l  t o  P ra yer  
  
 T he  s econ d  m o vemen t  i s  t h e  ‘ K yr i e /Ca l l  t o  P r a ye r . ’  S ome t h in g  
m us t  be  s a i d  o f  Fans h awe’ s  h an d l i n g  o f  t h e  l i t u r g y a t  t h i s  p o in t .  
T h e  K yr i e  i s  a  C hr i s t i an  p r a ye r  an d  abo u t  t he  l a s t  r em a in in g  p a r t  
o f  t he  C a t ho l i c  l i t u r g y i n  t h e  Gr eek  l an gu age .  I t  f o l l o ws  a  t h r ee -
p a r t  p a t t e rn ,  ‘ K yr i e  E l e i so n ,  C h r i s t e  E l e i so n ,  K yr i e  E l e i so n . ’  
( Lo r d  h ave  m er cy,  C h r i s t  hav e  mer c y,  Lo r d  h av e  m er c y. )  T h i s  i s  
i n t ro du ced  b y Fan s h aw e  a f t e r  w e  h ea r  t h e  op en in g  o f  a  r eco r d in g  
o f  t he  Is l ami c  Mu ezz i n ,  w h i ch  b eg i ns  w i t h  t h e  ex c l am at io n  
‘ A l l ah u  A kb a r ’ ,  o r  ‘ G o d  i s  G r ea t . ’  T h i s  p r a ye r  i s  o f t en  sun g  to  
ca l l  M us l ims  t o  w or s h i p  an d  th e  t ex t  i n  En g l i sh  i s  o f t en  ren d e red  
‘  G od  i s  g r ea t ,  t h e re  i s  n o  Go d  bu t  God  an d  Mu h amm ad  i s  t h e  
P ro ph e t  o f  Go d . ’  Th e  co mbi n a t i on  o f  t h e s e  t w o  p ra ye r s  i s  h an d l ed  
b y Fan s h awe  wi t h  a  sk i l l  t ha t  g i ve s  t h e  l i e  t o  h i s  s eemi n g ly  
i mpi sh  s imp l i c i t y .  ( S ee  f i gu r e  3 .3 )  The  mu s i ca l  m at e r i a l  i s  v e r y 
s e r ene  an d  med i t a t i v e .  A w are  o f  t he  a tm os ph e r e  i t  c r ea t es  
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Fan sh aw e ,  i n  a  n o te  a t  t h e  bo t to m of  t h e  p age ,  o f f e r s  t h e  
co nd u c t o r  t h e  ch ance  to  b eg in  w i t h  t h i s  p i ece ,  e sp ec i a l l y  i f  i t  i s  
t o  b e  a  sm al l - s ca l e  p e r f o r man ce .   





T h e  th i r d  mo v em ent  i s  t h e  ‘ Gl o r i a :  B r i d e  o f  t h e  Ni l e ’  T he  Gl o r i a  
i s  on e  o f  t h e  g r ea t  p r a ye r s  o f  t h e  Ch urch  an d  b as ed  on  the  an ge l i c  
p r o c l am at io n  o f  C hr i s t ’ s  b i r t h  i n  t h e  G o sp e l s .  T h e  cho i r  i s  a sk ed  
acco rd in g l y t o  ‘ H am mer  i t  o u t ’  c r ea t in g  a  p e r cu ss iv e  e f fec t  
w h i l s t  f i t t i n g  i t  a r ou n d  a  ch ar mi n g  E gyp t i an  w edd i n g  s ong .  T he  
G l or i a ’ s  p r in c i p l e  f e a t u r e  o f  i n t e r e s t  i s  t h e  c a l l  an d  r es pon s e  
b e tw een  t h e  m al e  an d  f em a l e  vo i ce s ,  a  d ev i ce  h a r d l y u n h ea r d  o f  
i n  W es t e r n  mu s i c  bu t  a l so  f ami l i a r  t o  m an y o f  t h e  A f r i c an  t r i b a l  
r i t u a l s  wi t h  w h i ch  t h e  comp os e r  i s  f am i l i a r .  T h e  p i ano  a l so  p l a ys  
a t  i t s  m os t  p e r cus s iv e  i n  t h i s  s ec t io n  so u nd i n g  d i s s on an t  a t  
p o i n t s .  T he  co n t r as t  b e t w een  a l l  t h i s  ac t i v i t y  an d  t h e  t r anq u i l l i t y  
o f  t he  s on g  i s  v e r y e f f ec t iv e .  Th e  ch an t in g  r ep e t i t i on  o f  t h e  s on g  
m ak es  th e  f em a l e  vo i ces  i n  Fan sh aw e’s  ch o i r  so un d  a lmos t  
e t h er ea l  b y co m p ar i so n .  E v en t u a l l y  o n  p 48  o f  t h e  s co r e  (n o  b a r  
n um b er s  a r e  g i v en  i n  t h e  com po se r ’ s  h and  wr i t t en  m anu sc r ip t , )  
t h e  E g yp t i an  s on g  d i es  aw a y t o  b e  r ep l aced  wi t h  a  r e co rd i n g  o f  
Is l am i c  p r aye r s .  Fan sh aw e  w r i t e s  on  th e  s t av e ,   
 
 ‘ Bo ys  l e a r n  th e  K or an  in  a  sp ec i a l  p r aye r  s ch o o l .  T h e  Glo r i a  n o w 
j ux t apo s es  La t in  w i t h  A r ab ic  ch an t i n g  s t r e s s in g  aga in  th e  m us ica l  
r e l a t i on sh ip  b e t w een  C h r i s t  an d  Mu h am mad . ’  ( Fan sh aw e  1 9 79 :  4 8  
s ee  f i gu re  3 . 4 )   
 
T h i s  po in t  i s  a t  t h e  h ea r t  o f  m y u n d e rs t and i n g  o f  t he  p i ece  and  I  
s h a l l  r e tu r n  t o  i t  l a t e r .  Th e  ch an ge  o f  r e co rd in g  p rom pt s  t h e  cho i r  
t o  no w  ado p t  a  gen t l e r  p ace  and  t on e .  T h e  in s t ru c t io n  ‘ esp r e s s e  
d o l ce ’  s eems  t o  con f i r m t h a t  t h e  Glo r i a  s ho u ld  n o w so und  r a th e r  
m o re  l i k e  t r a d i t i o na l  s ac r ed  cho r a l  m us i c ,  an  im pr e ss i on  
i n c r ea s ed  b y t h e  in t r od uc t i on  o f  t h e  so p r an o  so l o  a t  t h e  t o p  o f  
p age  49 .  Th i s  t r an qu i l l i t y  i s  ab r up t l y h a l t ed  b y p age  5 2  as  t h e  
G l o r i a  s w el l s  t o  a  c l im ac t i c  p as s age  b ef o r e  i t  and  t h e  t ap es  f ad e  
aw a y o v e r  a  p r o l on ged  p e r io d .   
T h e  f ou r t h  mo v em en t  i s  t h e  ‘ C redo :  Su d an es e  D an ces  and  
R eci t a t i ons .  T he  c red o  o r  c r eed  i s  t h e  cen t r a l  a f f i rm at i on  o f  f a i t h  
f o r  Ch r i s t i ans  an d  h e r e  i t  i s  h ea rd  amo n g  o th e r  t h in gs  w i t h  
co u r t s h i p  d an ces ,  a  w om en s  b r av e r y d an ce  an d  t h e  mos t  ev o ca t i v e  
t i t l e  o f  t h em  a l l  ‘ Fo u r  men  in  a  t r an ce  ch an t in g  b y m o o n l i gh t . ’  
( S ee  f i gu r e  3 .5 )  D ur i n g  th e  v e r y l i v e l y  d an ces  a t  t he  s t a r t  o f  t h e  
m ov em ent  Fan sh awe  p e rmi t s  imp r ov i sa t i on  f rom  h i s  
p e r cuss io n i s t s  b y t e l l i n g  th e  con du c to r  t o  ‘ en co u rage  i t  w i t h  
v e r v e . ’  Th e  ‘ f o u r  m en  chan t in g ’  r eco r d in g  i s  bo th  b eau t i f u l  and  
i mp or t an t .  Fans h awe ,  i n  t h e  mid d l e  o f  a  p age  o f  mu s i ca l  
m anu sc r ip t ,  t ak es  up  t h e  s to r y t h us :  
 
 48 
 ‘ I  d i s co v er ed  th e  fo u r  men  o n  t h e  p raye r  m a t  b y acc i d en t  i n  t he  
M ar r a  Mo un ta in s  o f  W es t e r n  Su d an  in  1 96 9 .  I  h ea rd  t h em f r om 
a f a r  o n  to p  o f  t h e  m ou n t a i ns  w h i l s t  r i d in g  m y cam e l  on  a  
s om ewh a t  dan ge r ous  j ou r ne y.  R i d i n g  on  a l on e  u nd e r  a  f u l l  m oo n  I  
r e ach ed  t h em,  r eco r d ed  t h em  an d  van i s h ed .  Th e y n ev e r  s aw  m e  as  
t h ey h ad  been  in  a  t r an ce .  A f t e r wa r ds ,  v e r y e l a t ed  i n  t h e  
w i l d e r n es s ,  I  co n f ro n t ed  Go d ,  t h e  C r ea t o r ,  and  b ecam e  ve r y 
m ov ed  and  w as  i nsp i red . ’  ( Fan sh aw e  1 9 79 :  6 2 )   
F i gu r e  3 . 4 . ‘ Is l ami c  p r aye r  s ch oo l ’ .  
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.   
 
F i gu r e  3 . 5 . ‘ 4  m en  in  a  t r an ce  chan t in g  b y m oo n l i gh t ’ .   
 
 
T h i s  p as sage  con ta in s  a  mix  o f  t h e  m ys t i c a l  and  t h e  po e t i c  su ch  
a s  t ha t  t o  b e  f ou nd  i n  t h e  Ki n g  J ames  B i b l e ,  a  p o in t  t o  wh i ch  I  
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s h a l l  r e tu r n .  I t  i s  aga i n  w o r t h  s t a t i n g  t h e  app a r en t  o dd n es s  o f  
w r i t i n g  t h i s  i n  t h e  m id d l e  o f  t h e  s co r e .  Fansh aw e’s  ch or a l  s e t t i n g  
o f  t he  c r ed o ,  w h i ch  h as  a  l i t u r g i ca l l y  ap p ro p r i a t e  ex u l t an t  f e e l  t o  
i t ,  ev en tu a l l y  f o l low s  th e  r eco rd in gs .  Fan sh aw e  in d i ca t es  a  
‘ s t e ad y an d  i n t ox ica t i n g  t em po ’  o n  p age  6 4  and  p e r fo rm an ce  
m ark  E  on  p age  6 7  i ns t r u c t s  t h e  ch o i r  t o  s i n g  in  a  m ann e r  t h a t  i s  
‘ t r i b a l i s t i c  and  n o t  w i t ho u t  h umo u r . ’  Hu mo u r  i s  p ro v id ed  b y 
Fan sh aw e  ju s t  on e  b a r  ea r l i e r  wi t h  t h e  f r ank l y l u d i c ro us  
i n s t r u c t i on ,  ‘ La t i n  t o  so un d  a  b i t  A f r i c an  s o  em ph as i s e  t h e  
yu m m s . ’  (S ee  f i gu re  3 . 6 )  ( Fansh aw e  19 7 9 :  67 )  T h i s  i s  a  r e f e r en ce  
t o  t h e  p ro nu n c i a t i on  o f  t h e  s econ d  s yl l ab l e  o f  t h e  La t i n  w o r d  
D eum  (G od . )  O f  cou r s e  s in ge r s  o f t en  h av e  to  ex agge r a t e  s yl l ab l es  
i n  a  w a y n o t  f ami l i a r  t o  o rd in a r y s p eech  b u t  Fan sh aw e’ s  w o r d in g  
o f  t he  r eq u es t  o n ce  aga i n  ap p ea rs  t o  be  gen t l e  mo ck in g  o f  
m us ica l  co nv en t i on .  As  i f  t o  com po und  t h e  h in t  o f  po s tmo d e rn  
h um ou r  F an sh aw e  w r i t es  d o wn  th e  b es t  comm ent  po ss ib l e  on  h i s  
o w n  c r ed o  th em e  by  o b s e r v in g  th a t  i t  i s  a  v a r i a t i o n  on  the  tu n e  o f  
‘ G o od  K in g  W en ces l as . ’  (S ee  f i gu r e  3 . 7 )  H ow ev er  t h e r e  i s  aga i n  
a  d eep e r  po in t  t o  be  f ou nd .  On  f i r s t  l i s t en i n g  t o  t h e  p as sage  i t  i s  
n o t  a t  a l l  ob v i ou s  th a t  t h e  f am ou s  ca ro l  m el od y i s  b e i n g  qu o t ed .  
I t  i s  q u i t e  ap p ar en t  o nce  yo u  h av e  r ead  i t  w i l l  b e .  P er h aps  
Fan sh aw e  i s  m ak ing  s om et h i n g  o f  t h e  i d ea  o f  d r awi n g  o n  W es t e r n  
m us ica l  i n f lu en ces  j u s t  a s  h e  d o es  A f r i c an  o n es ,  h i s  
co mp os i t i o n a l  p r ac t i c e  b e in g  i n fo rm ed  b y h i s  i n f lu ences  w h ich  
a r e  r es p ec t ed  s u f f i c i en t l y  s o  a s  no t  t o  b e  d i r ec t l y  p l ag i a r i s ed .   
 
B eyon d  l i t u r g i ca l  o r th od o xy  
 
 T he  f i f t h  m ov em ent  r ep r es en t s  a  c l e an  b r eak  f r om  th e  l i t u r g y.  I t  
i s  a  l o v e  so n g  w i t h  a  s o l o  p i an o  p i ece  r u nn in g  a l on g s id e .  T h e  
l ov e  s on g  i s  f ro m Eas t  S ud an  and  i s  q u i t e  b eau t i f u l .  Fan shaw e  
ex p l a i ns  i n  a  p e r f o r m an ce  n o t e  t h a t  t he  i n t end ed  con cep t  i s  on e  
o f  ‘ a  f l u id  r e l a t i ons h i p  ex p and i n g  o u t  o f  t h e  os t i na to  r h yt hm s  o f  
t h e  ‘ Lo v e  S on g . ’  Th e  p i an o  i s  o rd e r ed  to  h o l d  t emp o  wi t h  t h e  
s on g  and  t h e  r es u l t  i s  q u i t e  e f f ec t iv e  a l t h ou gh  m ar r ed  s l i gh t l y b y 
t h e  f ac t  t h a t  t h e  p i an o  w r i t i n g  h as  a  t en d en c y t o  so un d  
r emi n i s cen t  o f  J azz .  Th e  mo s t  r em ar k ab l e  p a r t  o f  t h i s  m ov em ent  
i s  t h e  end  whi ch  con s i s t s  o f  a  r e co rd ing  en t i t l ed  ‘ Be l l s  and  
D e s e r t  So un ds ’  (S ee  f i gu r e  3 .8 )  Fans haw e  w r i t es ,   
 
 ‘ Be l l s  r i n g i n g  i n  t h e  d e s e r t  o f  Eas t  Su d an ,  19 69 ,  s i gn i f y  th e  
b i r th  o f  a  new bo r n  s on .  In  t h i s  con t ex t  t h e y h e r a ld  th e  b i r t h  o f  
C h r i s t i an i t y  t o  A f r i c a . ’  ( Fans h aw e  1 979 :  83 )   
 
T h i s  f r es h  bu rs t  o f  m ys t i c a l  i n s i gh t  i s  a c t ua l l y  a e s th e t i c a l l y  
ap p ro p r i a t e .  T h e  b e l l s  h av e  a  sp a rk l ing  t imb r e  th a t  r emi nd s  m e  o f  
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t h e  p r ac t i c e  o f  r i n gi n g  h and  b e l l s  i n  ch u r ch  s e rv i ce s  t o  wa r n  th e  
co n gr ega t i on  o f  t h e  imm in en t  con s ec r a t io n  o f  t h e  Eu cha r i s t .  T h i s  
i s  app ro p r i a t e  s i n ce  th e  p i e ce  n ow  re tu r ns  t o  i t s  l i t u r g i ca l  
f o un d a t i on s .  
 
F i gu r e  3 . 6 . ‘ La t i n  t o  s ou nd  a  b i t  Af r i can ’  
 











T h e  s ix th  m ov em ent  i s  ‘E t  i n  Sp i r i t u m S an c t um. ’  ( I  b e l i ev e  i n  t h e  
H o l y S p i r i t . )  T h e  m ov em ent  b eg in s  wi th  a  C ape l l a  vo i ces  s in g in g  
t h e  La t i n  t ex t .  Th e  p a r t s  a r e  v i r t u a l l y  i d en t i c a l  co ns i s t i n g  ch i e f l y 
o f  t he  s ame  rh yt h mi c  f i gu re  s un g  in  me l od i c  s equ ence ,  I t  i s  
s im pl e  bu t  m em o r ab l e  and  a lm os t  n owh e r e  e l s e  d oes  Fansh aw e’s  
o w n mu s i c  so un d  so  beau t i f u l  no r  i ndeed  s o  r e f l e c t i v e  o f  t h e  
W es t e r n  t r ad i t i o n  o f  s ac r ed  cho r a l  mu s i c .  S o  b eau t i f u l  i s  i t  t ha t  i t  
i s  som ew ha t  ann o yi n g  w h en  i t  i s  i n t e r ru p t ed  b y f r o gs .  (S ee  f i gu r e  
3 . 9 )  Fan sh aw e  r eq u i r es  t h e  co nd u c t o r  t o  ‘ e as e  in  f r o gs ’  bu t  
f r an k l y t h e  i n t e r rup t i on  i s  t oo  s t a r k  to  be  s ub t l e .  Fo r tu na t e l y t h e  
s ou nd  o f  c r o ak in g  A f r i can  f r o gs  i s  m er e l y t h e  s t a r t  o f  a  
r e co rd in g ,  t h e  ‘ Zand e  s on g  o f  F l i gh t . ’  Fan sh aw e  in t r od u ces  t h i s  
r e co rd in g ,  aga i n  mid - s co r e ,  wr i t i n g ,   
 
 ‘ Ch r i s t i an  r e f u gees  f rom  So u t h  S u d an  d ec i de  whi ch  so n g to  s in g .  
F r o gs  c ro ak  i n  t h e  s w am ps  as  t h e  Zand e  f ami l y b eg i n  to  p r a i s e  
t h e i r  d e l i v e r e r ,  J e su s  Ch r i s t . ’  ( Fans h aw e  19 79 :  8 5 )  
 
F i gu r e  3 .9 . ‘ So n gs  an d  Fr o gs ’   
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 T h i s  i s  i n t en d ed  t o  h i gh l i gh t  t h e  h um an i t a r i an  e t ho s  t h a t  f o rm s  
p a r t  o f  Fan sh aw e’s  w o r k .  H e  h as  a  s e t t i n g  o f  an  a f f i rm a t io n  o f  
C h r i s t i an  f a i t h  t h a t  i s  v in d i ca t ed  w i t h  f o r ce fu l  e l oq u en ce  b y t h e  
s in g i n g  o f  r e fu gees ,  peop l e  wh o  h av e  b een  g r i ev ou s l y i l l  t r e a t ed  
an d  up r oo ted  b ecaus e  o f  t h e i r  f a i t h .  On e  n eed  no t  b e  i n  
p os s es s io n  o f  an y r e l i g i ou s  b e l i e f s  t o  b e  an ge r ed  and  h um bl ed  i n  
eq u a l  m eas ur e  b y t h i s ,  do ub t l es s  wh a t  t h e  com po s er  i n t end ed .  
Fan sh aw e  do es  no t  l e ave  h i s  au d i en ce  t o  w a l l o w i n  an y s en s e  o f  
t r aged y.  T h e  r eco rd i n g  co n t i nu es  wi t h  a  d e l i gh t f u l l y  d ex te r o us  
p e r f o r man ce  f ro m th e  M bi r a ,  t he  f amou s  A f r i c an  t hum b p i ano .  
T h e  so un d  o f  t h i s  i n s t r um en t ,  w ho s e  pa r t  i s  ac tu a l l y  t r an sc r ib ed  
i n t o  w es t e r n  no t a t io n  b y Fan sh aw e ,  (See  f i gu r e  3 .1 0 )  i s  i n s t an t l y  
f ami l i a r  t o  an yo n e  w i t h  ev en  th e  remot e s t  kn o wl ed ge  o f  A f r i can  
m us ica l  i d i oms .  The  p r es en ce  o f  i t  i s  r e a s su r i n g  an d  i t  s e rv e s  t o  
m ak e  t h e  mo vem ent  f a r  mo r e  jo yo u s  t han  r ead e rs  o f  t h e  an ecdo te  
m i gh t  ex p ec t .  S ub seq u en t l y A f r i c an  vo i ces  b eg in  th e i r  so n g ,  
f i r s t l y  a  f em al e  v o ice  w ho  i s su es  a  c a l l  t o  wh ich  m al e  vo ice s  
r e s po nd .  Th i s  up b ea t  s i n g in g  i s  i n t e r sp e r s ed  w i th  p a s s ages  f r om  
Fan sh aw e’s  mo r e  se r en e  ‘ E t  i n  S p i r i t um  S an c t um . ’  Mo r e  t h an  in  
an y o t h er  m ov em ent  o f  t h e  p i ece ,  t h e  i n t e r ac t io n  w or ks  
s ub l im el y.   
 
F i gu r e  3 .1 0 . ‘M bi r a  p a t t e r n ’  
 
 
 A pp ro ach i ng  t he  key  id ea s  
 
T h e  s ev en th  m ov emen t  i s  t h e  ‘ C r u c i f ix u s :  R a i n  S on g . ’  T h i s  i s  
a r gu ab l y t h e  mo s t  im po r t an t  mo v em en t  f o r  t w o  r eas on s .  F i r s t  i t  
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r ep r es en t s  t h e  P ass i on  o f  Ch r i s t  o n  t he  Cr os s ,  a  l on gs t and in g  
s ub j ec t  i n  s ac red  a r t  an d  m us i c .  T h e  l i t u r g y h e r e  rep r es en t s  a  
g r ea t  t h eo l o g i ca l  pa r ad ox ,  g r i e f  an d  an ge r  ex p r es s ed  a t  t h e  u n j us t  
an d  aw fu l  s l au gh te r  o f  C h r i s t  bu t  a l so  th e  jo y o f  kn o win g  th a t  
t h ro u gh  t h i s  s ea r i ng l y r ad i ca l  a c t  hu man i t y an d  d i v in i t y  a r e  
j o i ned  to ge th e r .  I t  r eq u i r es  i n  m us i ca l  t e r ms  a  t r ou b l ed  beau t y,  
w h ich  h as  t r ad i t i ona l l y b een  ex pr e s s e d  th r ou gh  th e  a r t  o f  
l am en t a t io n .  Fan shaw e  p r ov id es  i t .  T he  s eco nd  r ea so n ,  d i r ec t l y  
r e l a t ed  t o  t h e  f i r s t ,  i s  t ha t  t h e  r e co r d in g  h e  cho os e s  he r e  i s  h i s  
m os t  f amo us  an d  mo s t  p o i gn an t ,  n am el y t h e  ‘R a in  So n g . ’  
Fan sh aw e ex p l a in s  w h y,   
 
 ‘ Ra in  s on g  r eco r ded  i n  a  t h un d e rs t o rm in  Gu l u ,  U gan d a  19 6 9 .  I t  
i s  p ro bab l y t h e  mos t  b eau t i f u l  s on g  I  ev e r  r e co r d ed  i n  A f r i c a .  I t  
i s  su n g  b y La t i go  O t en g  wi th  h i s  s even  s t r i n ged  ‘ En an ga . ’  La t i go  
O t en g ,  wh o  w as  a  po l i c em an  i n  G u lu  i s  f e a r ed  d ead  ( mu rd e r ed ) .  
H e  gav e  m e  h i s  i n s t r um en t . ’  ( Fans h awe  19 79 :  97 )    
 
 N eed l es s  t o  s ay t he  p a ra l l e l s  b e t ween  th i s  s t o r y an d  t h e  b ib l i c a l  
a cco un t s  o f  t h e  Pass io n  ( wh ich  in c l ude  r a i n , )  g r ea t l y  ad d  to  t he  
s ens e  o f  p a t ho s .  T he  so n g  i t s e l f  h as  a  m ou r nf u l  b eau t y t o  i t ,  
h e i gh t en ed  b y Fan s h aw e’s  s e t t i n g  o f  C r u c i f ix us  w h i ch  con t ra s t s  
d r am a t i ca l l y .  S t r ong  p i an o  and  p e r cu ss io n  p ar t s  ad d  a  s en s e  o f  
t e r ro r  t o  a  vo ca l  l i n e  t h a t  d es p i t e  b e in g  r e s t r a in ed  in  t e rm s  o f  
t em po  i s  i n s t r u c t ed  to  s ou nd  ‘m en ac i ng . ’  (P e r fo rm an ce  mar k  B 
p age  96  S ee  f i gu r e  3 . 11 )  At  p e r fo rm ance  mar k  H o n  page  1 0 1  t h e  
i n s t r u c t i on  ch an ges  to  ‘m en ac i n g  an d  v e r y d r am at i c . ’  At  t h i s  
p o i n t  Fan sh aw e  t u rn s  t o  h eav i l y am pl i f i ed  l e ad  an d  b as s  gu i t a r s  
t o  r am  h om e th e  em ot i on a l  i mp ac t  o f  t h e  im ag in ed  s cene  w r i t i n g  
a s  a  p e r f o rm an ce  ins t ru c t i on ,   
 
 ‘S o l o  men ac i n g :  t h e  gu i t a r s  no w r ep re s en t  an  ampl i f i ed  
ex t ens io n  o f  t h e  A f r i c an  h a r p . ’  ( Fans haw e  19 79 :  1 01 )   
 
 T ru th f u l l y ,  I  d i s l i k e  t h i s  s ec t io n  a  g rea t  d ea l .  Th e  u se  o f  
am pl i f i c a t io n  no t  on l y s eem s  t o  con t r ad i c t  t h e  gene r a l  t h em e  o f  
m us ic  t h a t  i s  m ad e  c l os e r  t o  n a t u re  b u t  i t  s ou nds ,  e sp ec i a l l y  w h en  
t h e  p i an o  jo i ns  i n ,  co mpl e t e l y a t  o dds  w i t h  mo s t  o f  t h e  r es t  o f  t h e  
p i ece .  Pe r h ap s  t ho ugh  th i s  s ec t i on  s imp l y h a s  no t  aged  we l l  s in ce  
i t  w as  w r i t t en .  I t  i s  a l s o  wo r t h  con s i der i n g  th e  p os s ib i l i t y  t h a t  
Fan sh aw e  r em emb er s  t h e  Th eo lo g y o f  t h e  C r os s ,  w h i ch  can  l e ad  
t o  an  app r ec i a t i on  o f  s o r r o w an d  an gu i sh  as  t h e  p a t h  to  
r ed em pt i on .  Fans h aw e  ce r t a i n l y o r ch es t r a t e s  a  m ae l s t r om  o f  
f r enz i ed  m us ic  wi th  pe r f o r man ce  ins t ru c t io ns  ca l l i n g  fo r  t h e  
m us ic  t o  so un d  ‘ w ar l i k e  and  m ar t i a l ’  an d  ‘ me t a l l i c . ’  C r e scen do s  
i n  t h e  p e r cus s i on  pa r t  on  page  10 7  h av e  t h e  i n s t r u c t i on  ‘BA S H 
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IT ’  ( S ee  f i gu r e  3 . 12 )  wr i t t en  i n  t h e  mid d l e  o f  t h e  h a i r p in  s ym b o l  
an d  on  p age  10 8  a  n ew  r eco rd i n g  i s  i n t r od uced  th a t  i s  c a l l ed  ‘W ar  
D an ce . ’  Fan sh aw e  c l a i ms  th i s  r ep re s en t s  ‘d egr ad a t i on  and  un j us t  
s u f fe r in g , ’  p r esu m ab l y b o t h  o f  C hr i s t  o n  th e  c r os s  and  o f  f a r  t o o  
m an y p eo p l e  i n  A f r i c a .  Th i s  w a r  d an ce  i s  p ow er fu l  t im br a l l y ,  
b e in g  d r iv en  b y ag i t a t ed  p e rcus s i on .  At  p e r fo rm an ce  m ar k  M on  
p age  11 0  th e  cho r a l  ‘ Cr u c i f ix u s ’  r e tu rn s  wi th  t he  i n s t r u c t i on  
‘ d r i v i n g  o n  r e l en t l es s l y. ’  T he  r e l en t l es s n es s  c a l l ed  f o r  beg i n s  t o  
d i e  aw ay v e r y g r ad u a l l y.  B y p age  1 20  t h e  cho i r  p a r t s  have  
r a l l en t an d i  m a rk ed  an d  a t  m a r k  R  t he  ‘ch o r a l e ’  s ec t io n  b eg i n s  
w i t h  an  ‘ es p r es s ’  i n s t r uc t io n .  Th e  r eas on  fo r  t h e  ca lmi n g o f  
Fan sh aw e’s  w r i t i n g  i s  t he  r e in t r od u c t io n  o f  t h e  ‘ Ra in  So ng’  t ha t ,  
a f t e r  t h e  p e rcus s i ve  bo mb ard m ent ,  sou n ds  a l l  t h e  mo r e  e l oq u en t .  
T h i s  mo vem ent  t h en  f ad es  aw ay,  co n c l ud in g  wi t h  an  R . I . P  
m em o r i a l  f r om  Fans h awe  t o  La t i go  Oten g  ( and  I  w o u ld  i n f e r ,  t o  
t h e  c ru c i f i ed  Ch r i s t . )   
 
F i gu r e  3 .1 1 . ‘M en ac i n g’   
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F i gu r e  3 .1 2 . ‘ Bas h  I t ! ’   
 
 
T h e  e i gh th  m ov em en t  b egi ns  a f t e r  an  op t i on a l  p e r fo rm an ce  
i n t e rv a l .  T he  l o ca t io n  w i th in  th e  wo rk  i s  no t  a rb i t r a r y.  I  f e e l  i t  
r ep r es en t s  t h e  pe r io d  b e t w een  G oo d  F r i da y an d  E as t e r  S un d ay 
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w h en  C h r i s t  l a y d ead  i n  h i s  s epu lch r e .  T he  ev id ence  fo r  t h i s  
l i t t e r s  t he  s co re  o n  p age  12 4  w he r e  mov em ent  8  b eg i ns .  F i r s t l y  i t  
i s  a  r e tu rn  o f  t he  o r i g in a l  S anc tu s  t h em e  w i th  t h e  Bw al a  d an ce .  
( S ee  f i gu r e  3 .1 3 )  Th e  r e tu r n  o f  f ami l i a r  s t r a in s  h as  a  j o yo us  an d  
ca t ha r t i c  f e e l  t o  i t ,  w h i ch  I  f e e l  i s  i n t en d e r  b y Fan s h aw e  t o  
r ep r es en t  t h e  R es u r r ec t i on  o f  Ch r i s t  a f t e r  h i s  d ea th  an d  bu r i a l .  
T h e  s en s e  o f  t r i ump h  l i t t e r s  t h i s  mo vem ent .  Th e  p e r f o rm an ce  
i n s t r u c t i on  i s  ‘ Fu l l - Bl oo d ed  an d  R i tu a l i s t i c ’  an d  Fans haw e  i s  
m ov ed  t o  w r i t e ,   
 
 ‘ H o l y,  H o l y,  H o l y Lo r d  G o d  o f  Ho s t s… A ft e r  t h e  S t o r m w e  
C e l eb ra t e ! ’  ( Fans haw e  19 79 :  1 24 )  




T h i s  i s  E as t e r  m us ic  w h i ch  m ean s  th a t  mo v em en t s  7  and  8  an d  th e  
i n t e rv a l  b e tw een  t hem  can ,  an d  in  m y v i ew  s ho u l d ,  b e  in t e r p r e t ed  
a s  a  m us i ca l  med i t a t i o n  on  th e  p a s s i on  and  R es u r rec t io n  o f  Ch r i s t  
w i t h  t h e  A f r i c an  r eco r d in gs  s e r v in g  to  i l l u s t r a t e  t h e  c ro s s -
cu l tu r a l  s i gn i f i c an ce  o f  t h e  s t o r y.   
 
T h e  Sa nc tu s  t h eme  r e tu rns  
 
 A s  i n  t h e  o r i g i na l  m ov em ent  t h e  S an c t us  t hem e l a s t s  fo r  h a l f  a  
m in u t e  b e f o r e  t h e  Bw a l a  D an ce  co mes  i n .  T h e  S an c tu s  t h em e 
r e tu r ns  rep ea t ed l y i n  t h i s  m ov em ent  and  t h e  i n t e rp l ay b e tw een  
t h e  t w o  p r in c i p a l  t h em es  b eco mes  in c r ea s i n g l y f a s t e r  wi th  
d r iv i n g  p e r cu ss io n  an d  os t in a t i  b e i n g  th e  m ai n  f ea t u re s .  Th e  
i n c ess an t  n a t u re  o f  t h e  r ep e t i t i o n  i s  no t  b an a l ,  p a r t l y  b ecau s e  o f  
t h e  i n c l us i on  o f  i n t e r e s t in g  r eco rd ed  ex ce r p t s  o f  x yl o ph on e  m us i c  
t h a t  com pl i men t s  Fan sh aw e’s  p e r cu ss io n  w r i t i n g  w el l .  T he r e  i s  
a l so  a  s ens e  in  wh ich  t h e  pe r f o r m er s  sh o u ld  h a r d l y b e  ab l e  t o  
c o n t a i n  th e i r  ex c i t em en t  a s  t h e  m agn i tu d e  o f  t h e  mu s i c  and  i t ’ s  
m ean in g  f u l l y  m an i f e s t s  i t s e l f .  Fans h aw e’ s  su gges t i on  in  t h e  
p r o gr am me  n o t e s  t h a t  p e r f o r m er s  and  au d i ence  m em b ers  s ho u l d  
f ee l  ab l e  t o  m ov e  f r ee l y t o  ex p r es s  t hem se lv e s  seems  p a r t i cu l a r l y 
ap t  a t  t h i s  p o i n t ,  i nd eed  th e  th ea t r i c a l i t y  o f  t h e  mu s i c  b eco m es  
m o re  an d  mo r e  appa r en t ,  Fans h aw e  wr i t e s  an  ins t ru c t io n  o n  p age  
1 3 6  fo r  t h e  p i an o  to  s ou nd  ‘h on k y t o nk . ’  I f  t h a t  s eem s  r id i cu l ou s  
t h en  co ns i d er  t h a t  o n  p age  1 42  Fan sh aw e  w r i t e s  t h a t  t h e  
t am bo u r i ne s  s h ou ld  b e  ‘ po p  s t yl e  w i t h  e l bo w s t r i k e  an d  bo d y 
r eac t i on . ’  In  f a i r n es s  h e  man ages  a  mor e  m od es t  ‘ J u b i l an t ’  
i n s t r u c t i on  a t  t h e  t o p  o f  t h e  s am e p age .  T o w ar ds  t h e  en d  o f  t he  
m ov em ent  t h e  ev ange l i c a l  n a t u re  o f  t he  mu s i c  b egi ns  t o  so u nd  no t  
u n l ik e  th a t  o f  ‘ J es us  C hr i s t  S up e rs t a r ’  w h ich  m ay w e l l  b e  
ap p ro p r i a t e  bu t  m ak es  f o r  a  h i gh  p o in t  o f  ex c i t em en t  fo r  w h ich  
t h e r e  n eeds  to  b e  a  t on ic .   
 
L am ent a t i on  
 
 T he  r eq u i r ed  to n i c  i s  p r ov i d ed  i n  t h e  n in th  mo v em en t ,  wh i ch  i s  a  
s e t t i n g  o f  t h e  Lo r d ’ s  P r aye r .  I t  b eg ins ,  od d l y,  w i th  a  l amen t a t i on  
r eco rd in g  and ,  a l so  o dd l y,  co n t i nu es  i n  t h e  En g l i sh  l an guage .  
Fan sh aw e  ex p l a in s  w h y:   
 
 ‘ O n  t h e  sh or e s  o f  Lak e  K yo ga ,  U gan da  in  1 96 9  I  r e co r d ed  t h i s -
h ea r t  r en d in g  l am en t a t i on  fo r  a  d ead  f i sh e rm an .  I t  w as  s t i f l i n g  
h o t  i n  t h e  p ap yr u s  h u t  w h e r e  h i s  wi f e  an d  mot h e r  g r i ev ed .  As  I  
s to od  t he r e  l o ok in g  d ow n up on  t he  b ody,  t h e  w o rd s  o f  Ou r  Lo r d  
cam e in to  m y m i nd .  I  h av e  s e t  t h e  Lo r d ’ s  P r a ye r  i n  En g l i s h  a s  
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m an y p eo p l e  f r om  E as t  A f r i c a  s peak  E n g l i sh . ’  ( Fan sh awe  19 79 :  
1 5 6)   
 
 W h y h av e  a  l am en t a t io n?  Wh y a l s o  wr i t e  i n  En g l i sh  w h en  
S w ah i l i  i s  j u s t  a s  p l aus i b l e  an  E as t  A f r i c an  Li n gu a  F ran ca?  Th e  
an s wer  I  b e l i ev e  i s  t h a t  Fans h awe  i s  aw a r e  t ha t  t h e  v as t  m aj o r i t y  
o f  t he  peop l e  wh o  w i l l  ev e r  h ea r  o r  pe r f o rm  th i s  w o rk  wi l l  no t  b e  
f r om  Af r i ca .  H e  i s  w r i t i n g ,  d es p i t e  h i s  ex p l an a t io n  t o  t h e  
co n t r a r y,  ( s ee  b e l ow )  fo r  h i s  W es t e rn  au d i ence  s o  th a t  t he y can  
h ea r  and  fu l l y  u n d er s t and  h i s  s e t t i n g  o f  t h e  p r aye r  w h i ch  C h r i s t  
h im se l f  t au gh t  i n  t h e  Go sp e l s .  I  am  qu i t e  su r e  t h ou gh  t ha t  i t  i s  a  
gen u in e  o bs e rv a t ion  be in g  m ad e  w hen  h e  cou ns e l s  t h a t  man y 
A f r i cans  a re  ab l e  t o  un de r s t an d  and  en jo y t h e  Ch r i s t i an  Li t u r g y.  
T h e  l am en t a t i on  r em in ds  us  t h a t  ev en  a f t e r  t h e  ev en t s  o f  t h e  F i r s t  
E as t e r ,  h um an i t y mu s t  s t i l l  co nf r on t  t he  r e a l i t i e s  o f  l i f e  an d  
d ea th  and  w e  hav e ,  i n  b o t h  m us ic  an d  r e l i g i on ,  t h e  me t aph ys i ca l  
t oo l s  t o  ex p re s s  t he  n a t u r e  o f  g r i e f  f u l ly .  Fan s h awe  h ims e l f  h i n t s  
a s  m uch  b y w r i t i n g  o n  page  15 7  ( a f t e r  h e  h as  a l l ow ed  sp ace  f o r  
t h e  r e co r ded  so n g , )   
 
 ‘ Th e  Lo r d ’s  P r aye r  i s  com po s ed  a s  a  r e s po ns e  to  t he  
l am en t a t io n .  I t  i s  a n  o f f e r t o r y o r  so o th in g  so n g  t o  t h e  d ead  
f i sh e rm an ’ s  f ami l y. ’  ( Fans haw e  1 97 9 :  1 5 7)  
   
 H i s  d es i r e  t o  p r ov id e  a  so o t h in g  ae s the t i c  ex p er i en ce  i s  
ex p r es s ed  emp ha t i ca l l y  i n  h i s  p e r f o rman ce  in s t ru c t io ns .  T h e  
ch o i r  a r e  t o ld  a t  p e r f o rm ance  m ark  A to  s ou nd  ‘ s i mp l e  and  
m ov in g ,  t h e  b a s s  t o  so un d  ‘ n i ce  and  rou n d , ’  t h e  d ru m k i t  ‘ s o f t  
an d  gen t l e ,  b r us hes , ’  t he  n ewl y i n c l uded  o r gan  ‘ v e r y w a r m  wi t h  a  
s w el l ’  an d  th e  p i ano  i s  aga in  requ i red  t o  so un d  ‘ s im pl e  an d  
m ov in g . ’  ( Fans h awe  19 79 :  15 7  S ee  f i gu r e  3 .1 4 ) )   Th e r e  a r e  
d yn a m i c  ch an ges  to  p r ev en t  mo no t on y.  A t  pe r f o r m an ce  mar k  C  on  
p age  16 3  th e  in s t ruc t i on  ch an ges  t o  ‘ d r am at i c  an d  r h yt h mi ca l  
r o ck  b ea t . ’  F rom  he r e  t h e  vo ca l  l i n es  b o t h  so lo  and  ch o ra l  l e av e  
b eh i nd  th e i r  p r ev iou s  gen t l e  meand e r in g  and  d ev e lo p  a  sen s e  o f  
u r gen c y w i t h  m an y q u av e r  and  s emi -q uav e r  f i gu r e s  and  b ar s  t ha t  
f o rm  a  me lo d i c  s equ en ce  wi t h  th e i r  p reced i n g  b a r s .  T h e  
p e r cuss io n  p ar t s  h av e  n um ero us  m ar ca t o  po in t s  and  th e  p i an o  h as  
a  d r am at i c  s ec t io n  o f  as cen d i n g  s ca l i c  o c t aves  ( s ee  p ages  1 64 -
1 6 5 . )  At  D  on  p age  1 6 6  th e  o r i g i na l  e sp r e s s i vo  s ec t io n  r e tu r ns  
an d  do min a t es  t o  t h e  en d  o f  t h e  mo vem ent  a t  p age  17 1 .  I t  i s  I  f e e l  
w o r t h  no t in g  th a t  Fan sh aw e’s  a e s t he t i c  s en s e  i s  l i t e r a l l y  d i c t a t ed  
i n  t h i s  mo vem ent  by  l i t u r g i ca l  con ce rn s .  Th e  d r am at i c  s ec t i on  
o ccu rs  d u r in g  t h e  s i n g in g  o f  t h e  c l im ac t i c  p a r t  o f  t h e  Lo r d ’ s  
P r aye r ,  ‘ Lead  u s  n o t  i n to  t em pt a t io n ,  bu t  d e l i v e r  u s  f r om ev i l .  
Fo r  t h i ne  i s  t h e  Kin gd om ,  th e  Po w er  an d  th e  G lo r y. ’  T h i s  l i n e  i s  
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s un g  ex ac t l y b y t h e  so lo  s op r an o  f ro m m ark  C  to  t h e  end  o f  p age  
1 6 5  i n  a  l i n e  t h a t  co ns i s t s  r h yt h m ica l ly  o f  f o u r  c ro t ch e t  no t es  p e r  
b a r  (w i th  an  o ccas io n a l  d o t  and  q u av er  f o r  v a r i e t y S ee  f igu r e  
3 . 15 ) )  and  m el od i ca l l y  o f  a  s eq u en ce  r i s in g  b y s t ep  each  b a r  
( w i t h  on e  d ow nw ard  an om al y. )  
 
F i gu r e  3 . 1 4 . ‘ Lam ent a t io n ’   
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F i gu r e  3 .1 5 . ‘ Th e  Lo r d ’s  P r a ye r ’   
 
  
T h e  ov e r a l l  s ens e  o f  t h e  mo v em en t  i s  o n e  wi th  v e r y l i t t l e  abo u t  i t  
t h a t  i s  A f r i c an .  O nce  th e  r eco r d i n g  o f  t h e  Lam ent a t io n  f in i s h es  i t  
d o es  n o t  h ave  an y m aj o r  imp ac t ,  r e t u rn in g  v e r y b r i e f l y  an d  
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f a in t l y  a s  a  f ad e - ou t  a t  t h e  en d .  In s t ead  w e  a r e  l e f t  wi t h  
Fan sh aw e’s  m at e r i a l  t ha t  so un ds  a lm os t  ex ac t l y  l i k e  a  
co n t em po r a r y W es te r n  h ym n  t un e  o f  t h e  k in d  comp os ed  b y am o n g  
o th e rs ,  G r ah am K en d r i ck .  T h i s  m ov em ent  i s  u n iq u e  in  t h e  wo rk .  
In  ev e r y o t h e r  on e  Fan sh aw e  i s  a sk in g  o f  h i s  be lo v ed  ‘ H ol y 
A f r i ca ’  t o  o f f e r  t o  w es t e r n  ea r s  i t ’ s  mu s i ca l  t r e as u r e s .  In  t h e  
n in th  mo v em en t  h e  d o es  t h e  op pos i t e ,  co mp os i n g  a  b eau t i f u l  
W es t e r n  h ym n  tu n e  to  m at ch  t h e  so un ds  o f  A f r i c a  an d  as  a  
p r e s en t  t o  a  d ead  f i s h e rm an ’ s  f ami l y.  I  d o  no t  t h in k  i t  i r r e l ev an t  
t h a t  Ch r i s t ’ s  ap os t l e s  we r e  f i s h er m en  an d  th a t  t h e  f i sh  i s  a s  o ld  a  
s ym b o l  o f  C hr i s t i an i t y  a s  t h e  c ro s s .   
 
C ha nt s  
  
 T he  t en th  m ov em en t  i s  s i mpl y ca l l ed  ‘ C han t s . ’  T he  v e r y f i r s t  
p a r t  o f  i t  i s  a  sh o r t  La t i n  a  c ap e l l a  p i ece  f o r  S .A .T . B  cho i r  ( wi t h  
d o ub l e  a l t o  l i n e . )  I t  s ou nd s  v e r y m u ch  l i ke  a  c r ed ib l e  
co n t em po r a r y a t t em pt  a t  t h e  Rom an  C a t ho l i c  t r ad i t i o n  o f  
G r ego r i an  ch an t in g  and  i s  so f t ,  su b t l e ,  s l ow  an d  so no r ou s .  S o  
m u ch  s o  i n  f a c t  t ha t  i t  co mes  o f  som e th in g  o f  a  sh o ck  when  w e  
q u i ck l y p r o ceed  in to  t h e  f i r s t  o f  fo u r  r e co r d in gs .  T h i s  f i r s t  on e  i s  
t h e  ‘M as a i  mi l k i n g  so n g , ’  abo u t  w h i ch  Fansh aw e  w r i t e s ,  
 
 ‘ Th e  re tu r n  t o  n a tu r e  an d  t h e  wi ld s  o f  A f r i c a .  A  M as a i  m i lk in g  
s on g  and  ca t t l e  s ongs  PRA IS E : ’  ( Fansh aw e  1 97 9 :1 73 )   
 
 T h i s  s eem s  som ewh a t  ov e rb lo wn  i n  i t s  ro man t i c i sm ,  a l t ho u gh  i t  
a  v e r y i n t e r e s t i n g  p i ece .  I t  i s  l e ad  b y a  s t r on g ,  yo u n g  so un d i n g  
f em al e  v o i ce  wh o  i s  j o i ned  b y an  en s em bl e  o f  ma l e  vo i ces  wh o  
s in g  no t  i n  un i s on  b u t  c e r t a in l y t u t t i .  T h e  f em a l e  ac t s  a s  c an to r  
i s s u in g  th e  ca l l  t o  w h ich  th e  m en  re spo n d .  T h e  co h e ren t  s t ru c t u re  
a n d  th e  l i v e l i n es s  o f  t h e  s i n gi n g  m ak e  i t  po ss i b l e  t o  f o r g iv e  t h e  
i n t e r ru p t i on  o f  t h e  La t i n  ch an t i n g .  T he  jo in i n g  i n  o f  t h e  co w  
b e in g  m i l ked  g i v es  t h e  p i ece  a  genu ine  hu mo u r  t h a t  f e e l s  
ab so lu t e l y r i gh t .  Th e  s econ d  p i ece  i s  t h e  ‘S on g  o f  t h e  r i v e r  i n  
K ar amoj a ,  U gand a . ’  Fans h aw e  w r i t es  ab ov e  i t  p l ace  i n  t he  s co r e ,  
 
 ‘ E ach  s on g  i s  b eau t i f u l ,  l i k e  a  p r a ye r .  E ach  s on g  i s  i t s e l f  a  
Lo r d ’ s  P r aye r . ’   
 
 I f  t h e  i dea  o f  a  P as to r a l  i d yl l  c a l l ed  H o l y A f r i c a  s eems  n a ïv e  
g i v en  t h e  so mb r e  recen t  h i s t o r y o f  much  o f  t he  co n t i n e n t  t h en  
p e r h ap s  t h e  po i n t  t o  be  co ns id e r ed  i s  t h a t  Fans h aw e  i s  c a l l i n g  us  
t o  a  d e f i an t l y  p o s i t i v e  v i ew o f  Af r i c an  l i f e  and  i s  m ak in g  t h e  
l i s t en er  co ns i d e r  som e  o f  t h e  in nu m er ab l e  go od  th in gs  o f  A f r i ca .  
T h e  ‘S on g  o f  t h e  R i v er ’  i s  a s  d e l i gh t fu l  a s  i t ’ s  n am e su gges t s  an d  
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o n e  o f  t h e  mo s t  i n t e r e s t in g  r eco rd in gs  in  p u r e l y m u s i co log i ca l  
t e rm s .  M os t l y i n s t ru m en t a l ,  t h e  v o i ces  and  p e r cu ss io n  fo rm  a  
s up po r t in g  ac t  t o  a  p o l yp h o n i c  d an ce  be t w een  th r ee  w in d  
i ns t r um en t s  ( Fans haw e  do es  n o t  r e co rd  t h e i r  n am es . )  E ach  i s  o f  a  
d i f f e r en t  r an ge  and  t im b r e  as  o n e  mi gh t  ex p ec t  o f  a  W es te r n  w in d  
en s emb l e  and  th e y each  p l a y a  s e r i es  o f  i n t e r lo ck i n g  os t in a to  
p a t t e rn s  t h a t  f u l l y  a r r e s t  t h e  l i s t en e r ’ s  a t t en t io n .  (S ee  f i gu r e  
3 . 16 )  Th e  ‘T u rk an a  ca t t l e  so n g’  s ou nds  v e r y s imi l a r  t o  t he  
‘ M i lk in g  so n g’  and  Fans h awe  wr i t es  l i t t l e  b eyo n d  t h e  d a t e  o f  i t ’ s  
r e co rd in g .  
 
F i gu r e  3 .1 6 . ‘C h an t s  an d  S on gs ’  
 
 
 T he  f i na l  p i ece  i s  t h e  ‘ Lu o  r i t u a l  b u r i a l  d ance  f r om  Lak e  
V i c t o r i a , ’  abo u t  w h i ch  Fans h aw e  w r i t es ,   
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 ‘ Th e  Lu o  r i t u a l  bu r i a l  d an ce ,  w es t e r n  K en ya ,  i s  t h e  a c t ua l  mu s i c  
o f  t he  Hi pp o  M an ’  f r o n t  cov e r  l o go  o f  A f r i c an  S an c tu s .  Th i s  v i t a l  
d an ce  s i gn i f i e s  t h e  t r ag i c  d i s app ea r an ce  o f  t r ad i t i o na l  f o lk  m us ic  
i n  A f r i c a . ’  ( Fans h aw e  19 79 :  1 73 )  
 
 
 T he  Hi pp o  m an  i s  s een  on  t he  f ro n t  co v e r  o f  m os t  s co r es  and  
C .D ’ s  o f  Af r i c an  San c tus  an d  i s  s om eth in g  o f  a  t a l i sm an  in  
Fan sh aw e’s  au t ob iogr ap h y.  H i s  d ance  h a s  an  a i r  o f  so mb re  p i e t y 
ab ou t  i t  bu t  s t i l l  h as  an  en e r g y t yp i ca l  o f  Fans h aw e’s  r e co r d i n gs .  
Fan sh aw e’s  co nce rn  fo r  t h e  fu t u r e  o f  A f r i can  f o l k  m us ic  i s  
t ou ch in g  and  h e  o f  co u rs e  d es e r ve s  a  gr ea t  d ea l  o f  c r ed i t  fo r  t he  
w a y i n  wh i ch  h e  h as  co n t r i bu t ed  to  t h e  p r es e rv a t io n  o f  m uch  o f  
i t .  E v er y b i t  a s  emin en t  an  e th no mus i co lo g i s t  a s  a  com pos e r ,  t h e  
c yn i c  mi gh t  s a y m or e  so ,  Fans haw e  h er e  p re s en t s  a lo n gs id e  h i s  
o w n  wo r th y c r ea t i on  a  s e t  o f  l i v in g  s ym bo l s  o f  t h e  b eau ty  o f  
A f r i can  mu s i ca l  cu l tu r e .   
 
T h e  L i tu rg y  R e t ur ns  
 
 T he  e l even t h  mo vem ent  i s  t h e  ‘A gn us  D e i ’  ( Lam b  o f  G od . )  T h e  
t ex t  t ak es  t h e  fo r m o f  a  p ra ye r  u s ed  d ur i n g  th e  m as s .  I t  con s i s t s  
o f  t h r ee  s epa r a t e  r ec i t a t i o ns  o f  t h e  p h ra s e  ‘ Lam b o f  Go d ,  w h o  
t ak es  aw ay t h e  s in s  o f  t h e  w o r ld , ’  fo l lo w ed  t h e  f i r s t  tw o  t im es  b y 
‘ h av e  m er cy o n  us , ’  and  t he  t h i rd  t i m e  b y ‘ g r an t  u s  p eace . ’  
Fan sh aw e w r i t e s ,   
 
 ‘ In  t h e  A gn us  D ei  a  f i n a l  K yr i e  I  r e f l e c t  o n  m y j o u r n eys  th a t  
gav e  b i r t h  t o  A f r i ca n  S an c tu s .  M an ’ s  s u f fe r in g ,  t r i b a l  d i f f e r en ces  
an d  in j us t i c e  a r e  no w  rep r es en t ed  b y th e  s ou nd  o f  d i s t an t  W ar  
D r um s  r eco r d ed  in  t h e  d es e r t  o f  E as t  Su d an :  O  Lam b  o f  Go d ,  wh o  
t ak es t  aw a y t h e  s i ns  o f  t he  wo r l d ,  h ave  m er c y u p on  u s . ’  
( Fan sh aw e  19 79 :1 74 )   
 
T h e  bu r i a l  d an ce  f ro m th e  p r eced i n g  mo v em ent  f ade s  i n  t he  s t a r t  
o f  t h i s  m ov em ent ,  w h ich  i s  t h e  p l a yi n g  o f  t h e  ab ov e -m en t io ned  
W ar  D rum s .  T h i s  i s  a  r eco rd in g  t h a t  f i t s  un d emo ns t r a t iv e l y 
a r o un d  Fans h aw e’s  s e t t i n g  o f  t h e  ‘ A gn us  D ei . ’  T h i s  s e t t i n g  i s  an  
i n t e r es t in g  on e  a s  Fan sh aw e  in s i s t s  t ha t  t h e  ch o i r  s i n g  toge t h e r  
b u t  h app i l y g r an t s  t h em l eav e  to  n o t  fo l l ow  t he  t em po  exac t l y,  
o bs e r v in g  th a t  ev e ry  p e r f o r man ce  i s  bo u nd  to  v a r y.  T h i s  p r in c i p l e  
i s  c e r t a i n l y i n  k eep i n g  wi t h  h i s  l ov e  o f  t h e  ‘ o r gan i c ’  an d  s emi -
i mp ro v i sed  n a t u r e  o f  m uch  o f  A f r i c an  mu s i c .  T h e  p i ano  p l ays  a  
p a r t  co mp os ed  l a r ge l y o f  s t ead y p u l s in g  q uav e rs .  Fansh aw e  
s u gges t s  t h a t  t h e  p i an i s t  r ec i t e  t h e  w o rd s  s i l en t l y  s o  as  n o t  t o  
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l os e  t h e i r  wa y,  ex h i b i t i n g  on  a  s m al l  s ca l e  t h e  c lo s e  r e l a t i on  i n  
A f r i can  mu s i c  b e t ween  p e r cu ss io n  an d  t h e  Hu m an  v o i ce .  H e  a l so  
w r i t es  a  p a r t  f o r  t he  l ead  gu i t a r  t h a t  co ns i s t s  ch i e f l y o f  a  s e r i es  
o f  s em ib r ev es  t h a t  a r e  t o  p l a yed  qu i e t ly  an d  in  a  m ann e r  t h a t  i s  
‘ v e r y w a r m and  s us t a i n ed . ’  Th e  ‘W ar  D r um s  can  be  h ea rd  i n  t h e  
b ack gr ou nd  f o r  mos t  t h ou gh  n o t  a l l  o f  t h e  mo v em ent .  Fans h awe’ s  
m at e r i a l  h as ,  a s  i t ’ s  m ai n  po in t  o f  i n t e r e s t  t he  s op r ano  so lo .  
Begi n n i n g  a t  p e r f o rm an ce  m ark  B  o n  page  1 79 ,  t h i s  r e aches  i t s  
m el od io us  p eak  j us t  a f t e r  p e r fo r man ce  m ar k  L o n  page  186  
r u nn in g  t o  t h e  end  o n  p ag e  1 88 .  Fans haw e  w r i t es  ab ov e  th e  l i n e  
t h a t  i t  i s  a  ‘ s o l o  o f  t r i u mp h , ’  w h i ch ,   
 
 ‘ Mu s t  b e  v e r y o p er a t i c ,  su n g  w i th  d ed i ca t i on ,  con v i c t i on  an d  
v i s i o n . ’  ( Fans haw e  1 97 9 :1 88 )   
 
 T he  m ov em ent  h as  n o  en d  a s  su ch  bu t  i n s t ead  fad es  s eaml e ss l y 
i n t o  t h e  tw e l f th  mov em en t ,  w h i ch  i s  a  r e tu r n  o f ,  t h e  ‘K yr i e :  C a l l  
t o  P r a ye r . ’  Th e  ‘War  D ru ms ’  f ad e  o u t  a s  t he  Is l ami c  mu ezz i n  
r e co rd in g  r e t u r ns .  In  a  p e r f o rm an ce  n o t e  a t  t h e  b o t t om o f  p age  
1 8 8 ,  Fans h awe  ad v i s e s  t h a t ,   
 
 ‘ I f  t h e r e  i s  a  s l i gh t  d e l a y d u r i n g  whi ch  t h e  r eco r ded  W ar  D r ums  
s ou nd  s o l o  i t  do e s  n o t  m at t e r ,  ho w ev er ,  t he  M u ezz in  m us t  en t e r  
a f t e r  S op r ano  so lo  an d  no t  b e f o r e .  T h e  d r am at i c  l i nk  f rom La t i n  
t o  A r ab ic  r e i t e r a t es  t h e  f u nd am ent a l  ha r mo n y o f  ‘ A FR IC A N  
S A NCT US . ’  ( Fan shaw e  19 79 :  1 88 )   
 
 T he  p o i n t  i s  we l l  m ad e  an d  I  w o u ld  se l ec t  t he  t r an s i t i o n  b e t w een  
t h es e  s ec t i on s  a s  ab o u t  m y f av o u r i t e  p a r t  o f  t he  wo r k .  Th e  
p o w er f u l  d r am a o f  t h e  con t r as t  t h en  g iv e s  w ay t o  a  b eau t i f u l  a  
c ap e l l a  s ec t io n  to war d  th e  en d  o f  m ovem ent  tw e lv e .   
 
F in a l e  
 
 T he  t h i r t e en th  an d  f in a l  m ov em ent  i s  t h e  ‘ F i n a l e  and  Glo r i a . ’  
T hi s  i s  e s s en t i a l l y  a  r ewo r k in g  o f  mo vem ent s  o n e  and  e i gh t ,  
a l b e i t  w i th  m o re  ex t r av agan t  d yn am i cs  and  a  g r ad ua l  a cce l e r an do  
l e ad in g  up  t o  t h e  c l i mac t i c  f i n i sh .  Th e  r ec i t i n g  o f  t h e  Sanc t us  
t h em e wi th  th e  ‘ Bwa l a  d an ce ’  t h r ee  t im es  du r i n g  t he  wo rk  i s  i n  
m y v i ew,  s ym b ol i c  o f  t he  C h r i s t i an  d oc t r i n e  o f  t h e  Ho l y T r in i t y .  
Fan sh aw e  i s  f on d  o f  su ch  s ym b o l i s m,  p o i n t i n g  o u t  t h a t  t he  
‘ S an c t us  J ou r n ey’  d r ew th e  s hap e  o f  c r o s s  o n  a  m ap  o f  Af r i c a  and  
t h e  Mid d l e  E as t .   (Fan sh aw e  19 79 :  2 )  T h e  con cep t  o f  a  f i n a l e  i s  
o d d  i n  a  l i t u r g i ca l  co n t ex t  bu t  t h en  t h i s  wh o l e  w o rk  i s  s om et h i n g  
o f  a  r ev o l u t i on  aga i ns t  co ns t r a in t s ,  wh e th e r  t h e y a r e  po l i t i c a l ,  
r e l i g i ous  o r  a r t i s t i c .   
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 T he  m ov em ent  b eg i ns  w i t h  t h e  ap t  i n s t r uc t i on ,  ‘ wi t h  P o wer ,  
R h yt h m  an d  Ex ub e ran ce ’  and  co n t i nu es  i n  t h e  r e as su r i n g ly  
f ami l i a r  w ay.  T h e  p e r cuss io n i s t s  a l s o  j o i n  i n  wi th  a  s l i gh t l y 
s ep a ra t e  o f f e r i n g  wh i ch  mi gh t  be s t  b e  c l as s i f i ed  as  ‘ Af r o -p o p , ’  
w h ich  con s i s t s  o f  d r u m ro l l s  t h a t  a r e  r eq u i r ed  t o  ‘ au gm ent  t he  
s p i r i t  o f  ‘ Bw al a . ’  (S ee  f i gu r e  3 .1 7 )   




T h e r e  i s  l i t t l e  t h a t  t h e  aud i en ce  ha s  no t  a l r e ad y h ea r d  and  th e  
f i na l  r en d i t i o n  h as  s om et h i n g  o f  t h e  f ee l  o f  an  aud ien ce -
p a r t i c ip a t io n  en co re  a t  t h e  end  o f  a  t hea t r i c a l  p r od uc t i on .  
H o w ev e r  t h e r e  i s  t o  b e  on e  l as t  m us i ca l  h u r r ah !  At  p e r fo rm an ce  
m ark  K on  p age  219  an d  con t in u i n g  to  t h e  en d  i s  a  g r an d  r ec i t a l  
o f  t he  t ex t  o f  t h e  Gl o r i a  wi th  t h e  A f r i can  t ape  s t i l l  p l ayi n g .  T he  
t em po  s lo ws  d o wn  i n  o rd e r  t h a t  t he  d yn ami cs  m ay i n c r ea se  to  a  
m aj e s t i c  s w el l .  (S ee  f i gu r e  3 .1 8 )   
F i gu r e  3 .1 8 . ‘ T r iump h an t  ex p r es s io n ’   
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T h e  cho i r  an d  p e rcu ss io n  p ar t s  a r e  a l l  t u t t i  an d  t h e  p i an o  h as  a  
s e r i e s  o f  m a r ca t o - head ed  o c t av e  s p r ead  ch o rd s  t o  p l a y.  At  
p e r f o r man ce  mar k  L,  ‘ G l o r i a  i n  ex ce l s i s ’  i s  h ea rd  o n e  l as t  t im e  
f o l lo w ed  b y t h e  l a s t  ge s tu r e  o f  a l l  (m ar k ed  s f o rz an do  in  ev e r y p a r t , )  
‘ S an c t us ,  San c t us ,  S anc tu s  Do min us ! ’  ( H o l y H o l y H o l y Lo r d . )  
Fan sh aw e w r i t e s  on  th e  l a s t  t w o  pages ,   
 
 ‘ Gl o r y t o  t h e  A ch o l i  Bw al a  D an ce r s !  G l o r y t o  A f r i c a ! . . .  I  l o v e  
t h e  W or ld .  D av id  Fan sh aw e .  ( Fan sh awe1 97 9 :  2 23 )  
 
E ach  p a r t  a l so  h a s  a  s i gn a t u re  i n  t h e  fo r m o f  a  d r aw in g  o f  a  
c a r to on  cam el ,  chos en  b y Fan s h aw e  a s  t h e  emb l em f o r  h i s  t r av e l s ,  
r ep r es en t i n g  t he  t i r i n g  j ou rn e ys  m ad e  o n  th e  b ack  o f  a  c am el .  
( S ee  f i gu r e  3 .1 9 )   
F i gu r e  3 .1 9 . ‘ F i n a l e  and  C a r t oo ns ’   
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I n t e rp r e t i ng  ‘A f r i ca n  S an c t us ’  
 
S o  ho w can  a  con c lu s i on  t o  an  ex am ina t i on  o f  ‘ Af r i can  Sa n c t us ’  
b e  m anaged?  I f  l i s t en e r s  t ak e  t h e  v i ew o f  c r os s - cu l t u r a l i sm  i n  
m us ic  r ecom mend ed  t o  t h em  b y S t ev e  R e i ch ,  t hen  i t  w i l l  b e  
t em pt in g  t o  d i smi s s  Fans h awe’ s  wo r k  as  a  w e l l - i n t en t i on e d ,  ev en  
ch a r i sm at i c  e f f o r t  t h a t  f a i l s  t o  im p re ss  a s  a  m as t e r p i ece  becau se  
i t  l a cks  r i gou r  and  s op h i s t i c a t io n ,  n o t  l e as t  i n  t e rms  o f  i t ’ s  
h and l in g  o f  A f r i c an  m at e r i a l .  In  m y c o n ve r s a t i on s  wi t h  G eo f f re y 
P oo l e  we  d i s cuss ed  th i s  v e r y i s su e  an d  h e  admi t t ed  t o  b e in g  a  
l i t t l e  an no yed  w i th  th e  w a y t h a t  t he  Af r i c an  r eco rd i n gs  we r e  
co ns id e r ed  p a r t  o f  Fan sh aw e’s  com po s i t i o n .  Al t ho u gh  t h ey  a r e  
f o lk  m at e r i a l ,  t h ey a r e ,  f a r  eno u gh  b ack  i n  t im e ,  s om ebo dy’ s  
c r ea t i on  and  i t  s e em s  j us t  a  l i t t l e  d i s re s p ec t fu l  t o  ov e r l oo k  th e  
f ac t .  M y o w n  v i ew w h ich ,  a s  w i l l  b ecom e  c l ea r ,  i s  n ow h e re  c los e  
t o  b e in g  a s  c r i t i c a l  a s  i t  s ou nd s  i s  t h a t  ‘ A fr i can  S an c t us ’  i s  a  
co lo s s a l  m es s  o f  a  p i ece  t h a t  f r us t r a t es ,  su bv e r t s  and  co nf o un ds  
i n  n ear l y ev e r y m o v em ent .   
 Y e t  t h e r e  i s  a  p ro b l em  wi t h  l e av i n g  a  co n c l us i on  t o  r es t  w i t h  t h i s  
‘ ch aos  th eo r y. ’  T h e  p ro b l em  i s  t h e  i n t e r n a t io n a l  a cc l a im g i v en  
t h e  p i ece  f ro m i t s  c r ea t i on  to  t h e  p r e s en t  d ay.  T h e  s ub j ec t  o f  a  
m aj o r  B . B .C  do cumen t a r y an d  a  bo ok  b y Fan s h awe ,  ‘ Af r i ca n  
S a nc tu s ’  h a s  b een  p e r f o r med  m an y t im es  a ro un d  th e  w o r l d  b y 
au gu s t  ch o i r s  and  re l eas ed  on  C . D  b y s ens ib l e  com m er c ia l  r e co rd  
l ab e l s .  Th e  p i ece  ha s  s om et h in g  abo u t  i t  o r  i t  w ou l d  n o t  en jo y 
s u ch  p op u l a r i t y .  O n e  mi gh t  a r gu e  th a t  i t  f i t s  i n to  a  tw en t i e t h  
c en tu r y t r ad i t i on  o f  t h e  u no r t ho dox ,  even  r ad i ca l  o r a t o r i o .  
Ex am pl es  o f  t h i s  su b - gen re  mi gh t  f a i r l y  i n c l ud e  T ip pe t t ’ s  ‘ A  
C hi l d  o f  O ur  T i m e ’  o r  Br i t t en ’ s  ‘ Wa r  R equ i em . ’  I t  m ay v e r y w e l l  
a l so  b e  th a t  m an y l i s t en e r s  w er e  im p r es s ed  b y t h e  b eau t i fu l  
i d ea l i sm o f  t h e  w ork s  r e l i g i ou s  s yn t h e s i s  an d  ex c i t i n g  f o rm  o f  
m ul t i - cu l t u r a l i sm.  T h es e  t wo  r ea so ns  co mbi n ed  wi l l  am ou n t  t o  a  
go o d  u nd e rs t and in g  o f  t h e  caus e  o f  t h e  p op u l a r i t y  o f  ‘ A fr i ca n  
S a nc tu s . ’  T he y d o  n o t  h o wev e r  i n  m y v i ew  d o  th e  w o rk  su f f i c i en t  
j u s t i c e .   
 I  s h o u l d  t h e re f o re  l i k e  t o  ad v an ce  a  hyp o t h e s i s  f o r  t h e  
i n t e rp r e t a t io n  o f  t he  p i ece .  Wh ich  i s ,  t h a t  i t  sh ou l d  b e  r ega r d ed  
a s  a  wo r k  o f  t h eo log y.  N o t  s im pl y a  r e l i g i ou s  w or k  o r  a  mu s i ca l  
m ed i t a t i o n  bu t  a c t ua l l y  i n  i t s  v e r y s u bs t an ce  a  m aj o r  wo rk  o f  
t h eo l o g y.  T h i s  v i ew  h e lp s  t o  ex p l a in  t h e  app a r en t  o dd n es s  o f  t h e  
w o r k  be yo n d  d i sm is s i n g  i t s  comp os e r  a s  o n e  o f  l i f e ’ s  e ccen t r i cs .  
T h e r e  i s  so me th in g  d eep l y u n u su a l  abo u t  ‘ Af r i can  S an c t us . ’  Th e  
s co r e  i s  l i t t e r ed  wi t h  an ecdo t es  and  mu s i n gs  and  th e  m ate r i a l  
l e aps  ac r oss  co n t i nen t s  an d  f a i t h s  (n o t  t o  m en t i on  to n a l i t i e s )  w i th  
b l i s s fu l  r e ad i n es s .  D es p i t e  a l l  p r ev i ous  ex p l ana t io n  f o r  t h e s e  
t h i n gs  t h ey r em a in  h a r d  t o  f a t ho m i f  we  th i nk  i n  pu r e l y 
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m us ico l o gi ca l  t e rms .  In  co n t r a s t  i f  t h e  c lu es  a r e  f i l t e r ed  th r ou gh  
t h e  ex ege t i c a l  m et ho ds  o f  t heo l o g y t h en  a  mu ch  c l ea r e r  p i c t u r e  o f  
t h e  wo r k ’s  m ean i n g  m ay b e  a r r i v ed  a t .  I t  i s  a  po t en t i a l l y  
co n t ro v e rs i a l  op i n io n  and  wi t ho u t  w i sh in g  to  i n du l ge  a  ma j o r  
t an gen t  I  f e e l  t h a t  t h e  fo un d a t i on  to  t he  a r gum ent  n eed s  to  be  
w e l l  e s t ab l i sh ed .   
 
M yth os  a nd  L og os  
 
 E ve r  s in ce  th e  d awn  o f  t h e  s c i en t i f i c  r ev o l u t i on  i n  Eu ro pe  th e r e  
h a s  b een  a  t end ency,  ad mi t t ed l y n o t  un iv e rs a l ,  b u t  f ou nd  b o th  
am on g  r e l i g i ou s  b e l i ev e rs  and  s cep t i cs  t o  app ro ach  r e l i g io n  in  a  
v i go ro us l y acad emic ,  ev en  em pi r i c a l  f a s h i on .  Th i s  h as  l ed  t o  t h e  
m an y u n s avo ur y an d  un he lp f u l  d eb a t e s  b e t w een  f a i th  an d  t h e  
n a tu r a l  s c i en ce s ,  t he  mo s t  comm on  b e in g  th e  s eemi n g  d i f f i cu l t y  
b e tw een  t h e  th eor y o f  ev o l u t i on  and  b ib l i c a l  accou n t  o f  c rea t i on .  
H o w ev e r ,  an  ex amin a t io n  o f  t h e  h i s to ry  o f  r e l i g io us  t ho ugh t  
r ev ea l s  t h a t  i n  t h e  p r e -m od e r n  e r a  t h e r e  ex i s t ed  mu ch  m or e  
s ub t l e ,  n u an ced  and  a l l ego r i ca l  m eans  o f  un d e rs t and i n g  re l i g i ou s  
s to r i e s  t h a t  w e r e  ex p l i c i t l y  m a r r i ed  to  s ys t em s  o f  e t h i ca l  an d  
r i t u a l  a c t iv i t y .  In  s h o r t ,  r e l i g i on  w as  a  s ym b o l i c ,  a es th e t i c a l  and  
p r ac t i ca l  d i s c ip l in e  mo r e  ak i n  t o  t h e  l an gu age  o f  t h e  a r t s  t h an  t o  
t h e  l an gu age  o f  s c i en ce  an d  po l i t i c s .  A mi d  th e  mo d er n  scen a r i os  
o f  t ro ub l e ,  d eb a t e  an d  con f l i c t  b e t w een  r e l i g i ons  an d  b e tw een  
f a i t h  and  th e  s ecu la r  age ,  on e  can  s t i l l  f i n d  p l en t i fu l  ex am pl es  o f  
t h e  o ld e r  r e l i g io us  i d eas .  I t  i s  m y co n ten t io n  th a t  ‘ A fr i can  
S a nc tu s ’  i s  j u s t  su ch  an  ex am pl e .  
 In  h e r  co mp el l i n g  b o ok ,  ‘ Th e  C as e  for  Go d:  w ha t  Re l i g io n  
R ea l l y  M ea ns , ’  t h e  r e l i g i ous  h i s t o r i an  K a r en  A rm s t ro n g  ex p l o re s  
s om e  o f  t h e se  r e l evan t  i d eas  a t  g r ea t  l en g t h  wi t h  a  v i ew  to  
s ho wi n g  h o w  m an y an c ien t  m et aph ys i ca l  co ncep t s  co u l d  o f f e r  a  
r i ch  s yn t h e s i s  w i t h  o u r  m od e rn  wo r l dv i ew.  S he  wr i t es ,   
 
 ‘ In  m os t  p r e -m od er n  cu l tu r es  t h e r e  we r e  t w o  r eco gn i s ed  w a ys  o f  
t h i nk i n g ,  sp eak in g  an d  acqu i r in g  kn owl ed ge .  Th e  G r eek s  ca l l ed  
t h em ‘ M yt h o s ’  and  ‘ Lo go s . ’  Bo t h  w e re  e s s en t i a l  an d  n e i t he r  w as  
co ns id e r ed  s up e r i o r  t o  t he  o th e r… Lo go s  ( rea so n )  w as  th e  
p r agm at i c  m od e  o f  t ho u gh t  t h a t  en ab l ed  peop l e  t o  f un c t ion  
e f f ec t iv e l y i n  t h e  w o r l d…  b u t  i t  co u ld  no t  a s su age  h um an  g r i e f  o r  
f i nd  u l t im at e  m ean in g  in  l i f e ’ s  s t r u g g le s .  Fo r  t h a t  p eop l e  t u rn ed  
t o  ‘ M yt h o s ’  (m yt h . )  M yt h o s  h e l p ed  p eo p l e  t o  l i v e  c r ea t i ve l y i n  
o u r  con f us i n g  w o r ld ,  t h ou gh  i n  a  d i f f e r en t  w ay.  I t  w as  n ev e r  
i n t en d ed  as  an  accur a t e  a ccou n t  o f  a  h i s to r i c a l  ev en t ;  i t  was  
s om et h i n g  th a t  h ad  in  s om e s en s e  happ en ed  b u t  a l s o  h app ens  a l l  
t h e  t im e .  P u t  i n t o  p r ac t i c e ,  a  m yt h  w as  so m eth in g  t h a t  cou ld  t e l l  
u s  so m eth in g  p r o fou n d l y t r u e  ab ou t  o u r  hu man i t y…  r e l i g io n  
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t h e r e f o r e  i s  a  p r ac t i c a l  d i s c i p l i n e  th a t  t e ach es  us  t o  d i s cov e r  n ew 
cap ac i t i e s  o f  mi nd  an d  h ear t .  (A rm s t ron g  2 00 9 :  3 -4 )   
 
 O n e o f  t h e  i d eas  t h a t  em er ged  f r om ex amin in g  G eo f f r ey P oo l e ’ s  
w r i t i n g  w as  h i s  a t t a ch men t  t o  t h e  id ea  o f  t h e  ‘ p r im al  c r y. ’  Fo r  a l l  
w es t e r n  m us ic  i s  i n t e l l e c tu a l l y  s o p h i s t i c a t ed  i t  so me t im es  s eems  
t o  l a ck  in  i t s  abs t r ac t i on  t h e  r aw,  o r gan i c  po w e r  o f  Af r i c an  
m us ic .  In  Fan s h aw e’ s  w o rk  t h i s  i dea  i s  t ak en  fu r t h e r .  A fr i ca n  
S a nc tu s  i s  bu r s t i n g  w i th  t he  v i t a l i t y  o f  t r ad i t i o n a l  A f r i c an  
cu l tu r e ,  i t s  mu s i c ,  d an ce ,  an d  so c i a l  co mm uni on  i s  hea r d  an d  
g l o r i f i ed .  An d ,  a t  t h e  s am e  t i m e  t h e  r i ch  h e r i t age  o f  s ac re d  
W es t e r n  m us i c ,  w h ich  i s  am on g  th e  b es t  o f  ou r  cu l t u r a l  
ach iev em en t s ,  i s  h ea r d  a l s o .  In  l i gh t  o f  A rm s t ro n g’s  r em ar k s  I  
w i l l  c l a i m  th a t  ‘ Af r i can  S an c t us ’  i s  a  w o r k  o f  r e l i g io us  m yt h o s .  I t  
s ou nd s  s t r an ge  i n  an  e r a  wh en  th e  w es t e rn  a r t  mu s i c  t r ad i t i o n  i s  
s t i l l  a t  l e as t  i n  p a r t ,  a t t r a c t ed  to  a  b r oad l y m o d e rn i s t ,  an t i -
r o man t i c i sm  p a r ad igm .  Ye t ,  b ecau s e  Fan sh aw e  app ea l s  t o  h um an  
i n s t i n c t s  b eyo n d  the  pu r e l y r a t i o n a l ,  ‘ A fr i can  S an c tu s ’  wo r ks .  I t  
i s  t h e  ‘m agn um  o pus ’  o f  t h e  p r i ma l  c r y  and  t h i s  ex p l a i ns  w h y I  
am  s o  d eep l y m ov ed  b y i t  ev en  wh en  i t s  m a t e r i a l  i s  so  c l e a r l y 
f l aw ed .   
 
M u si c  as  t h e  Vo i ce  o f  G od  
 
 I  m u s t  s t i l l  p r e s s  m y t h eo lo g i ca l  c l a im .  A rm s t ro n g ,  i n  no  w ay a  
m us ica l  s cho l a r  b y t r a i n i n g  h as  t h i s  t o  s ay,   
 
 ‘ Mu s i c  h as  a l wa ys  b een  i ns ep a r ab l e  f r o m r e l i g i ou s  ex p e r i en ce ,  
b ecaus e ,  l i k e  r e l i g io n  a t  i t s  b e s t ,  m us ic  m ar ks  t he  l imi t s  o f  
r e a s on … I t  i s  t h e  m os t  co r po r ea l  o f  t h e  a r t s :  i t  i s  p ro duced  b y 
b r ea t h ,  v o i ce ,  h o rseh a i r ,  gu t s  and  s k in s  and  r each es  r e son an ces  in  
o u r  bo d i es  a t  l ev e l  d eep er  t h an  w i l l  o r  con s c i ous n e s s…i t  i s  a l so  
h i gh l y ce r eb r a l  ye t  t h i s  i n t ens e l y r a t i o n a l  ac t i v i t y  s egu es  i n t o  
t r an s cen d en ce .  M us i c  go es  b eyo n d  th e  r each  o f  w or ds :  i t  i s  n o t  
ab ou t  an yt h i n g… i t  b r i n gs  bo t h  p l eas u r e  and  in s i gh t .  In  m us ic  
s ub j ec t i ve  an d  ob j ec t i v e  b ecom e  o n e…H en ce  a l l  a r t  co ns t an t l y 
a s p i r es  t o  t h e  con d i t i o n  o f  m us i c ;  so  to o ,  a t  i t s  b es t ,  do es  
t h eo l o g y. ’  ( A rm s t ro n g  20 09 :  6 )   
 
 Fo r  A rm s t ro n g ,  and  fo r  Fan sh aw e  m us i c  an d  r e l i g io n  bo th  hav e  
t h e i r  r oo t s  d eep  in  t h e  hum an  ps ych e ,  an  a rea  wh e r e  wo r ds  can no t  
p en e t r a t e .  Y e t  n e i th e r  i s  i nw ar d  l oo k in g  ex c l us i v e l y,  b o th  a r e  
f u l l y  p a r t  o f  t h e  wor l d  a ro un d  us  an d  th e  r i ch  s ym b ol s  t h ey  c r ea t e  
a r e  i n t end ed  as  o u r  p ro j ec t io n  and  ex pr e s s io n  o f  m ean i n g  and  
v a lu e .  Th e y p o i n t  u s  t o  an  aw ar en es s  o f  r e a l i t y  a t  i t s  fu l l e s t  i n  a  
w a y t h a t  t h e  s c i en ces  f o r  a l l  t h e i r  u ndo u b t ed  g r an d eu r  c an n o t .  
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T h ey am o u n t  t o  w ha t  t h e  Gr eeks  ca l l ed  ‘ ek s t as i s , ’  t he  s t ep p i n g  
o u t s i de  o r  t r an s cend in g  o f  on es e l f .   
 In  l i gh t  o f  t h i s  I  w i l l  r e t u rn  to  Fan sh aw e’ s  comm ent  abo u t  h i s  
r e s po ns e  to  re co rd in g  th e  fo u r  m en  i n  a  t r an ce  chan t in g .  H i s  
co mm en t  ‘ i n  t h e  wi l d e r n es s  I  co n f r on ted  Go d  t h e  Cr ea t o r ,  an d  
b ecam e  v e r y m ov ed  and  w as  in sp i r ed , ’  n ow  h as  a  c l ea r e r  
m ean in g .  I t  i s  Fan sh aw e’s  d e sc r ip t io n  o f  an  ‘eks t as i s , ’  a  m ys t i c a l  
ex p e r i en ce  th a t  m ak es  s en se  a t  a  l ev e l  b eyo n d  r a t io n a l i t y .  P l a in l y 
h e  d id  n o t  en co un te r  G od  in  t h e  w ay t ha t  h e  en co un t e r ed  h i s  
f r i en ds  a t  ho m e.  T he  t r ad i t i o ns  o f  J u d aeo -C h r i s t i an  an d  Is l am i c  
t h eo l o g y a l l  m ak e  c l ea r  t h a t  Go d  i s  no t  a  wo rd  t h a t  sh ou ld  b e  
u s ed  t o  m ean  a  l a r ge ,  p o w er f u l  su p e rna t u r a l  b e in g  bu t  i n s t ead  
s ho u l d  b e  us ed  as  a  s ym b o l i c  s i gn po s t  t o  an  u l t im at e  un ive r s a l  
r e a l i t y  o f  wh a t  A rm s t ro n g  ca l l s  ‘ i nd es c r i b ab le  t r an s cen den ce . ’  
( A r ms t r on g  20 09 :  26 8 )  Th e  c r ea to r  t h a t  Fan sh aw e  en co un te r s  i s  
t h e  so ur ce  o f  a l l  t ha t  i s .  Th e  i d ea  i s  ha r d  to  ex p r es s  i n  wo r ds  as  
m y a t t emp t  sh ow s .  Fan sh aw e  do es  i t  w i th  mu s i c .  
 Sh ou l d  th i s  m ean  th a t  w e  do w n gr ad e  th e  s i gn i f i c an ce  o f  t h e  
A f r i can  in  ‘ Af r i ca n  S an c t us ? ’  I  w o u ld  a r gu e  no t .  W h at  R e i ch  
ca l l ed  ex o t i c i s m,  i s  f o r  Fans haw e  a  fo rm  o f  eks t as i s ,  t he  
en cou n t e r i n g  o f  som et h i n g  n ew and  bea u t i fu l .  In  A f r i c a  h e  fo un d  
a  t r e a su r e  t r ov e  o f  cu l tu r a l  r i ch e s  t h a t  i l l umi n a t ed  t o  h im th e  
p os s i b i l i t y  o f  a  l i f e  l i ved  mo r e  f u l l y  w i th  n a t u re  an d  ou r  f e l l o w 
h um ank i nd .  T h i s  r e  - im ag in i n g  o f  o u r se l v es  i n  l i gh t  o f  wha t  w e  
en cou n t e r  i n  o t h e r s  i s  w h a t  t h e  ea r l y t h eo l o gi ans  ca l l ed  
‘ co i n c i d en t i a  op pos i to ru m, ’  a  s ens e  o f  p a r adox  wh e r e  w e  
d i s cov e r  t h a t  d i f f e ren ces  be tw een  ph en om en a ,  t h a t  s eem 
i r r eco n c i l ab l e ,  h ave  in  f a c t  a  p ro f ou nd  un de r l yi n g  u n i t y.  So ,  fo r  
m y p u r po se s ,  wh e re  th e  mu s i co lo g i s t  m a y b au l k  a t  t h e  t ho u g h t  o f  
t h e  t on a l ,  t i mb r a l ,  an d  f o rm al  ch asm s  b e tw een  A f r i c an  and  
E u ro p ean  mu s i ca l  t r ad i t i ons  b e in g  ex ub e r an t l y t h ro w n  t oge t h e r ,  
Fan sh aw e  s aw ,  i n  w h a t  I  b e l i eve  t o  be  th eo lo g i ca l  t e rms ,  a  
g r ea t e r  a e s t he t i c  co l l age .  T h e  th ro wi n g to ge th e r  o f  s eemi ng  
o p pos i t es  r each es  i t s  f u l l e s t  s ens e  i n  ‘ A fr i can  S an c tu s ’  wh en  th e  
s in g i n g  o f  Ch r i s t i an  an d  Is l ami c  l i t u rg y ,  b o t h  in  p r a i se  o f  t h e  
s ame  On e  G od ,  i s  r ev ea l ed  to  s ou nd  so  ha rm o nio us ,  bo th  
m us ica l l y  an d  me t ap h or i ca l l y .   
 
M u si ca l  P i l gr im ag e  
 
 I  a l s o  f ee l  t ha t  A f r i c a  i s  f o r  Fans h aw e  a  g r ea t  s h r in e  f o r  m ak in g  
m us ica l  p i l g r im age  to o .  Ar ms t r on g  t a lk s  a t  l en g th  abo u t  t h e  
an c ien t  i dea  o f  ‘ Sac r ed  G eo gr ap h y, ’  t h e  p r ac t i c e  o f  t r e a t i n g  a  
ce r t a i n  l o ca t i on  w i th  deep  r ev e r ence  an d  im bib in g  i t  w i th  
i mp or t an t  r i t u a l  s i gn i f i c an ce .  Fan sh a we’ s  ‘ H o l y A f r i c a ’  i s  a  
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m od e rn  i n car n a t i on  o f  t h i s  i d ea  and  A fr i ca n  Sa n c tu s  s t an ds  as  t he  
t e s t am en t  o f  a  p i l gr im .   
 O f  cou r s e  t h e re  a re  m an y p eop l e  o f  a  s ecu l a r  p e r su a s io n  w h o  
w i l l  r ega rd  m an y o f  t h es e  i dea s  a s  i n co h e r en t  an d  abs u r d . .  Th e  
p r ac t i ce  o f  m us i c  an d  r e l i g io n  bo t h  o f f e r  ex p e r i en ces  t h a t  c an  
o n l y b e  ach i ev ed  t h r o u gh  d ed ica t io n .  Th e  eu ph o r i a  ex p e r i en ced  
b y d e l i v e r in g  a  f au l t l e s s  pe r f o r m an ce  o f  a  m as t e rp i ece  i s  n o t  
av a i l ab l e  t o  t h os e  w h o  h av e  n o t  d ed ica t ed  s i gn i f i c an t  t ime  and  
en e r g y t o  m us i ca l  t r a in in g .  T h e  id ea  o f  G od  w i l l  m ak e  l i t t l e  s ens e  
t o  an yo n e  w ho  d o es  n o t  t h i nk  h a r d  ab ou t  w ha t  t h i s  a c t u a l ly  
m eans .   
 So  th e r e  a r e  s ev e ra l  l ev e l s  a t  wh i ch  peo p l e  m ay ap p r ec i a t e  
‘ A fr i can  S an c t us ’  an d  i t  i s  n o t  f o r  an yo n e  to  s a y t h a t  an y  o ne  o f  
t h em i s  s up e r i o r  t o  an y o t h er .  Li k e  o the r  f o r ms  o f  s c r ip tu r e ,  i t  i s  
d i f f i cu l t  t o  i n t e r p re t  b u t  t h e  a t t em pt  i s  w o r th  i t .  A rm s t ro ng  
d e s c r ib e s  ho w th e  ea r l y ex ege t es  h ad  a  t h r ee - f o l d  p l an  fo r  
u n de r s t an d i n g  a  s c r i p t u r a l  pa s s age ;  t h e  l i t e r a l  s ens e ,  wh i ch  co u l d  
b e  p l a in l y r ead  b y an yo n e  l i t e r a t e ,  t h e  mo r a l  s ens e ,  wh i ch  w as  
o p en  t o  t ho s e  w ho  ap p r ec i a t e  m et ap hor  a s  a  t o o l  f o r  
co mp r eh end in g  t h e  d eep er  l e s s on  th a t  t h e  au th or  w as  t each in g  
an d  f i n a l l y  t h e  s p i r i t u a l  s ens e ,  wh i ch  w as  o n l y r ea l l y  a cc e s s i b l e  
t o  t h os e  w ho  co u ld  f ee l  t h a t  c l a i m s  o f  a  con f ro n t a t io n  wi th  Go d  
t h e  c r ea to r  co ns t i t u t ed  f a r  m o r e  t h an  ev id en ce  o f  h a l lu c i na t i on .   
 T he  l i t e ra l  s ens e  o f  ‘ Afr i ca n  Sa nc tu s ’  i s  t ha t  i t  i s  a  ch a r i s m at i c  
an d  h i gh l y u n o r t hod ox  o r a to r i o  t h a t  s i t s  som ew her e  b e t ween  
s ac r ed  m us i c ,  n eo - ro m an t i c i s m an d  th e  app r ec i a t io n  o f  fo lk  m us ic  
t r ad i t i on s .  
 T he  m o ra l  s en se  o f  ‘ Afr i ca n  Sa nc tu s ’  i s  t ha t  i t  i s  a  c e l eb r a t i on  
o f  m an y d i f f e ren t  m us ica l  an d  r e l i g iou s  cu l t u r es  comi n g  t o ge t h e r .  
T h i s  con t a in s  r ad i ca l ,  po l i t i c a l  i d ea s  co n ce rn i n g  n o t i on s  o f  
j u s t i c e  an d  p eace  be t w een  n a t io ns  and  th e  n eed  t o  con se rv e  t h e  
f r ag i l e  t r e as u re s  o f  n a t u r e  an d  hu man  cu l tu r e .  
 T he  s p i r i t u a l  s ense  o f  ‘ Afr i can  S a nc tu s ’  i s  t h a t  i t  m a y ju s t  b e  
t h a t  mu s i c  i s  i n  s om e  s en s e  th e  v o i ce  o f  Go d .  Fo r  t h e  t ru t h  o f  t h i s  
c l a i m  I  ap p ea l  t o  t he  f i r s t  f ou r  an d  l a s t  f ou r  w o rd s  w r i t t en  b y 
D av i d  Fans h aw e  i n  h i s  s co r e .  
 
 ‘ A FR IC A N  S A NCT US  r ep r es en t s  b e l i e f… I Lo v e  t he  Wor l d ! ’  
( Fan sh aw e  19 79 :  22 3 )  
  
C o mmen t s  on  C ross - Cul tu ra l i s m in  my  ow n  w o rk   
 
 H avin g  ex p lo r ed  th e  wo rk s  o f  o th e r  co mp os e rs  an d  
m us ico l o gi s t s ,  i t  no w  s eem s  r eas on ab l e  an d  r e l ev an t  t o  d r aw  t h i s  
t h es i s  t o  i t s  co n c l us io n  b y d i s cu ss i n g  m y o w n  w o rk  a s  a  co mp os e r  
an d  p r ac t i c i n g  m us i c i an  and  h ow  i t  r e l a t es  t o  t h e  th em e  o f  c r os s -
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cu l tu r a l i sm . .  M y f i r s t  co n f es s io n  i s  t ha t  I  am  d r awn  to  t he  ex o t i c  
b u t  n o t  r e a l l y  t o  exo t i c i sm.  B y t h i s  I  m ean  t h a t  I  h av e  a  
f a s c i n a t i on  w i t h  t he  so un ds  (and  s i gh t s  an d  sm el l s )  o f  o th e r  
co un t r i es  and  cu l tu r e s  an d  a  d es i r e  t o  u n de r s t an d  w ha t  I  am  ab l e  
t o  abo u t  ‘ t h e  mu s i c  o f  t h e  o t h er , ’  bu t  t h a t  t h i s  do es  no t  p ro v ok e  
i n  me  an y w i sh  t o  co mp os e  o v er t l y  h yb r i d i s ed  ‘ t r av e lo gu e’  mu s i c .  
In  f a c t  a l t h ou gh  I  am  wi l l i n g  t o  l i s t en  t o  an y m u s i c  f r om 
an yw h e r e  i n  t h e  w or l d ,  t h e  n um ber  o f  m us ic s  t h a t  I  am  i n t e r es t ed  
i n  en gag in g  wi th  co mp os i t i on a l l y i s  l im i t ed .  Fo r  i n s t an ce  
a l t ho u gh  I  f i n d  th e  In d i an  Ra ga  an d  T al a  f a s c in a t in g ,  I  c an n o t  
s a y f o r  s u r e  t h a t  I  w o u l d  kn ow  h o w t o  go  ab ou t  us i n g  t h em  i n  m y 
o w n wo r k .  R e i ch ’ s  i d ea  ab ou t  con f i rma t i on  d o es  h o l d  t r ue .  T h e r e  
a r e  m us ic s  t h a t  ex c i t e  m e  o n  gen e r a l  o r  an th r op o l o gi ca l  gr o un ds ,  
p r ov ok in g  an  e t hn om us ico l o gi ca l  en gagem ent ,  and  t hos e  th a t  
ex c i t e  sp ec i f i c a l l y  o n  com po s i t i on a l  on es ,  p r ov ok i n g  f i r s t  t he  
e t hn omu s i co lo g y,  t h en  com po s i t i on a l  a c t i v i t y .  
  I  am  a l so  im pr e ssed  wi t h  P oo l e ’ s  i d ea  o f  i d en t i f yi n g  v oca l i t i e s  
t h a t  sp eak  t o  us  as  co mp os e rs .  I  h av e  h ad  s i n ce  ch i ld ho od  a  
t end enc y t o  t h in k  o f  mu s i ca l  i n s t rum en t s ,  me lo d i es  an d  rh yt h m s  
i n  a t  l e as t  qu as i - an t h ro pom o rp h i c  t e rm s  and  w hi l s t  i t  i s  o f  co u rs e  
n o t  s c i en t i f i c a l l y  t r u e  t h a t  an  ins t rum en t  h as  a  pe r so n a l i t y  o r  a  
s ou l ,  I  f e e l  t h a t  t h e  i d ea  h as  a  me t ap hys i ca l  an d  po e t i c  beau t y t o  
i t .  A nd  s o ,  w h e r ev er  I  en co un t e r  a  mu s i ca l  ch a r ac t e r  t h a t  I  am  
m ov ed  t o  w o rk  w i th ,  I  s h a l l  t r y  t o  do  s o .  Th i s  app ro ach  i s  
n ece ss a r i l y  o p en  t o  t h e  p os s ib i l i t y  o f  c r o s s - cu l tu r a l i sm .  I t  i s  
b l i nd  to  a rb i t r a r y l i n e s  d r aw n  on  a  m ap  an d  i s ,  wh i l s t  s ens i t i v e  
t h e  e t h i cs  o f  r ep r esen t a t i on ,  i n c l i n ed  to w ard s  a  l i b e r t a r i an ,  
co mmu n al  ap pr o ach  t o  o wn e rs h ip  o f  cu l t u r a l  m a te r i a l .   
  Th e r e  i s  ano th e r  s en s e  i n  w h i ch  p u rsu in g  th e  ‘ sp i r i t u a l  v o i ce ’  o f  
m us ica l  m a te r i a l  a c t iv e l y l end s  i t s e l f  t o  c ro s s - cu l tu r a l i sm.  Th i s  
i s  t h e  p r ev a l en ce  o f  i d eas  s imi l a r  t o  i t  amo n g  N on -W es t e rn  
m us ica l  cu l t u r e s .  In  W es t  A f r i ca  fo r  ex ampl e  t h e r e  i s  a  t r ad i t i on  
k n ow n a s  ‘T a lk i n g  D r um s . ’  T h i s  t r ad i t i on  i s  d i s cuss ed  b y  T e r r y 
E .  Mi l l e r  an d  A nd rew  S h ah r i a r i  i n  ‘ Wo rl d  M us i c :  A  G lo ba l  
Jo ur n e y . ’   
 
 ‘ In  G h an a ,  d ru ms  a r e  o f t en  u sed  a s  su r r o ga t e s  fo r  s p eech  t o  g i ve  
t h e  wo r ds  mo r e  p ow er … Lan gu age  i s  an  i n t eg r a l  p a r t  o f  m us ic  
p e r f o r man ce  in  A f r i c a .  M an y A f r i c an  l an gu ages  a r e  t o n a l ,  
m ean in g  th a t  t h e  i n t on a t io n  o f  t h e  vo ice  i s  a s  imp o r t an t  t o  t h e  
m e an in g  a s  t h e  ph on em es  us ed…  In  Gh an a  a  d ru m capab le  o f  t o ne  
b end in g  i s  u s ed  to  i mi t a t e  t he  r i s in g  an d  f a l l i n g  in f l e c t ion s  o f  t h e  
v o i ce… Th e  m es sages  con v eyed  b y t he  ‘ t a lk i n g  d r um ’  a l s o  h av e  a  
d eep er  l ev e l  o f  s ym b ol i c  m ean in g  th a t  i s  un in t e l l i g ib l e  t o  
cu l tu r a l  o u t s id e r s .  T h e  a t t em pt  t o  u nde r s t and  t he  ex t r a -mu s i ca l  
a s p ec t s  o f  mu s i ca l  p e r f o r man ce  i s  on e  o f  t h e  mo s t  f a s c ina t i n g  
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ch a l l en ges  o f  e th nom us ico l o g y. ’  ( Mi l l e r  and  Sh ahr i a r i .  20 0 6 :  
2 3 6- 9 )   
 
 I  d i s pu t e  t ha t  t h e  d eep er  m ean in g  i s  u n i n t e l l i g ib l e  t o  ou t s id e r s .  
Wi t h  d ed i ca t i on  and  p r ac t i ce  t h e  i n t e re s t ed  W es t e rn  mu s ic i an  
m a y w e l l  b e  ab l e  t o  d i s ce r n  to  a  l imi t ed  ex t en t  t h e  m ean ing .  T h i s  
o f  co u rs e  r equ i r es  a  wi l l i n gn es s  t o  imm ers e  o n es e l f  i n  t he  
cu l tu r a l  r e a l i t i e s  o f  t h e  mu s i c  o ne  ad mi r es ;  t o  w h a t ev e r  ex t en t  
o n e  i s  ab l e .  Fo l l o wi n g  Po o l e ’ s  l i n e  o f  a r gu m en t  I  w o u ld  c l a i m  
t h a t  i f  a  com po se r  i s  d r awn  b o t h  t o  t h e  ae s th e t i c  b eau t y an d  th e  
cu l tu r a l  m et aph ys i cs  o f  a  m us i c  an d  can  s ee  h ow  t h e i r  c r ea t i v i t y  
c an  b e  in f o rm ed  b y  i t  t h en  th ey s h o u l d  b e  f r ee  t o  p ro ceed .  Po o l e  
c e r t a i n l y d i d  as  much  i n  h i s  co mp os i t i o n  ‘ T wo - Wa y  Ta lk in g ’  
w h ich  in vo l v es  a  co l l e c t i on  o f  W es t e rn  c l as s i c a l  en semb le s  
p l ayi n g  a l on gs i d e  a  p a r t i a l l y  i m p ro v i s in g  A f r i c an  m as t e r  
d r umm er .  Th e  r e f e ren ce  to  t h e  ‘ Ta lk ing  d r um ’  i s  im pl i ed  b y t h e  
t i t l e  w h i l s t  ‘ T wo -W ay ’  h i gh l i gh t s  t he  so n i c  and  p h i l os op h i ca l  
m ar r i age  o f  E u ro pean  h a rm on y w i th  Af r i c an  p e r cu ss i on .   
 I  am  p e rs on a l l y i n s p i r ed  b y t h e  m et aph ys i ca l  r i chn ess  o f  s o  
m u ch  N on -W es t e r n  m us ic ,  w h i ch  t o  r e as s e r t  an  ea r l i e r  p o in t ,  
s e em s  a l iv e  w i t h  r e l i g i ou s ,  com mu n al  an d  env i r on m ent a l  
r e s on ance .  Fu r t he rm o re  I  f r eq u en t l y f i nd  t ha t  som e  m us ica l  
m at e r i a l  a f f ec t s  m e  to  t he  ex t en t  o f  w an t i n g  to  co l l ab o ra t e  wi th  i t  
i n  m y co m po s i t i o na l  p r ac t i c e .  I t  s e em s  to  m e ,  a  l eg i t im at e  
m an i f es t a t i o n  o f  i n f l uen ce .   
 
P r e l ud e  a nd  M ed i ta t i on  
 
 T o  i l l u s t r a t e  h ow  m y c r o ss - cu l t u r a l  i n t e r e s t s  ap p ear  i n  m y o w n  
m us ic  I  w i l l  l o ok  a t  m y co mp os i t i on  ‘ P r e l ud e  a nd  M ed i ta t i on , ’  
w h ich  con s t i t u t e s  t h e  s econ d  vo l um e  o f  t h i s  t h es i s .  Th e  p i ece  w as  
co mp os ed  fo r  t h e  Ok eano s  ens em bl e ,  w h ich  con s i s t s  o f  W es t e r n  
an d  J ap anes e  in s t rum en t s .  Th e  p r ec i s e  l i n e  up  I  ch o se  fo r  t h e  
w o r k  w as  Sh aku hach i ,  C l a r i n e t  i n  Bb ,  V i o l a ,  K o t o  and  Shami s en .  
T h e  Sh aku hach i  app ea led  to  m e  b ecaus e  u n l i k e  th e  W es t e r n  F l u t e ,  
i t  do es  n o t  s eem  to  p i t ch  no t es  ex ac t ly .  T h e r e  i s  a  r es onan ce  
ab ou t  t h e  in s t rum en t  t h a t  fo r  m e  i s  mo r e  remin i s cen t  o f  h um an  
b r ea t h  th an  t h e  o rch es t r a l  w in d  i ns t r um en t s .  In  t e rm s  o f  an  
i n s t r um en t ’ s  v o i ce  h av i n g  a  ch a r ac t e r ,  t h e  Sh aku h ach i  s t r i k es  m e  
a s  b e i n g  s e r ene  b u t  m el an cho l y an d  t he  m elo d i c  l i n es  I  w r o te  fo r  
i t  a r e  i n t en d ed  as  a  r e f l e c t iv e  so n g  o r  p r a ye r f u l  i n vo ca t ion  up on  
w h ich  th e  r e s t  o f  t he  p i ece  i s  b as ed .  F ro m con v er s a t i on  wi t h  th e  
p l aye r s  t he r e  em erged  a  fe e l in g  th a t  t h e r e  mu s t  b e  a  s ens i t i v i t y  
s ho w n t o  t h e  J ap anes e  in s t r um en t s  i n  t e rm s  o f  t h e i r  cu l t u r a l  
o r i g i n .  I t  s e ems ,  t ha t  a s  w i th  m an y o t he r  t r ad i t i o na l  No n -W es t e r n  
cu l tu r e s ,  t e ch no l o gi ca l  i nn ov a t io n  and  th e  ab s t rac t io n  o f  s ou nd  i s  
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e s ch ew ed  i n  f avo u r ,  f i r s t l y  o f  s ou nd s  m o re  f ami l i a r  i n  n a t u re  an d  
s econ d l y i n  t h e  p r es e r v a t i on  o f  t r ad i t i o n .   
 T he  S h ami sen  i s  no t ed  f o r  b e in g  a  p op u l a r  i n s t ru men t  i n  
t r ad i t i on a l  J ap an ese  mu s i c .  I t  i s  a  t h ree -  s t r i n ged  i ns t r umen t  
w h os e  t im b r e  r emin d ed  m e  o n  f i r s t  h ea r in g  i t  o f  t h e  v i sua l l y  
s imi l a r  Ru ss i an  Ba la l a i k a .  I t  c an  p r od uce  an  en jo yab l e  b uzz i n g  
n o i s e  a l on gs id e  i t s  a t t a ck i n g  s t a cca t o  s ou nd .  I  f e l t  i t  l en t  i t s e l f  t o  
a  su pp o r t i n g  ro l e ,  a t  l e as t  i n  t h e  ea r l y s t ages  o f  t he  p i ece ,  a c t in g  
a s  t he  pu nc tu a t io n  b e tw een  t h e  S h ak uh ach i  p h r a s es .  Th e  K o to  I  
w o u l d  de s c r ib e ,  f a r  f r om ex p e r t l y ,  a s  a  ho r i z on t a l  h a rp .  I t s  
t imb r e  i s  n o t  a s  p i e r c in g  a s  t h e  Sh am isen  an d  so  I  f e l t  t ha t  i t  
m i gh t  s e r v e  a f t e r  t h e  S haku h ach i  as  t h e  p r ov id e r  o f  m elo d y,  i t s  
ch a r ac t e r  s eemi n g  to  be  l i v e l i e r .  Th e  C l a r i n e t  w as  us ed  m ai n l y t o  
d o ub l e  t h e  S haku h ach i  l i n e ,  no t  fo r  any  co m p et i t i v e  r e as on  bu t  
m o re  s imp l y t h a t  I  en jo yed  h ow  t h e  d i f f e r en t  t im b r es  w ou ld  
s ou nd  t o ge t h e r .  In  p a r t i cu l a r  t h e r e  a r e  p h r a s es  and  m ot i f s  w h er e  
o n e  s eems  t o  dom ina t e  t h e  o th e r .  F i n a l l y  t h e  Vi o l a  w as  cho s en  t o  
p r ov id e  a  t h i ck en i ng  o f  t h e  ha rm o n y an d  in  p l ace s  t o  add  co l ou r  
t o  t h e  p i ece .  I t  h as ,  i n  m y v i e w ,  t h e  r eq u i r ed  s e r ene  b eau ty  t o  i t .   
 Bo t h  h a rm oni ca l l y  and  m el od i ca l l y  t he  p i ece  s t ays  l o ya l  t o  
p en t a t on i c  m od a l  t u n i n g ,  ( a l t h ou gh  the  a r r an gem en t  o f  so m e 
p a r t s ,  e s p ec i a l l y  t he  Sh ami s en ,  r equ i re s  t he  s co r in g  o f  ‘ no n -
can on ica l ’  n o t e s  fo r  e a se  o f  r e ad i n g . )  T h e  s ca l e  cho s en  i s  o ne  o f  
J ap an ese  o r i g i n  and  i t  co ns i s t s  o f  t h e  n o t e s  G ,  A ,  Bb ,  D ,  E b .  I t  i s  
a  p a r t i a l l y  f l a t t ened  va r i an t  o f  t h e  mor e  ub i q u i t ou s  s ca l e  D ,  F ,  G ,  
A ,  C .   
 T he  p i ece  i s  d iv ided  i n to  t wo  ha lv es .  T he  ‘ P r e lu d e ’  l a s t s  f rom  
b a r  1 - 67  and  t h e  ‘ M edi ta t io n ’  l a s t s  f ro m b ar  68  to  t he  end  o f  t h e  
p i ece .  I  h av e  av o i ded  an y b an a l  v i ew  o f  m ed i t a t i o n  as  b e i n g  
s om et h i n g  n eces s a r i l y  q u i e t ,  s t a t i c  and  e t h e r ea l  an d  h av e  in s t ead  
p r e f e r red  w h a t  I  h o p e  i s  a  mo r e  nu an ced  i n t e rp r e t a t io n .  Wh i ch  i s ,  
t h a t  a s  an  ex p e r i en ce  bo th  p h ys i ca l  and  ps ych o l o g i ca l ,  a  
m ed i t a t i o n  can  be  lo u d  an d  h av e  e l em en t s  o f  d r am a and  t en s i on  
a s  p a r t  o f  t h e  i n t end ed  emot io n a l  t r ans f o rm at i on .  In  t h i nk in g  th i s  
I  p e r h ap s  d em ons t ra t ed  an  u n co ns c i ous  s up po r t  fo r  D av id  
Fan sh aw e’s  ap pr o ach  t o  m us i ca l  me d i t a t i o n  in  ‘ Af r i ca n  Sa n c t us , ’  
w h ich  s ees  t en s io n  an d  c l a sh es  b e t ween  d i f f e r en t  mus i ca l  p a r t s  o r  
p a s s ages  a s  p a r t  o f  t h e  sp i r i t u a l  p r o cess .   
 T he r e fo r e ,  t h e  ‘ Pre l ud e  i s  t he  l e as t  d r am at i c  o f  t h e  t wo  h a lv es .  
T h e  o r i g in a l  p l an  was  t o  h av e  s ev en t een  d i s t i n c t  f r agm en t s  b a s ed  
a r o un d  th e  s t ru c tu re  o f  t h e  f am ou s  J apan es e  po e t i c  fo rm ,  t h e  
‘ H ai ku , ’  w h i ch  h a s  t h r ee  l i n e s  o f  f i v e  s yl l ab l es ,  s ev en  s yl l ab l es  
an d  f i v e  s yl l ab l e s .  Im i t a t i n g  th i s  s t r u c t u re  m us i ca l l y  w o u l d  b e  a  
f o rm  o f  cu l tu r a l  i n t eg r a t io n  t h a t  I  i mag i n e  S t e v e  R e i ch  wo u l d  b e  
q u i t e  h app y w i th  s in ce  i t  n eed  no t  d i rec t l y  a f f ec t  t h e  s ou nd  
p r od u ced .  Th i s  o r ig i n a l  p l an  h as  s u rv i v ed  n ea r l y i n t ac t ,  b u t  n o t  
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q u i t e .  Com pl e t e  p au s es  m ay w e l l  b e  accep t ab l e  i n  s p eech  b u t  i n  a  
m us ica l  p i ece  s u ch  a s  t h i s ,  w h i ch  a im s  to  c r ea t e  an  i n e f f ab l e  
a tm os ph e r e ,  co mple t e  i n t e r r up t io n  o f  s ou nd  d o es  n o t  w o rk .  E ven  
i n  t h e  o r i g in a l  s co re ,  l i nk in g  p as sages  b e t w een  th e  p h r ase s  h ad  
b een  d ev i s ed  an d  in  t h e  am end ed  sco re  I  h av e  s ou gh t  t o  e l abo r a t e  
o n  th e s e .   
 E ach  f r agm en t  i s  co mp os ed  l a r ge l y o f  a  m el od i c  ph r as e  f r o m t h e  
S h ak uh ach i .  ( See  f igu r e  4 . 1 )  
 
F i gu r e  4 . 1 . ‘ O p en i ng  s ys t em wi th  Sh aku h ach i  ph r as e ’   
 
 
 T hes e  ph r as e s  a r e  s ho r t  an d  w e r e  in t en d ed  t o  b e  co n ce i vab l y 
p l ayab l e  wi th i n  one  b r ea th .  O u t  o f  t he  r e sp ec t  f o r  t h e  e f f o r t  
r eq u i r ed  f r om  th e  p l a ye r ,  and  i n  c e r t a in  i n s t an ces  f o r  a es th e t i c  
r e a s ons ,  I  h av e  no t  m ad e  a  d o gm at i c  po s i t i o n  o f  t h i s  and  s o  bo th  
r e s t s  and  s l i gh t l y l o n ge r  p h ra s es  ap pea r  i n  t h e  s co r e .  (S ee  f i gu r e  
4 . 2 )  




 T he  i d ea  o f  o n e  b rea t h  i s  d e r iv ed  f rom  a  d es i r e  t o  ex p er i men t  
w i t h  t h e  p r ev i ou s l y  m en t io n ed  id ea  o f  u n i qu e  ch a r ac t e r s  be i n g  
co n t a i n ed  w i t h in  vo ca l i t i e s .  I  d o  n o t  r ega r d  t h i s  p i ece  as  b e in g  
ab s t r ac t ,  r a th e r  i t  i s  i n t en d ed  t ha t  t h e re  i s  an  emot io n a l  d r am a 
co n t a i n ed  w i t h in  i t .  Th i s  i s  n o t  t h ea t r i c a l  mu s i c  and  i t  d oe s  n o t  
d e s c r ib e  a  r e co gn i sab l e  p lo t ,  b u t  t h e r e  i s  I  h o pe  a  s en se  o f  
l i n ea r i t y  ab o u t  i t .  S i n ce  m ed i t a t i o n  i s  an  ac t iv i t y  c a r r i ed  o u t  b y 
p eop l e ,  I  m ean  t h e  p i ece  t o  c a r r y t h e  co n no t a t io n  o f  r ep r es en t i n g  
t h e  ac t iv i t y  b e i n g  ca r r i ed  o u t .  I t  i s  u p  t o  t h e  in d i v id u a l  l i s t en e r  
w h e t h e r  t h ey ch o o se  to  im ag in e  t h e  med i t a t i on  an d  sp i r i t u a l  
r e f l e c t i on  o f  a  c rea t ed  cha r ac t e r  o r  w he t h er  t h ey w i sh  t o  l i s t en  t o  
t h e  m us i c  t h ems e lve s  i n  a  m ed i t a t i v e  fa s h i on .  E ach  p hr a se  o r  
‘ b r ea t h ’  i s  f o l l ow ed  b y s h o r t  mo t i f s  f ro m th e  Sh am is en ,  
s om et im es  j us t  a  s in g l e  b a r  i n  l en g t h .  ( S ee  f i gu r e  4 .3 )  Thes e  a r e  
i n t en d ed  as  p un c t ua t i on  a t  t h e  en d  o f  t h e  ph r as e ,  no t  i n  a  p r ec i s e  
g r am m at i ca l  s ens e  b u t  t o  m ak e  c l ea r  t h e  d i s t i n c t io n  b e t ween  
p h r as es  an d  th e  m et aph or  o f  t he  ‘b r ea th in g  S h ak uh ach i .  Th e  
‘ P r e lu d e ’  com es  to  an  end  wi t h  a  d i min u en do  b eg i nn i n g  a t  b a r  6 4  
an d  a  ra l l en t an do  a l so .  Th e  p e r i od  o f  c a lm  r e f l ec t io n  in  t h e  
‘ P r e lu d e ’  t hu s  comes  t o  an  en d ,  t h e  ‘b r ea th in g  ex e r c i s e  i s  
f i n i s h ed  an d  t h e  ga t h er ed  up  en e r g y can  no w b e  s p en t .  
 
F i gu r e  4 .3 . ‘ Sh am isen  f ragm en t ’   
 
T h e  ‘ M ed i t a t i on ’  t r an s f e r s  t h e  t a s k  o f  b e in g  t h e  bu s i es t  
i n s t r um en t  t o  t h e  Ko to ,  w h i ch  i s  h and ed  a lm os t  con t in uo us  
q u av e r  p a t t e r ns  t o  p l ay.  T h e  w ho l e  t ex tu r e  t h ou gh  i s  t h i ck en ed  
o u t  s o  a l l  t h e  i n s t ru m en t s  h av e  mu ch  m o re  t o  do .  Th e  ro l e  o f  t h e  
S h ami sen  in  t h i s  s ec t i on  i s  b r o ad l y o n e  o f  su pp or t  f o r  t h e  K o t o  
an d  th e  emp h as i s i ng  o f  s om e i t s  m at e r i a l .  (S ee  f i gu re  4 .4 )  Th e  
W es t e r n  i ns t r um en t s  d u t y i s  on e  o f  p rov id in g  co lo u r  i n  t he  p i ece .  
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I  h av e  n o t  d e l i b e ra t e l y s o u gh t  t o  m a r gi n a l i s e  W es te r n  ins t r um en t s  
t o  f av o ur  J ap an es e  o n es  b u t  I  d o  f ee l  t h a t  t h e r e  i s  a  n eed  f o r  t h e  
W es t e r n  comp os e r  ( an d  t h e  N on -W es te r n  com po s e r  t oo )  t o  ho no ur  
t h e i r  ‘ gu es t s ’  i f  t h ey  h av e  a  c r os s - cu l tu r a l  d i a lo gu e  i n  t he i r  w o rk .   
 




T h e  mo d e l  o f  i n f l uen ce  ma n i f es ta t io n   
 
 In  a  s ens e  I  h av e  co mb in ed  t h e  i n t e l l ec t u a l / a es th e t i c  an d  
cu l tu r a l / a es t h e t i c  ap p ro aches  in  t h i s  s in g l e  p i ece .  S t r u c t u r a l l y ,  
t h e  p i ece  h as  a  s ens e  o f  l i n ea r  p r o gr es s io n  th a t  i s  f a r  m ore  ak i n  
t o  W es t e r n  mu s i c  t h an  t r ad i t i o n a l  J apan es e  m us ic .  In d eed  t h e  
‘ M edi ta t io n ’  i s  i n  tw o  h a l v es ,  t h e  f i r s t  b e i n g  a  r ep ea t  o f  t h e  
s econ d ,  w i t h  a  conc l ud i n g  s ec t io n  a t  t h e  en d .  Ye t ,  w h i l s t  I  h av e  
av o i d ed  s t a s i s ,  I  h av e  t o  admi t  t h a t  t h i s  i d ea  o f  cyc l i c a l  
r ep e t i t i on  w i t h  va r i ed  d yn am i cs  an d  t em po  i n  m y m u s i c  ow es  a s  
m u ch  to  m y k n o wl ed ge  and  en j o ym en t  o f  t he  Bal un ga n  s t ru c tu r e  
o f  J av an es e  G am elan  an d  th e  m esm er i s in g  d i s c ip l in e  o f  W es t  
A f r i can  p e rcus s i on  m us ic ,  a s  i t  do e s  t o  m y co n v en t i on a l  W es t e r n  
m us ica l  ed u ca t i on .   
  In  t e rm s  o f  t h e  s ou n dw o r ld ,  t h e  us e  o f  J ap an es e  i ns t r um en t s  an d  
a  t r ad i t i o n a l  J ap anes e  p en t a t on i c  m ode  g i v es  t h e  p i ece  an  
O r i en t a l  f l avo ur .  Ho w ev er ,  an y m e l ody I  c r ea t e  wi l l  o w e  a  
p r o fo un d  am ou n t  t o  m y p r e f e r en ce  i n  W es t e r n  m us i c  fo r  p r e -
m od e rn i s t  an d  po s t - m od e rn i s t  t on a l  mu s i c .  Th e r e  i s  a  p a r t i cu l a r  
m ot i f  I  co mp os ed  w h ich  I  t h in k  s t an ds  o u t  a s  a  m om en t  o f  p u r e l y 
W est e r n  m e lo d y.  I t  app ea rs  f requ en t l y  i n  t he  ‘ Medi ta t io n , ’  i n  
p a r t i cu l a r  b e i n g  p re s en t  i n  fo u r  p a r t s  i n  b a r s  84  an d  85 .  (S ee  




F i gu r e  4 .5 . ‘ C l i mac t i c  p a s s age ’   
 
 
T h i s  s e r v es  as  a  c l im ac t i c  h i gh  po in t  i n  t h e  p i ece  ( t h i s  i n  i t s e l f  i s  
a  W es t e rn  id ea . )  Th e  m ot i f  w o rk s  a t  t h i s  p o i n t ,  b u t  i n  t he  
co n c l ud i n g  p a r t  o f  t h e  p i ece  i n  b a r s  10 4  and  1 05  t h e  m ot i f  i s  
h ea r d  j us t  i n  t h e  c l a r in e t  p a r t .  ( See  f igu r e  4 . 6 )  
  
F i gu r e  4 .6 . ‘ C l a r in e t  p l a ys  t h e  t h em e’  
 
 
D i vo r ced  f r om  s t r on g  d yn ami cs  and  an  a lmo s t  t u t t i  t ex tu re ,  t h e   
m ot i f  s ou nd s  ob t r us iv e l y W es t e rn ,  so  m u ch  s o  t h a t  i n  t h e  
am end ed  s co re  t h ese  tw o  b a rs  w e r e  th e  f i r s t  I  ad d r es s ed .  I  
s us p ec t  t h a t  t h e  m ix  o f  i n s t r um en ta l  t im b re s  i n  b a r s  8 4  and  85  
p r ev en t ed  th e  r e l a t i o ns h i p  b e t w een  E as t  an d  W es t  b ecom ing  
i mb a l an ced  and  i r r i t a t i n g .  
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  S o  t h e  ae s th e t i cs  an d  e th i c s  o f  c ro s s - cu l tu r a l i sm  a r e  s uch  
f r ag i l e  t r e as u re s  t ha t  ev en  wi t h i n  t w o  b a r s  o f  m us i c  t h e  re s u l t s  
c a n  co ns t i t u t e  a  succe s s  o r  a  f a i l u r e .  I  f e e l  t h a t  ‘ Pr e l ud e  a n d  
M ed i ta t io n ’  wo r ks ,  b o th  as  an  ex am ple  o f  c ro s s - cu l t u r a l i s m and  
a s  a  p i ece  i n  gen e ra l  b ecau s e  I  h av e  no t  l e t  e i t h e r  cu l t u r a l  
t r ad i t i on  en c ro ach  u p on  th e  o t h e r .  S yn t h es i s  b e t w een  th e  t w o  
ex i s t s ,  a s  I  h av e  sho w n,  a t  d i f f e ren t  l ev e l s .  In  t h e  
i n s t r um en t a t i on ,  t ex tu r e ,  s t ru c t u r e  and  ov e r a l l  s ou nd wo r l d ,  E as t  
an d  W es t  a r e  bo th  p r e s en t ,  n e i t h e r  d om in a t in g  t h e  o t he r ,  w i th  m y 
s up e r i o r  kn ow l ed ge  o f  W es t e r n  mu s i c  t em p er ed  b y m y d es i r e  t o  
h and l e  t h e  J ap an ese  e l em en t s  wi th  as  m u ch  r e sp ec t  an d  go o d  
s ens e  as  po ss ib l e .  
 
C on c lus i on :  Pres en t  da y  As s ess men ts  a nd  Fu tu re  Pred i c t i ons   
 
 A s t h i s  s tu d y co m es  t o  an  en d  I  m u s t  a s s e s s  w h a t  v a l ue  r em ai ns  
f o r  m y m o d e l  o f  i n f l uen ce  man i f es t a t i o n .  D rawi n g  o n  th e  w o rk  o f  
A u b er t ,  an  emi nen t  and  co n t em po r a r y e t hn omu s i co lo g i s t ,  I  s o u gh t  
t o  p ro du ce  a  m od e l  t h a t  w as  sp ec i f i c a l l y  r e l a t ed  to  en gagem ent s  
w i t h  N on -W es t e r n  m us ic  b y W es t e rn  co mp os e rs ,  r a t h e r  t han  
W es t e r n er s  i n  gen er a l .  Th e  ca t ego r i s a t i on  b e t w een  
i n t e l l e c tu a l / a e s t he t i c  an d  cu l t u r a l / a es th e t i c  p a t hw a ys  w as  b as ed  
p a r t l y  o n  m y o w n  in c l in a t io ns  as  a  m us i c i an  an d  a  s t ud en t  o f  b o th  
co mp os i t i o n  and  e th n omu s i co lo g y,  an d  a l so  o n  t h e  w r i t i ngs  o r  
v a r i ou s  r e l ev an t  com po s er s .  I t  s t ru ck  m e  th a t  eve r y s in g le  
co mp os e r  o f  c ro s s -cu l tu r a l  m us i c  t h a t  I  r e s ea r ch ed  h ad  fe l t  s om e  
n eed  to  ex p l a in  o r  ev en  ju s t i f y t h e i r  i n t e r ac t io n  wi th  N on -
W es t e r n  m us i c ,  i n  s om e  ca s es  as  t h ough  c r i t i c i sm o r  
b ewi ld e rm en t  w as  in ev i t ab l e .  For  s ome  o f  t h em ,  p a r t i cu l a r l y 
R e i ch  and  Ro os ensch oo n ,  t h e r e  c l e a r ly  i s  a  s en s e  o f  t h e  p o l em i ca l  
ab ou t  t h e i r  w r i t i n gs .  I t  i s  b ecaus e  a lmo s t  ev e r yo n e  in v o lv ed  wi th  
c r o s s - cu l tu r a l  comp os i t i on  s eem s  t o  hav e  d i f f e r en t  i d eas ,  
s om et im es  rad i ca l ly  s o ,  ab ou t  ho w goo d  o r  b ad  a  t h i n g  i t  i s  o r  
h o w to  go  ab ou t  do i n g  i t ,  t h a t  I  t ho u gh t  i t  e s s en t i a l  t ha t  a l l  m y 
ch os en  cas e  s tu d i es  w e r e  s en t  t h ro u gh  s om e  f o rm  o f  
c a t ego r i s a t io n  p ro ce s s  i n  o rd e r  t o  c l a r i f y w h a t  t h e  sch oo l s  o f  
t ho u gh t ,  ho w ev e r  b r o ad l y d e f i n ed  mi gh t  b e .   
 D o es  m y m o d e l  wor k?  T h e  ans w er  I  f e e l  i s  ye s  o r  no  d ep en d i n g  
o n  h ow  yo u  ap pr o ach  i t .  T he  an sw er  no  m i gh t  b e  ju s t i f i ed  
b ecaus e  so m e o f  t he  p i eces ,  e sp ec i a l l y  t h e  mo r e  r ecen t  ones  I  
h av e  con s id e r ed ,  i nc l ud i n g  m y o w n  p i ece   ‘ P re lu d e  an d  
M edi ta t io n , ’  ( 20 11)  s eem to  t r ans cend  a  s h a rp  d i s t i n c t i on  
b e tw een  a  N on -W es t e rn  i n f lu en ce  m an i f e s t ed  in  co gn i t i v e  an d  
s t ru c t u ra l  t e rm s  and  an  i n f lu en ce  m an i f es t ed  in  t h e  s ou nd w o r ld  o f  
a  p i ece .   
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F in a l  exa mpl e s  
 
  G eo f f re y P o o l e  was ,  w hen  I  q u es t io ned  h im abo u t  i t ,  o f  t h e  
o p i n i on  th a t  t h e  two  ap p ro ach es  mi gh t  ex i s t  wi th i n  a  s in g l e  w o rk .  
In d eed  h i s  ‘ Tw o - Wa y  T a l k in g ’  ( 19 91 )  l e ans  h eav i l y t o w ard s  th e  
cu l tu r a l / a es t h e t i c  ap p ro ach  i n  t e r ms  o f  so un d wo r l d ,  b u t  i s  s t i l l  a  
r e co gn i s ab l e  P oo l e  co mp os i t i o n  wi th  W es t e r n  no t a t io n ,  dyn am i cs  
an d  ov e r a r ch i n g  s t ru c tu r e  a l l  p r es en t .  H e  even  ca l l s  t h e  p i ece  a  
co n cer to ,  sh ow in g  an  ack no wl ed gem en t  o f  W es te r n  mu s ica l  f o rm.  
H e  i s  mo s t  p r ec i s e  i n  p e r f o rm an ce  in s t r u c t io ns  ab ou t  t h e  l a yo u t  
o f  t he  i n s t r um en t s .  ( S ee  f i gu r e  5 .1 )  
F i gu r e  5 .1 . ‘ La yo u t  f o r  Two - Wa y  T a l k in g ’   
 
 D esp i t e  t h i s ,  h e  a l l o ws  a  co ns i d e r ab le  amo un t  o f  l e ew a y in  t e rms  
o f  im p ro v i s e d  ma t e r i a l  t o  t h e  A f r i c an  m as t e r - d rum m er ,  (S ee  
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f i gu r e  5 . 2 )  and  in c lu d es  s om e in s t ru c t io ns  t h a t  a r e  r em in i s cen t  o f  
Fan sh aw e’s  ex ub e ran t  ‘ A f r i c an i sms . ’  ( S ee  f i gu r e  5 .3 )  





F i gu r e  5 . 3 . ‘ Cr az y D an ce ’   
 
 
In  h i s  e s s a y P oo le  t a l k ed  abo u t  t h i s  p i ece ,  an d  t h e  in t ended  
h om age  o f  t h e  W es t e rn e r  t o  A f r i c an  cu l t u r e  i s  m ad e  m os t  
m an i f es t  i n  t h e  l i s t  o f  t h e  n am es  o f  t he  mo v em en t s .  (S ee  f i gu r e  
5 . 4 )  




  A gai n ,  P oo l e ’ s  ‘ Sw an s  R e f l e c t in g  E lep ha n t s , ’  ( 20 04 )  a  
co mmi ss i on ed  p i ece  f o r  O rch es t r a  w i th  J av an ese  G am el an  l e ans ,  
i n  m y v i ew,  m o re  to w ard s  th e  in t e l l e c t u a l / a es th e t i c  m od e l .   On ce  
aga i n  Po o l e  i s  v e r y  p r ec i s e  ab ou t  t h e  l a yo u t  o f  i n s t r um en t s  (S ee  
f i gu r e  5 . 5 . )   
 
F i gu r e  5 .5 . ‘ La yo u t  o f  S wa ns  R e f l ec t ing  E l ep ha n t s ’  
 
Cl ea r l y t h e  t i t l e  and  t h e  i n s t r um en t a t io n  h av e  a  cu l t u r a l  
r e s on ance  wi t h  In d o n es i a  an d  th e  G ame l an  t r ad i t i on ,  bu t  t h e  
p i ece  i t s e l f ,  i n c lu d i n g  t he  G am el an  i ns t rum en t a l  p a r t s ,  i s  s co r ed  
f o r  Wes t e rn  n o t a t ion  ( s ee  f i gu r e  5 .6 )  an d  th e  tu n i n g s  o f  a l l  
i n s t r um en t s  a r e  amen d ed  wh e r e  n ece ssa r y i n  o r d e r  no t  t o  c l as h  
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( S lend ro ,  f o r  ex amp l e ,  o n e  o f  t h e  t w o  p r in c i p a l  G am e lan  s ca l e s  i s  
a  p en ta to n i c  mo d e  b u t  o n e  t h a t  d o es  no t  f u l l y  a l i gn  wi t h  W es t e r n  
t un in g  s ys t ems ) .  (See  f i gu r e  5 .7 )  Th e  s t ru c t u re  o f  t h e  p i ece  i s  n o t  
l i t t e r ed  w i t h  r e co gn i s ab l e  J av an es e  f ea t u r e s  su ch  as  Bal un g an  
an d  G otr o .  On  l i s t en in g  to  t h e  p i ece  I  am  in c l in ed  to  h ea r  
s om et h i n g  mo r e  a lon g  th e  l i n es  o f  a  con t emp o r ar y s ym p h on i c  
t on e  p o em th an  an y  h yb r i d  fo r m o f  com po s i t i o n .   












T h e  mo d e l  s eems  to  be  i n ad eq u a t e  i f  w e  a t t emp t  t o  app ly  i t  t o  
t h es e  mo r e  r ecen t  p i eces  b u t  i n  t h e  case  o f  S t ev e  Re i ch  the  sh a r p  
d i s t i n c t io ns  a r e  a ccu r a t e .  D ur in g  t h e  l a t e  1 96 0’ s  and  ea r ly  1 9 7 0 ’s  
w h en  R e ich  w as  fo rm ul a t in g  h i s  i dea s  o n  c r os s - cu l t u r a l i sm  h e  
w as  f i r ml y w ed d ed  t o  w ha t  I  h av e  ca l l ed  t h e  i n t e l l ec tu a l / a e s t h e t i c  
ap p ro ach .  H e  o n l y ab and on ed  t h i s  appr o ach  i n  t h e  s en s e  th a t  h i s  
co mp os i t i o n a l  i n t e re s t s  d ev e lo pe d  e l s ew h e r e ,  an d  so  w e  nev e r  
h ea r  a  R e i ch  p i ece  t h a t  w ou l d  go  as  f a r  a s  G eo f f r ey P o o l e  i n  
en gag i n g  wi t h  N on - W es t e rn  t imb r es  an d  t r ad i t i o ns .  As  I  h av e  
p r ev io us l y c l a im ed  R e i ch ’ s  s t an ce  w as  f ou nd ed  p ar t l y  o n  t h e  f ac t  
t h a t  h e  w as  e f f ec t iv e l y p i on ee r i n g  con t em p o r ar y c r o s s - cu l t u r a l  
co mp os i t i o n .  I t  w as  a l so  th e  ca s e  th a t  h e  h ad  n o  r ea l  i n t e r e s t  i n  
f o l lo wi n g  t h e  m us ic  o f  t h e  C l as s i ca l  an d  Ro mant i c  p e r i od .  Th e  
m us ica l  cu l t u r e  i n  w h ich  h e  w as  r a i s ed  w as  mo d e rn i s t  and  I  
w o u l d  s u gges t  t h a t  d e sp i t e  h i s  s t ro n g  c r i t i c i s m  o f  s e r i a l i sm  fo r  
ex ampl e ,  h e  t ho u gh t  ab ou t  No n -Wes t e rn  m us ic  i n  a  m an n er  no t  
t oo  d i s t i n c t  f r om  ho w  h i s  t e ach e rs  t h ou gh t  abo u t  W es t e rn  mu s i c .  
I  h av e  c l a im ed  t h a t  i n  ‘ Af r i can  S an c t us ’  D avi d  Fans haw e  
t r an s cen d ed  w h a t  I  h av e  ca l l ed  th e  cu l t u ra l / a es th e t i c  ap p r o ach .  
Y e t  i f  i t  ha s  t o  b e  ca t ego r i sed ,  h i s  w o rk  i s  c l os e s t  t o  t he  
cu l tu r a l / a es t h e t i c  m od e l  an d  i s  u t t e r ly  i r r e co n c i l ab l e  wi t h  
R ei ch ’s  app r o ach .   
  S o  m y m o d e l  o f  i n f lu en ce  m an i fe s t a t i on  wo rk s  b es t  i f  i t  i s  
co ns id e r ed  as  a  h i s t o r i c a l ,  m a yb e  ev en  ch ro no lo g i c a l  t o o l  f o r  
u n de r s t an d i n g  th e  d ev e l opm ent  o f  c r os s - cu l tu r a l  i d ea s  am on gs t  
l a t e  t w en t i e t h  c en tu r y W es t e r n  a r t  m us i c  co mp os e rs .  To  th i s  en d  
i t  i s  u s e fu l  bu t ,  l i ke  A ub e r t ,  I  am  happ y t o  a ck no wl ed ge  t h e  
l imi t a t io ns  o f  m y m od e l  an d  th e  s co pe  f o r  fu r t h e r  r es ea rc h .   
 
C on cl us io n  
 
 T he r e  i s  o n e  f i n a l  q u es t io n  I  w o u ld  l i k e  t o  add r es s .   A t  t h e  
b eg i nn i n g  I  a r gu ed  t h a t  t h e  i n t e r e s t ed  co mp os e r  sh ou ld  a sk  wh y 
t h e r e  i s  an y d e s i r e  o r  n eed  fo r  c r os s -cu l t u r a l  m us ic .  I  h o p e  t h a t  I  
h av e  man aged  to  p re s en t  t h e  a r gu m ent s  an d  cho o s e  th e  s ou r ce s  
n ece ss a r y t o  demo ns t ra t e  t h e  v a l i d i t y  o f  t he  p r ac t i ce  an d  
u n de r s t an d  so me th in g  o f  i t s  n a tu r e  and  s co p e .  Bu t  t h e  qu es t io n  
m i gh t  b e  pu t  i n  p e r s on a l  t e rm s  to  m e .  Wh y d o  I  w i sh  to  en gage  
w i t h  N on -W es t e r n  m us ic  s o  mu ch?  I  am  a f t e r  a l l  v e r sed  in  t h e  
g l o r i e s  o f  t h e  W es te r n  a r t  m us i c  t r ad i t i on  an d  am  n o t  espec i a l l y  
en amo ur ed  wi th  any  p o s t -mo d e rn ,  l e f t  w in g  m ul t i - cu l t u r a l  
p o l i t i c a l  t heo r i es .   
 T he  an s wer  i s  t h a t  I  b e l i ev e  ev e r y co m po s er  b eg i ns  t h e i r  mu s i ca l  
c a r ee r  i n  ch i ld ho od  a s  an  en th us i a s t i c  an d  c u r io us  l i s t en er  t o  t h e  
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s ou nd s  a r ou nd  th em .  Th e  b e s t  o f  t h em  wi l l  n ev er  g iv e  up  t h a t  
h ab i t  o f  l i s t en in g  to  new  mu s i c  en t hu s i a s t i c a l l y .  In  m y ca s e  I  am  
t h e  p r o du c t  o f  an  in c r eas in g l y d i v e r s e  so c i e t y an d  a  w o r ld  m ad e  
s m al l e r  b y t e ch no lo g y.  I  r e f u s e  to  m ak e  p o l i t i c a l  s t a t emen t s  o n  
t h i s  po i n t ;  r a th e r  I  w i s h  to  s i mp l y ack n o wl ed ge  i t  a s  a  f ac t .  I  d o  
n o t  h av e  t o  t r av e l  f a r  f ro m m y h o m e,  i n d eed  I  d o  n o t  t echn i ca l l y  
ev en  n eed  to  l e av e  i t  a t  a l l  t o  be  ex po sed  t o  so un ds  f r om a l l  o v e r  
t h e  wo r ld .  S i n ce  ch i ld ho od  I  h av e  r egu l a r l y h ea r d  chu r ch  ch o i r s  
s in g i n g  s ac red  cho ra l  mu s i c  and  h ad  p i an o  l es s on s  on  t h e  w o r ks  
o f  t he  g r ea t  m as t e r s .  In  m y t e en age  ye a r s  I  w as  ex p os ed  to  ro ck  
b and s  and  j azz  m us i c i ans .  G ro wi n g  u p  in  a  l a r ge  c i t y  I  h av e  h ea rd  
b us k e rs  and  s t r e e t  m us ic i ans ,  i n d e ed  i t  was  th e r e  t h a t  I  f i r s t  
h ea r d  t h e  so un ds  o f  A f r i c a .  An d  a t  u n iv e r s i t y  i t  a l l  b egan  to  
a s s emb l e  i n t o  a  cohe r en t  wh o l e .  T h e re  i s  p l en t y o f  mu s i c  t h a t  I  
d o  n o t  l i k e  an d  p l en t y t h a t  I  d o  bu t  I  h av e  s im pl y n ev e r  f e l t  an y 
n eed  to  d r aw a  l i n e  b e t w een  Wes t e rn  an d  N on -W es te r n  mu s i c .  
T h e  com po se r s  o f  t h e  fu t u r e  wi l l ,  I  p red i c t ,  f i n d  th a t  p lu r a l i t y  
co m es  mo r e  ea s i l y  t o  t h em  t han  i t  d i d  t o  t h e i r  p r ed eces so r s .  Th e y 
can  t r av e l  m o re  eas i l y  a r o u nd  t he  wo r ld  i n  s ea r ch  o f  i t s  mu s i c .  
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